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a call for transformation
Metamorphosis: 

Covid-19 brought the everyday rhythm 
of life to a standstill and forced us all to 
think afresh and creatively, to grapple 
with the uncertainty of things around us. 

Community Radio ( CR ) stations found 
themselves at a crucial juncture where 
they had to adapt to the new environ-
ment and be responsive to relay accu-
rate information between the state and 
the community. They had to find ways 
to sensitively report grief and loss that 
struck communities in the most unpre-
dictable ways. It called for a fundamen-
tal shift in the way radio producers 
worked. In that sense, the pandemic 
did lead to a transformation, a meta-
morphosis that is a continuous process 
- of breaking and forming. 20 Repre-
sentatives  from 13 CR stations across 
13 states in India met online every 
week for 10 months in 2020. What 
emerged is a network of CR stations 
that supported each other to push their 
boundaries of imagination during the 
peak of the pandemic. Working across 

culture, language and context in a year-
long process, this book, like a fly on the 
wall, records this process of transfor-
mation. It documents experiences of 
the CR producers, their ideas, reflec-
tions, questions, memories and visions 
through this period.

The book is a collection of perspectives 
and creative possibilities of program-
ming on CR, not exclusive to disas-
ter. The book is for anyone who be-
lieves in employing reflective creative 
practices as an approach to their work. 
It proposes a different way of seeing 
and listening. It also includes exercis-
es and games that can be adapted to 
their own context. The book is a step 
forward in collectively thinking of a 
utopia in times of a pandemic, through 
creative practices.



 This book has come together because of the perseverance of Community 
Radio (CR) producers who opened themselves to new ways of looking and lis-
tening. They met online every week for ten months to collaborate across con-
texts, to push the boundaries of language and gender, to build this network under 
difficult circumstances. It was the discipline and rigour of all participants to make 
this process work through distance. Many within this network gained trust in each 
other even though they have never met before. We were collectively able to reflect 
and create during the time of the pandemic. We would like to thank all the 13 CR 
stations for their enthusiastic participation namely Alfaz-e-Mewat, Brahmaputra 
Community Radio Station, Gurgaon Ki Awaaz Samudayik Radio station, Samu-
dayik Radio Henval Vani, Radio Active, Radio Benziger, Radio Bundelkhand, 
Radio Snehi, Radio Kalanjiam Samuga Vanoli, Radio Nazariya, Radio Namaskar, 
Manndeshi Tarang Vahini and Waqt ki Awaaz. 
 
This process would not have been possible without the timely initiative and sup-
port to CR stations, during this severe crisis from UNESCO Delhi office, especially 
members of the team we directly interacted with, Hezekiel Dalmini, Rama Dwive-
di and Ashita Singh. They guided, appreciated and encouraged us at every step of 
the process. This process was supported by IPDC-UNESCO grant 2020, Strength-
ening community media crisis preparedness and response in India.

We would like to thank Anish Victor, a senior theatre practitioner and friend, 
whose vision and approach to addressing the need of imagining disaster 
responsive programmes, took us back to the fundamentals of listening and reflec-
tion. He guided the reporters to acknowledge silences on radio, to slow down, to 
breathe and observe closely, from as many perspectives as possible. He pushed us 
to  not fall  into the trap of an ‘issue-based’ framework.
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development sector. It is our acknowledgement to the 
arts and the potential of community broadcasting.

 
Thank you. 
Anushi Agrawal and Ekta M
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खुले आकाश तले
टिम टिम जो तारे जले
सूरज की असीम लोह
चंदा की सुखद ठंडक

 
पेड़ों की छाया की चादर
जीव जंतुओं की पुकार
नददयों का टनत बहना

पहाड़ों का यूँ अिल रहना
 

ब्रहांड एक अजूबा है
इस जैसा न कोई दजूा है

इंसान भी ह ैउस रचनाकार की एक कृतत
जजसे ह ैददमाग और कम्म करने की स्ीकृतत

 
कम्म को ढाल बनाकर 

बहुत कुछ रख ददया बदलकर
प्रकृतत से खखलवाड़

जाने दकतने जंगल नददयों पर वार
 

आज समय पूछ रहा ह ै
मैं चल रहा हँ

पर सब कँू रुका ह?ै
इंसानी जीवन की आखखर का व्यथा ह?ै

 
कायनात के सभी दकरदारों का था जवाब

महामारी का छाया ह ैसाया
चारों ओर सब रुका ह ैपाया 

इसललए अपने पुनजजीवन का समय ह ैआया।
इसललए अपने पुनजजीवन का समय ह ैआया।

पुनरननि र्माण To Build Again

Arti Manchanda Grover, CR Producer, Alfaz-e-Mewat, Haryana

Under an open sky
Shimmering stars shine bright

The infinite heat of sun
The cool shade of the moon

Thick shadows of trees
Distant call of animals 

Continuous flow of rivers
Mountains fixed in time
The universe is a wonder

There is nothing like it
Humans are also a part of nature

Who have the power to think and work

Making work our shield 
Much work has been completed
We have played with nature
Dissected jungles and rivers

Today, times asks us a question
I am walking,

Everything else has stopped

What has brought upon this sorrow?
All creatures in the universe have responded.

The pandemic is everywhere
Everything has stopped everywhere.

Perhaps, now is the time to revive, it is time for rebirth.
Perhaps, now is the time to revive, it is time for rebirth.



Foreword

Metamorphosis: Disaster Responsive Perspectives on Community Broadcasting

Community media has proven its importance in many situations, including in pre-
paredness, mitigation and aftermath of disasters. 

When the unprecedented global health pandemic reached India in March 2020, we 
quickly realized that community radios would be key in battling the challenges 
posed by COVID-19, especially in rural areas.

With this thought, UNESCO New Delhi and Maraa launched the project ‘Strength-
ening Community Media Crisis Preparedness and Response in India’, with the sup-
port of UNESCO’s International Programme for Development of Communication 
(IPDC).

The project aimed at strengthening the community media response to COVID-19 
and ensuring a robust channel of information. A national network of 13 communi-
ty radio stations was created to counter the spread of COVID-19 through aware-
ness-raising, encouraging solidarity within community groups, accountability and 
transparency.

The first wave of the pandemic saw a sudden rise in misinformation related to the 
disease, leading to a state of confusion among the citizens. Despite some restric-
tions, community radios continued to broadcast during this time— and this was 
actually the only source of reliable information for many.

The project network provided community radios with a space to seize upon the 
importance of radio programming during the pandemic—collaborating with local 
administration, trying innovative radio formats and most importantly collaborating 
with each other.

Women have also come forward and produced programmes on hygiene, nutrition, 
skill development, health and the importance of child education during the lock-
down—issues that concern them directly and are also an area of major focus in 
Agenda 2030.

The network formed during this project dealt with serious issues of disinformation, 
gender-sensitive programming, raising questions on equal gender representation 
among many. Their work led to this publication, entitled ‘Metamorphosis”. I would 
like to thank the team lead by Ekta and Anushi at Maraa, for working relentlessly on 
putting these narratives together.

UNESCO’s Media Development Indicators (2008) indeed observe that while the 
media is a platform for democratic discourse, the proximity of community media to 
citizens often allows it to reflect social diversity more comprehensively than the 
mainstream media. Among the specialized agencies of the United Nations, UNESCO 
has a unique mandate to ‘promote the free flow of ideas by word and image’. Our 
constitution enjoins us to build peace by ‘advancing the mutual knowledge and un-
derstanding of peoples, through all means of mass communication’.

We firmly believe that a flow of genuine and need-based information all the way to 
the last mile, by strengthening the local information ecology, can help us battle the 
health crisis in an effective way.

Eric Falt
Director and UNESCO Representative
to Bhutan, India, Maldives and Sri Lanka
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  At a collective time of grief 
and loss, it feels like time stands still. 
The pandemic opened our eyes to the 
most unexpected sights and sounds. 
Workers walking back for 4000  
kilo metres, butterflies and cicadas, 
gloves, empty fields and streets, sirens, 
smell of hand sanitisers, blue masks 
and white PPE suits, bells and claps, 
extinct animal species reappearing in 
rainforests, dead fish, zoom. The arrival 
of the Covid-19 called for a drastic 
pause in everyone’s life. With it, a whole 
new set of practices created new shifts 
in everyone’s lives. With the lockdown, 
people had to reimagine work, mobility 
and communication. The basic rhythm 
of life came to a standstill. Because peo-
ple were affected directly, we believe, 
this collective unexpected time, lends 
itself to revisions and reflections. Any 
form of disaster, violence or epidemic, 

calls for a natural shift, a transformation, 
a metamorphosis. 

CR stations too had to pause. For the first 
time, radio stations had to reimagine how 
they would be on air without being 
physically present at the station. Many 
CR producers had to immediately 
act on government orders and broad-
cast accurate information to the commu-
nity to manage the disaster at the local 
level. They also received panic calls from 
regular listeners. They had to report the 
loss of jobs, property and lives, along 
with the grief it carried. In a strange twist, 
radio stations had to work as a team but 
with ‘social distance’, an alien concept for 
any community based work. Everything 
shifted online. Our senses shifted to a 
new mode of being.

Meetings, trainings, recordings, broad-
casting with minimum human interac-
tion and social distance. This naturally 
affected and shaped radio production 
during these times. At this juncture, we 

Spectacular Visions

*Metamorphosis is derived from Greek lan-
guage, which means a change in form, 
structure or appearance.

were fortunate to interact with 13 CR 
stations in India, from different geog-
raphies, selected to be a part of the  
IPDC-UNESCO project in 2020, 
Strenthening community media crisis 
preparedness and response in India. 
Our work was to encourage them to 
learn, share and explore diverse ways of 
responding to the pandemic that affect-
ed us, with a similar sense of pressure 
and responsibility. The programme 
allowed us to share perspectives that 
could inform CR stations to respond 
to their respective situations, with 
gentleness and alertness. 

With each disaster in the sub-continent, 
we have a tendency of coming together 
to respond, to prepare, to process it 
collectively. Once we feel we have over-
come that moment, we disperse. Like 
the sea, we form waves to reach the 
shore, but soon disperse back to the 
ocean. Perhaps, this is the nature of 
things. In such a moment, we felt there 
was scope in building on the spirit of 
collaboration and observing transfor-
mation within and around us. 

We turned the disadvantage into an 
advantage and played with social dis-
tance and tried to sense each other with 
the given proximity and time. We 
shared daily practices, folk songs, 
proverbs, recipes, dreams and night-
mares. We passed a common object 
across zoom (a platform or an app for 
audio and video conferencing) windows 
across 13 states of the country. We 
observed changes in one another. We 
focused on community habits rather 

than social issues. We created a space to 
listen, to discover, to remember, to let 
go and to jam. We worked rigorously, 
met every week and shared ideas and 
perspectives on the changing realities 
around us. Punctuated with laughter 
and long silences, the sessions were 
geared toward a transformative journey, 
together. We shared time to dig deeper 
into ourselves, our families, our neigh-
bourhoods, our environments to find 
new ways of telling stories, without the 
baggage of  ‘changing something’ because 
things were at the brink of transforma-
tion, ordered by nature.

We heard CR producers observe closely, 
keenly and ponder on how, why and at 
what pace things were shifting. Through 
the sessions, we guided the CR produc-
ers to approach the ‘community’ by min-
imising prejudices and moralities we 
carry within us and by treading into 
unknown territories to learn through 
lived experiences and world views of 
those we do not identify with ourselves. 
We were fortunate enough to have in-
sights from senior theatre practitioner, 
Anish Victor, to imagine a larger vision 
for CR that focused on transformation 
and community habits. With his inputs, 
CR producers returned to the funda-
mentals of listening, telling and observ-
ing. 

We pushed the CR producers to go to lo-
calities in their community they had 
never visited, to find unheard stories, to 
explore conversations between differ-
ent generations, to document alternate 
beliefs systems around illness and med-

Reimagining new possibilities in Community Radio

Ekta M
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icine, to go along with people as they 
coped not just with the pandemic, but 
the floods, elections and violence in 
their geographical areas. This was a dif-
ficult time, but people resisted and got 
by; some healed, some recovered. 
There was birth and death. 

The interconnectedness of things un-
ravel new perspectives. The process was 
designed with perspectives on gender, 
caste, class, governance to inform disas-
ter responsive broadcasting. We also in-
troduced forms of storytelling like com-
edy and music, to encourage CR 
producers to think of different ways of 
telling stories. The process was geared to 
find these intersectionalities, to tell sto-
ries from different perspectives. After 15 
years of CR broadcasting, were the CR 
producers’ inner voices ever heard? 
Most CR producers focus on the ‘com-
munity’ and forget themselves within 
the programme. We encouraged the CR 
producers to bring themselves into the 
heart of the conversation; to share their 
personal experiences and views as an in-
vitation to listeners. They created a pro-
gramme series that had them at the cen-
tre of it, not just as a host, an RJ or a 
sutradhar but a critical voice of the com-
munity whose perspective and ideas 
have the power to influence perceptions 
and provoke new ideas.

The book is reflective of the creative 
practices we imbibed through the ses-
sions across the year. The book does 
not follow a linear structure, it suggests 
multiple states of mind that we all in-
habit, to highlight the complexities of 

the times we live in. Working in such a 
diverse group, made us all acknowledge 
the nuances required to realise a fruit-
ful collaboration amidst different lan-
guages, daily practices and cultural 
backgrounds. The book shares the pro-
cess, perspectives and the ponderings 
of participants and facilitators who 
were part of this journey, revealing our 
strengths and vulnerabilities. The exer-
cises and methodologies we used are 
also included in the book for the reader 
to get a sense of our approach in their 
own contexts, if applicable. The book 
draws the readers’ attention to the sen-
suous experience of life during the 
times of Covid - 19 and is peppered 
with recipes, songs, poems, proverbs, 
desires and unresolved questions. 
Through this process, we found unique 
ways to communicate with each other. 
And so, we decided not to translate ev-
erything to English in the book, so that 
the reader can adapt different ways of 
interpreting the content; perhaps pick 
up something else from a language un-
known to them. Besides, everything 
cannot be translated. 

Finally, this book is not exclusive to CR 
stations alone, but for any group of 
people who wish to create work with a 
spirit of collaboration. Much of the 
content in the book is contributions 
from CR producers during different 
sessions along the process. Not all piec-
es are credited, since some of the con-
tributors preferred to be anonymous. 
The paintings and prints used in the 
book are contributions from our dear 
friend and artist Crisologo Furtado, 

whose works move away from specifi-
cally identifying with any specific asso-
ciation. Like the times, his work dis-
solves, distorts and demystifies forms 
and shapes, in a continuous flow. We 
worked with Prati, a printmaking studio 
in Bangalore that was recently set up to 
keep the culture of analog printing alive. 
We  have used some lithographic prints 
of artists who work there to search for 
finer layers and textures in the image. 
The design, colour and illustrations tell 
its own story, so don’t look for literality; 
keep searching. There is much left to 
read between the lines, for the reader to 
make their own meanings and imagine 
the process of this metamorphosis. 
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 Transformation or change usually 
occurs at the time of a conflict. Situa-
tions with high risks often enable radical 
transformations enabling a shift in the 
way of looking, listening, operating and 
perceiving. CR stations found them-
selves in this moment of transformation 
with the Covid-19 crisis. Unprecedented 
times called for unprecedented actions 
and most CR stations in India rose to the 
situation. With the onset of the lock-
down, CR stations were consistently 
broadcasting information about food, 
shelter and transport. They were active-
ly working with the local administration 
to get the latest information. CR stations 
were getting hundreds of calls asking for 
all kinds of help and information; like 
when is the next train back home, where 
is the access to food, when will the lock-
down end, when can I get back to work, 
will I get my job back, are there new job 
opportunities, how to fight Corona, 
what precautions to take and so on. 
Moreover, given the climate of fake news 
surrounding the virus, listeners would 

Transformations:

call the stations for verification and ac-
curate information. Many CR stations 
also got directly involved with distribu-
tion of food and masks and sanitizers. 
They invariably became the main link 
between the community and the admin-
istration. One of the CRs in Kerala 
shared, “We received a call from a remote 
village and the person said that many 
people cannot go out to withdraw money 
from their account and they don’t have an 
ATM kiosk near their place. Our radio 
raised the matter before the Lead bank 
and NABARD. Instantly, the service of 
Mobile ATMs was arranged in their vil-
lage to access money. ”

It was a radical shift for the CRs as they 
had to quickly change their ways of 
working; they had to figure how to 
work at a distance, how to keep the 
broadcast going without the team phys-
ically present at the station, how to 
work closely with the local administration, 
explore new technologies to broadcast 
and attend to innumerable phone calls 

Anushi Agrawal

simultaneously. In many places, the live 
phone calls became the lifeline to get in-
formation and hear a voice that one 
trusts. Faced with many challenges, CR 
stations increased their broadcast time 
and kept their phone lines open. Though 
a CR station is meant to actively bridge 
this gap between the administration and 
the community and simultaneously to 
be connected with listeners; it was the 
pandemic that made the CR stations 
take this leap and play this role actively.  
In one way, the crisis provided the stim-
ulus for the CR stations to respond pro-
actively and be present for the commu-
nity.

A network of 13 CR stations was formed 
at this crucial juncture with the support 
of International Programme for Devel-
opment Communication, a programme 
managed by UNESCO, that has sup-
ported the CR sector since its inception 
in India. This network of CR stations 
was formed to support each other in 
this time of crisis. 

Understanding the Present 

The process started with a needs assess-
ment procedure done with 17 CRs in 
India.  Calls were made and a form was 
filled and submitted by CRs. From 
March to April 2020, many CR stations 
managed to broadcast during the lock-
down with limited resources. CR sta-
tions faced a range of challenges during 
this period, specific to their local con-
text; ranging from unresponsive local 
administration to poor, no access to in-

ternet, lack of transport facilities to the 
studio, adopting new technologies to 
ensure daily broadcast and live telepho-
ny. In most CR stations, the team was 
visiting the studio on a rotational basis 
to manage live calls and broadcasting. 
Rest of the team members were report-
ing from their respective locations, pro-
ducing and sharing content online. Not 
everyone had access to computers at 
home, many were using WhatsApp to 
record and mobile phones to edit. A few 
radio stations were not able to do live 
telephony but they recorded the calls 
and addressed queries with the help of 
an expert. 

During the lockdown, the CR stations 
were mostly broadcasting awareness 
messages, precautionary measures by 
local health experts, messages from dis-
trict offices, programmes about fake 
news during Covid-19, songs to cope 
with the virus, interviews with frontline 
workers, messages on the prevention of 
domestic violence and health precau-
tions for children and pregnant women. 
Radio stations in Kerala were giving in-
formation for migrant workers in Hin-
di, Tamil, Odia, Bengali and Assamese 
languages; something they have been 
doing consistently even before Covid 
-19. Major sources of information 
during the lockdown were the World 
Health Organization website for pre-
cautions during Covid-19, the Arogya 
Setu App, the website of Family Welfare 
Department, updates and advisories is-
sued by state health departments, the 
website of National Rural Health Mis-
sion district nodal officer for Covid-19, 

a process of unlearning and discovery
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public relations department of the state 
government, local civil society organi-
zations, press releases by district ad-
ministration, the twitter handle of 
health minister etc. The CR stations 
were liasoning and keeping themselves 
updated with the information on all 
these portals, to ensure accurate infor-
mation for their listeners. 

It proved to be a great opportunity for 
CR stations to build these relationships 
and work closely with the local adminis-
tration. At the grassroots level, most CR 
stations were regularly in touch with the 
district office, local health department 
and government hospital or medical col-
lege, local journalists and police, Munic-
ipality, Panchayati Raj department, 
Public Relations department of the State 
Government, District Medical Officer 
and Gram Panchayat heads. At some 
places, the government officials were not 
accessible and CR stations struggled to 
provide relevant and correct informa-
tion immediately. Other challenges were 
mobility for CR producers, coordina-
tion between the team to produce a pro-
gramme despite the distance, equipment 
maintenance, transmitter repair etc. In 
the initial days of lockdown, many CRs 
also stopped getting local ads which af-
fected their revenue streams. 

We used the following criteria to form 
the network of CR stations under this 
project:

1. The CR station has to be actively 
broadcasting, before and during 
Covid-19 

2. The network should represent a di-
versity of atleast six languages.

3. CR station to have prior experience 
of developing Participatory Learning 
Programmes and exploring creative 
programme formats. 

4. Willingness of the CR station to par-
ticipate in the online training and men-
toring process.
On the basis of the needs assessment 
form submitted and the criteria listed 
above, we selected 13 CR stations to be 
part of the network : 

1. Alfaz-e-Mewat (Haryana)

2. Gurgaon Ki Awaz (NCR)

3. Henval Vani (Uttrakhand)

4. Radio Active (Karnataka)

5. Radio Brahmaputra (Assam)

6. Radio Benziger (Kerala) 

7. Radio Bundelkhand (Madhya Pradesh) 

8. Radio Kalanjiam (Tamil Nadu)

9. Radio Namaskar (Orissa)

10. Radio Nazariya (Gujarat)

11. Radio Snehi (Bihar)

12. Radio Tarang Vahini (Maharashtra)

13. Waqt ki Awaz (Uttar Pradesh)

Their main needs were identified as ac-
cess to accurate health information, 

fighting fake news, holding the local ad-
ministration accountable without break-
ing the broadcasting code, approaching 
government departments for informa-
tion and support, new and creative for-
mats for programming, being more 
sensitive and responsible in reporting 
on the pandemic. In addition to the 
needs identified by the CR station, as 
facilitators we felt the need to use this 
time to encourage the reporters to bring 
themselves into the programming, 
build a sense of collaboration through 
the network and take some steps back 
to reflect on the crisis, outside of pro-
viding immediate relief.

Collaboration and 
Interdependence:
Approaches to programming 

The network was formed not as an im-
mediate response to the crisis at hand 
but as an attempt towards looking at 
the crisis from a broader historical and/
or futuristic perspective. While ad-
dressing the immediate information 
needs, a CR can also question the sys-
temic gaps and inequalities in the com-
munity, where the crisis acts as a re-
minder of the same. 

One of the main intentions of the net-
work was to encourage cross-collabora-
tion between CR stations. Reporters 
collaborated with different CR stations 
to produce programmes. The pro-
grammes produced were multi-lingual 
and sensitive to the local context of 
both the stations. The intent was to 

build this network and inculcate prac-
tices of interdependence and cross - 
sharing of skills and resources.
 
Radio is about listening. People listen 
to radio and radio also listens to people. 
But it is important to question, are we 
really open to listening, are we ready to 
listen to responses that we do not agree 
with, do we assume responses, do we 
have the patience to listen to silence as 
an answer? And do we listen to our-
selves? How honest are we in this pro-
cess? How can we listen in different 
ways? During this process participants 
were encouraged to use poetry, songs, 
stories, drawing and films to imagine 
and to listen and experience through 
different senses. 

“We shared many poems and proverbs 
during the sessions. I tried doing some-
thing similar in our episodes where I 
have used many proverbs, poems and 
folk songs. Our series is about weddings 
during Corona. I shared a few personal 
experiences on the show, it was quite sur-
real as many people called in during live 
telephony who related to my story.”

We attempted to move away from an 
“issue-based” or ‘‘problem-solution”  
approach in programming to the trans-
formation of community habits. A com-
munity habit is one that is passed over 
generations and becomes a norm to the 
extent that we stop questioning it. An 
“issue” often stems from these habits 
and are reflective of larger systemic 
problems. Participants had to identify 
community habits, to go to the root of 
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an issue, and were meant to imagine 
the process of transformation there. It 
was new for the CR producers to work 
with the idea of a community habit to 
produce their programme series. Over 
the years, CR producers have been 
looking for social issues to talk about 
but this process nudged them to think 
of community habits that they have ob-
served within their communities. “One 
had to think a lot – what is a collective 
habit. But when we used this lens then 
the question, why does it happen the way 
it happens, came naturally.” When 
talking about social issues one often 
employs a top down approach but in 
thinking about community habits, the 
reporters become part of the habit and 
will have to consider starting the con-
versation closer to them. “During this 
process I realised that knowing or un-
knowingly we all are victims of different 
collective habits.” The process helped 
CR producers to think critically about 
their intent, and the ways in which they 
asked questions. “In this process I 
learned to listen carefully, to give impor-
tance to each word. To think from vari-
ous perspectives, I tried to observe each 
movement on the outside to understand 
what people actually feel inside.”

We made a conscious effort to focus on 
gender, labour and caste perspectives in 
this process. Gender within the develop-
ment discourse is often reduced to wom-
en’s issues and programming on health, 
violence, safety. Rarely does this para-
digm take into account intersections of 
caste, sexuality, religion, labor or allow 
for how gender actually manifests in 

everyday life encompassing risks, de-
sires, love, fear and failure. The intent 
was to encourage the reporters to look 
at gender as part of their lives rather 
than an abstract concept. They turned 
to their own lived experiences, world-
views and prejudices. One of the partic-
ipants shared that initially when every-
one was asked to share their family 
histories as part of an exercise that 
raised questions about gender or caste 
within family, she found it very difficult 
to think of it. But then she chose to tell 
an incident of how her family member 
interacted with her and realized many 
threads were connected to the same in-
cident. In time she could raise unspo-
ken questions to her family. 

This incident is now part of her pro-
gramme plan. Using multimedia tools, 
objects from everyday life, we were able 
to look at the intersection of gender 
with caste, class, faith and sexuality.
 
We tried to explore different formats on 
radio and the idea of standup comedy 
was introduced to CR producers. The 
sessions were aimed at using comedy or 
satire to talk about “issues” in the com-
munity. It helped in bringing lightness 
to the programming and also incorpo-
rating personal stories of CR producers 
on their own radio. As a culmination of 
the sessions, we organised an online 
Standup comedy show where some of 
the participants presented their sets. It 
was the first time that CR producers 
presented their own comedy sets based 
on their lived realities. One of the par-
ticipants shared after the show, “I en-

joyed the comedy sessions. I was per-
forming with my partner from a CR 
station in Bihar and I am from Gurgaon, 
so our comedy set was in Bhojpuri and 
Hindi. Initially I was very nervous to do 
it but it was a lot of fun to put it together. 
Now the set is also a part of our pro-
gramme series.”

It was experiences like these that made 
us try new ideas to build this network. 
Over a period of ten months, the net-
work met every week, revisiting our as-
sumptions, fixed ideas about concepts 
and prejudices on several subjects. Ini-
tially it was challenging for the partners 
from two CR stations to work together; 
to understand each other’s context, to 
work with each other’s strengths and 
limitations but they made the effort to 
find and support each other. Instead of 
working in silos, or only on issues,  they 
could explore other ways of seeing and 
understanding together. 

“I have become more confident during 
these sessions. I was scared to speak in 
English earlier but after these sessions I 
am not only speaking in English but have 
tried communicating in other languages 
like Tamil and Hindi as well. During the 
session when other reporters shared their 
experiences we got ideas about new pro-
grammes and formats which was useful.”

The intent of this process was to ask the 
questions that have not been asked be-
fore, to go where reporters have never 
been before. Our attempt was to get 
them to wonder about their ways of de-

ciphering. We pushed them to go under 
and over and sideways to decipher life 
during the pandemic and not just as a 
straight off social issue. 

We hope the process has helped build 
strong friendships across CR stations 
during tough times. We have tried to 
build tools that will enable the CR pro-
ducers to constantly question their own 
position and reflect on their role as me-
dia producers. We wish they continue 
to unearth, wonder, question and re-
flect, keep sharing a part of themselves 
on the radio, keep finding fun in the 
most dark spaces and never forget to 
play. The place to dream is everlasting, 
we hope they will all find a way to their 
utopias. 
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धीमा कर तू धीमा कर
सड़कों की इन रफ़्तरो को

आगे बढ़ने की इच्ाओं को
बहुत चला तू, इन राहों पर
गाँव की कच्ी गललयों पर
धीमा कर तू धीमा कर।
समय अभी भी तेरे साथ

बदल ले अपने और अपनों को
        धीमा कर तू धीमा कर।  

तभी बचेगी दटुनया तेरी
छोिा सा घर पररवार
जीना ह ैतो धीमा हो
तभी बचेगा ये संसार 

धीमा कर तू धीमा कर।
मंज़िल को भी पाना है

धरती का क़ि्म चुकाना है
धीमा कर तू धीमा कर।

धीमा कर

Slow down, slow down
As you rush through long winding roads

With the desire of moving ahead
Slow down, you know what it means to walk 

these paths 
In the lanes of the village
Slow down, slow down
Time is on your side. 

You can only change yours and your own.
Slow down, slow down

Only, then your world  be safe
Slow down, slow down

For your little home and your family
Slow down, slow down

You have a long way to get there
You have a lot to give back to Mother Earth

Slow down, slow down

Karishma, CR Producer, Waqt ki Awaz, Uttar Pradesh

Slow down
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दरसल में हमारे जन्मददन की बात ह।ै हमारे पत्रकार साथी आये हुए थे, उन्ोंने भोजन करते समय हमसे कहा दक 
आज अगर चोखा, दाल, बािी होती तो म़िा आ जाता।

मैंने अपने सभी पत्रकार साथथयों से बोला दक आने वाले रतववार को आप सभी को पािजी तमलेगी।

रतववार का ददन आया और हमने सारा इंत़िाम दकया। हालादंक मैंने घर में पहले भी ये बनाया था पर थसर्म  4 लोगों 
के ललए। लेदकन आज हमको करीब 30 लोगों के ललए अकेले ही बनाना था।

मैं सुबह बा़िार गया वहाँ से और ये सामग्ी खरीदी:
  
5 दकलो आलू, 5 दकलो बैंगन, 3 दकलो िमािर, 250 ग्ाम अदरक,  500 ग्ाम हरा तमच्म, 500 ग्ाम हरी धटनया, 100 
ग्ाम अजवाइन, 500 ग्ाम लहसुन, 3 दकलो प्ा़ि, 30 ग्ाम हींग, 500 ग्ाम घी, 4 दकलो आिा, 150 उपले यानी 
दक गोबर के कंड,े 5 नींबू, 50 ग्ाम काला नमक, 2 दकलो अरहर की दाल। खाने वाला नमक 100 ग्ाम, 25 ग्ाम 
गरम मसाला, 25 ग्ाम सब्ी मसाला, 500 लीिर सरसों का तेल।
अगर हमे कंड ेया उपले न तमले तो गैस में ही बैंगन भून सकते ह।ै

तवथध: 

सबसे पहले हमने करीब 40 उपले में आग लगा दी और जब करीब 20 तमनि बाद जब उसमें से धुआं टनकलना 
बंद हो गया तो बैंगन को और आलू को उसमे डाल ददया। करीब 10 तमनि बाद आलू और बैंगन को देखकर उनको 
दसूरी साइड पलि ददया और 5 से 7 तमनि बाद दोनों अच्ी तरह से भुन गए।

इसके बाद हमने 2 दकलो अरहर की दाल को कूकर में 4 लीिर पानी और 10 कचे् िमािर डालकर गैस पर रख 
ददया और उसे पकने ददया।

जो बैंगन और आलू भुन गए थे उनको एक बारीक कपड़ ेमें रख कर दहलाया जजससे दक उनमें से कंड ेकी राख 
टनकली जाये। बैंगन और आलू को आपस मे तमलाना शुरू दकया इसके बाद उसमें 500 ग्ाम कच्ा प्ा़ि ,100 
ग्ाम धटनया, 200 लीिर सरसों का तेल, 100 ग्ाम हरी तमच्म और साथ ही 100 ग्ाम लहसुन का तड़का लगा के, 
एक साथ तमक्स दकया। 

सभी को आपस में सही तरीके से तमलाकर उसमें 2 बड़ ेनींबू का रस डाला और सब्ी मसाला, गरम मसाला और 
500 ग्ाम कच्ा िमािर डाल के एक बार दरर से तमला ददया और चोखा बनकर तैयार हो गया। इतने में ही दाल 
3 सीिी में अच्ी तरह से पक गई। दाल से उबले हुए िमािर अलग एक प्ेि में टनकाल ललए। दाल में तड़का 
लगाने के ललए 300 लीिर तेल को एक कढ़ाई में गम्म दकया और उसमे 500 ग्ाम प्ा़ि, 150 ग्ाम लहसुन को 
अच्ी तरह से भून ललया और इसके बाद 20 ग्ाम सब्ी मसाला और गरम मसाला को डाल ददया और सबसे 
आखखर में उबले हुए िमािर को डाल के करीब 5 तमनि भूना और इसके बाद दाल में तड़का लगा ददया। इस प्रकार 

 चोखा, दाल, बाटी | chokha, daal, baati

हमारी दाल भी बन गई। दोनों में नमक स्ाद अनुसार डाल ददया था। अब पानी वाली रोटियों की बारी थी। इन 
रोटियों को हम आम बोलचाल में भौररयाँ कहते हैं। जो हमारे पास आिा था उसमें हमने अजवाइन को डाल के गूंथ 
ललया। आिे को थोड़ा सा मुलायम गुंथा और एक तरर पुनः 100 कंडो में आग लगा दी। जब तक आिा गुंथा  तब 
तक हमारी आग बन गई। अब आिे की लोइयां बना ली।

अब रोटियां यानी दक भौररयाँ बनाने के ललए थोड़ा सा पानी पास में रख ललया। लोई को उठा के उसमे पानी 
लगा-लगा के हाथ से ही रोटियों को आकार देकर आग में डालना शुरू दकया। प्रत्ेक रोिी को 5 तमनि बाद पलि 
लेना चादहए तादक वो जले ना। हम चार लोग तमलकर रोटियां बना रह ेथे। गरम-गरम रोटियों में घी लगा के अपने 
साथथयों तक पहँुचा रह ेथे। ये मेरा अपने जीवन का पहला अनुभव था चोखा, दाल और भौररयाँ बनाने का। जो 
िमािर और प्ाज बच गया था उसको सलाद में इस्ेमाल कर ललया था।

Recipe of daal, choka, baati 
Shared by Hari Pandey, Waqt Ki Awaaz, Uttar Pradesh
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“The single story creates stereotypes, and 
the problem with stereotypes is not that 
they are untrue, but that they are incom-
plete. They make one story become the 
only story.”

                                - Chimamanda Adichie

In an optical illusion image, one is al-
ways asked, what do you see first? While 
someone might see a certain image, the 
other person may see something else. A 
person may not be able to see the whole 
picture at a time. It may take some time 
and effort to see what the other person 
is also looking at in the same image. You 
do not see your back in the mirror when 
you look at yourself, but does that mean 
it doesn’t exist? Similarly, stories have 
many perspectives. There is no single 
story. Every story has multiple versions. 
Then what does it mean to tell a story? 
Which version are we telling, from 
whose perspective? In what tone are we 
telling the story?  

Ways of Seeing: 

In the months of the lockdown during 
the pandemic, there were many images 
of hundreds of workers with their chil-
dren, suitcase and bags, walking or 
waiting to go back home. Everybody 
saw images of workers walking on rail-
way tracks or waiting on the side of a 
road, a woman dragging a suitcase with 
a child, children crying, workers 
cramped inside a truck, workers taking 
food that was being distributed, work-
ers shouting and crying to get back 
home. These were images that were 
produced to represent the state of work-
ers during the lockdown. Many inter-
viewed workers walking home, some 
tried walking with them, hopping onto 
trucks to get the ‘full story’.

CR stations also started broadcasting 
stories of the workers conditions during 
the lockdown from giving out informa-
tion regarding food, shelter and trans-
port and reporting incidents. Prior to 
this, you would hear of a migrant work-
er only in the context of an accident or a 

death. When the migrant worker be-
came the central figure of the crisis, giv-
en the restriction of movement of peo-
ple across borders in the country, the 
media had to cover it as an inadequacy 
of the state. In the process, an image of 
the worker became the hero or the vic-
tim; the brave one; the desperate one 
and so on; the figure who was of great 
threat, by putting others at risk by 
spreading the virus. Workers, in many 
cases, were labelled as irresponsible, 
unthinking and aimless, someone who 
was miserable and pitiable. But did we 
actually get to know who was this work-
er walking home?

A storyteller has the power to frame a 
story - where to focus, what to skip, 
where to pause, what to keep, where to 
dig deeper. These frames shape the ways 
in which audiences make meaning of 
stories, and when meanings are under-
stood collectively, then it shapes the 
ways in which we act and interact with 
each other – between government and 
citizens, or within a family. Who is rep-
resenting whom and the nature of rep-
resentation are both questions that have 
to do with how power flows within a 
society, since representation controls 
meaning through language and media 
technologies. Every aspect of represen-
tation is therefore also a question of how 
social struggle, for justice for dignity 
and for mutual recognition. 

It is important to ask who gets to tell a 
story? Can I tell my story the way I want 
to? There is no equal access to produc-
tion and distribution of media. While 

CR is supposed to bridge this gap, radio 
producers often act as the link between 
the ‘community’ and the radio. They re-
cord and document stories from the 
community and broadcast on radio. Of-
ten interviews or testimonies collected 
from people are played on radio with an 
introduction and a conclusion, which 
anchors the story in a particular way. It 
is these frames that set the tone in which 
an incident or a story is being present-
ed. It builds the lens through which the 
story will be received. Hence, power lies 
in representation. Framing is as import-
ant as the story itself. It is important for 
a radio practitioner to be aware of this 
power as there is a high scope for per-
sonal bias seeping in the act of represen-
tation. Rarely do we see equal represen-
tation of diverse caste, religion and 
sexualities on radio. Or we see selective 
representation because of a crisis as in 
the case of workers walking back home. 
Workers are complex identities and to 
reduce them to a homogenous generic 
category is simply reductive of their 
stature in society. Representation must 
take this complexity into account. With-
in media houses, lower caste lives are 
framed by upper caste people. Most of-
ten, social categories are flattened, and 
lack caste and gender perspective. If re-
porters are from the same community, 
why are some narratives missing while 
some highlighted? A landless farmer is 
different from a farmer who has land, so 
a farming programme cannot apply to 
all kinds of farmers, unless it takes into 
account these kinds of differences.

Ekta M and Anushi Agrawal
Politics of Representation
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When we asked the CR producers who 
are these migrant workers? Where do 
they go to find work? Why did they 
leave? Is life there better than living in a 
village? What is their association with 
the city, their home? Many producers 
could not respond. Because they were 
looking at the worker as one big homog-
enous entity who were either hungry or 
looking for transport. But if one takes a 
step back and thinks of the workers’ 
state of mind, desire to reach home, or 
what led them to leave the city, different 
versions of the story could emerge. 

One can trace where stories come from, 
based on where the storyteller lives, 
wanders and spends time. Most report-
ers’ job is to wander in the community, 
but when we did an exercise pertaining 
to mapping their community, we real-
ised that they had not been to several 
gullies in the village. Why do we grow 
up talking to same kind of people? Why 
are we afraid to go to some areas in our 
neighbourhood? What makes us differ-
ent from the others? Here, we drew the 
attention of the reporters to untouch-
ability, spatial segregation in cities and 
villages, gender discrimination, caste-
based occupations, faith and supersti-
tion, so that they could place how far 
and how deep they have travelled in 
their journey as reporters. We encour-
aged CR producers to venture in places 
they had never been before, talk to peo-
ple in their community they had never 
interacted with before, to find out prac-
tices that were unfamiliar to them. Be-
cause of that, unheard stories emerged.

We would like to imagine a moment 
where unheard, suppressed stories 
could be heard on radio. Inequalities in 
society are visible in the CR sector as 
well. The community is not a square 
box whose boundaries are fixed and 
known. Indeed, it is hard to be fully rep-
resentative of a community, but one can 
avoid standard ways of telling peoples’ 
stories, especially stories of the op-
pressed. Every media practitioner 
should have the will, struggle and effort 
to represent diverse perspectives. It is 
crucial to dismantle known frames of 
enquiry and discover new ways of con-
versing without judgment and preju-
dice. In the process, we may find our-
selves at the margins, where the lines 
blur, where the narrative is not fixed but 
a continuous flow of information across 
different social categories. Lived experi-
ences will be different within a given 
geographical community. A CR report-
er should be a link between different 
kinds of people, not taking away from 
the authenticity and perspectives of 
lived experience. A conversation be-
tween different power structures may 
lead to necessary transformation and 
reduced violence within a community. 
We hope that reporters can become 
good researchers who are able to hold 
people accountable for injustices and 
discrimination by presenting different 
versions of truth - -which is alive and 
dynamic; clear yet mysterious, open 
and critical. Stories will keep growing, 
changing in form and shape. It is up to 
the listeners what they choose to listen 
and believe. But storytellers and a radio 
station can never run out of stories to tell. 
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WHAT IS A GOOD STORY?

Why are we doing this?

The exercise helps in unpacking the idea of representation. What does rep-
resentation mean for the participants? Understanding how they have repre-
sented stories so far and what they feel is a sensitive representation.

What to do?

Before the session we had the participants share:
1.   A radio programme produced during Covid-19 that you feel is the best 
programme broadcast in your CR (it could also be a live show). 
2.  An example you might have seen on the media (TV or internet) that you 
feel represents ‘workers’ sensitively.

Scope for Discussion

Some of the programmes and clips shared by participants were played 
during the session and the participants explained their reasons for selecting 
the clips. It led to an open discussion about what is representation. Many 
participants had shared poems, songs, rap songs, videos made by YouTube 
bloggers as examples of sensitive representation. The discussion moved 
from content to form and tone. Whose perspective was being presented and 
how? The discussion on their favourite programmes led to what constitutes 
the ‘best’; how the selected programme was different from other pro-
grammes made in their CR; were the conditions while producing that pro-
gramme different; what was the motivation to make the programme? Many 
felt that the programmes produced during the initial phase of the lockdown 
were project-driven and were specifically meant to respond to the current 
situation by creating awareness or reporting things as is. 

Wrap up

The facilitator may list down the factors mentioned by participants that 
they feel make a good programme that represents with sensitivity. One can 
also list down challenges in everyday programming that at times does not 
allow for the story to be seen from a different perspective.

கூண்டிலிருக்கும் பறவை 
என்றுமே விடுதவைக்்கா் 
ஆவைபபடும்இ ஆனகால்இ 
அதனகால் பறக்் இயைகாததன்று 
புரிந்து த்காள்ள முடியகாது.

A caged bird always nurses the desire for freedom. 
Poor thing, it doesn’t even understand that it can’t fly 

even if it wanted to.
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WHOSE STORY IS IT?

Why are we doing this?

The exercise helps in pausing and looking at various perspectives of a story. 
It illustrates the discussion in the previous exercise how can one explore 
multiple versions of a story. The exercise gives a tool through a fictionalised 
plot to explore multiple layers of a story and also explore intersectionality 
with larger concepts of labour, migration, urbanization, working conditions 
in a city etc. It also highlights how the existing structures of gender, caste 
and religion play out during a situation of crisis, in this case, a pandemic.  

What to do?

Participants were sent the story below in advance and were asked to write a 
radio script from at least two different perspectives.

It was a family of three. Wasim is 30 years old and works in a city as a con-
struction worker. He lives with Aliya (27 years old) and his 7 years old son. 
Aliya works as a domestic worker in the city. Wasim came to the city with 
his uncle when he was 16 years old and Aliya first came to the city with her 
one year old child. Initially, Aliya would get confused with the roads in the 
city and would often forget the way to her house but now she can easily 
travel in an auto or bus on her own. During the lockdown all work stopped 
and they struggled for money and food. The government used to distribute 
cooked food in their locality but they didn’t like the taste of it and would 
often refuse to take that food. They wanted ration. After a long wait for train 
services to resume they decided to walk back home. Wasim’s contractor 
asked him to wait for another ten days, for the train to resume,  but he didn’t 
listen. The three of them packed a bag, two meals and started walking back 
home. They met many people on the road. Some helped them. The police 
stopped them. They got scared of a few people on the road, but they contin-
ued walking. They still didn’t have any money or food but they were walk-
ing towards their home. 

Perspectives to choose from: Wasim, Aliya, the 7 years old child, the police-
man who stopped them, their neighbours in the city, the government offi-
cial who distributed cooked food in their locality, the truck driver on the 
road. Out of the seven perspectives given, you may select two perspectives 
to write this story. 

Scope for Discussion

Some of the participants wrote the script while others recorded it and 
shared with us. We played or read out each script in the session. Partici-
pants shared why they chose the two perspectives out of the seven offered 
and their process of writing the script. It is a fictional situation but is not far 
from what was happening at the time of the lockdown, and the kind of sto-
ries being broadcast on radio. Participants felt that the exercise helped in 
looking at the situation from different perspectives like that of the child or 
the policeman which often get lost in the larger narrative. It also helped to 
pause and write the story from Wasim and Aliya’s perspective and not look 
at them just as a worker but gave the space to wonder about their situation 
in life. A participant shared, “at that time we were working fast and produc-
ing shows at short notice, there was no time to reflect on what we are saying 
and how we are saying. Even if I am telling a story about a worker like Wasim 
or Aliya, the exercise made me pause and ask myself what am I really telling 
about them in my show.” It made her pause and look at them as two individ-
uals rather than just as workers who are stuck in the situation. The script 
opened up a pandora’s box around our ways of seeing and sharing. It made 
participants reflect on their own lens and frame built over years and how 
hard it is to shift from our position and look at the other sides. The script 
took into account the role of other stakeholders like neighbours, locals, 
owners of rooms in the city, contractor etc.

Example of a script
From Wasim’s perspective

I didn’t realize so many years have passed as a worker in this city. I came 
here 14 years ago looking for some work with Ahmad uncle. Now I feel like 
I belong to this city. After working for so many years I feel I have a relation-
ship with the scars on my hands and feet. But what do you get after a full 
day’s work? Everything is so expensive here that it is so hard to save any 
money. I can’t even provide proper food to my wife and son. Before coming 
to the city she would say, come back home on time, I will be waiting for you. 
We will have tea together. Also, get some sweets on your way back, you 
know that I love sweets. But we never really got the time to sit together. 
Forget sweets, at times I couldn’t even buy rice and vegetables for home. 
Aliya tries to help me. She would have never thought that one day she would 
be working as a domestic worker in other peoples’ homes. Initially, she was 
very happy to come to the city. She still tries to pretend that she is happy but 
her wrinkles and lean body depicts her true state of mind. But she never 
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loses hope. It is because of her that we are able to take care of Chintu in this 
city. She helps in covering expenses of his education and health. She keeps 
us going. We are working hard in this city so that our son can be educated, 
something we could never do. Maybe if I was earning well then we would 
not have to see this day. We would not have been walking on the road like 
this. Because of this infection, everything is shut, all the work has stopped. 
Some money saved by Aliya is also over. If we don’t work, how will we get 
money? The government is saying they will help the poor but stay where 
you are. You tell me how is that possible? The cooked meals given by the 
government are often rotten. Just yesterday, I got a packet home. Chintu was 
happy to see it, he had not eaten anything since morning. But when we 
opened it, the food was spoiled. It was smelling.

What are we supposed to do with rotten food? We don’t have money for 
food, where will we get money if we fall sick? We didn’t get ration to cook 
with, if we had got ration then I would not have decided to walk like this on 
the highway. The government should have either provided ration or made 
arrangements for us to reach home. It’s been many days that I registered on 
the helpline number as well. For food and train booking for going home. 
But there has been no word from them. How long would I have waited in 
the city? Carona, corona- whatever the name of this disease; in the city we 
might have survived the infection but would have died of hunger At least in 
the village there is assurance of food, we have our family there.

Our clothes have become dirty after walking so much. Aliya’s Sari…it is the 
same sari I bought for her. I remember how I had saved money to buy this 
sari for her on our first anniversary. She was so happy, her face was glowing. 
But today she looks weak and tired in this sari.

We have been walking for two days, we have not seen any truck that can 
help us. It must be difficult for Aliya to walk so much. It is becoming diffi-
cult to walk holding Chintu and the bag at the same time. Police are every-
where. They  keep saying, go back, go back to where you came from. Don’t 
walk. People on the highway are helping us with food and water. We are 
saving this food for Chintu, if he feels hungry later, at least we can feed him 
something. We are forced to leave the city we love, the city we are attached 
to. The contractor said that I should wait for another ten days for the trains 
to start again. But he doesn’t know what it means to live without food for ten 
days and what is the assurance that trains will definitely start after ten days? 
I have started walking to my village, it will take us some days, but we will 
reach there for sure. We are scared of the virus but we are equally scared of 

hunger. Will the government ever notice our existence? They make big 
promises but will they be able to fulfill those promises?

                  written by Preeti Jhakra, Gurgaon ki Awaaz, Haryana
 
An interaction between Wasim, Aliya and the truck driver:

Aliya: How long do we have to go?
Wasim: Ha, today morning only we started walking.  It may take a mini-
mum 5 days to reach.
Aliya: What? Ha, we can walk but please think about our children. 
Wasim: We should have thought about that before we started, now it’s too 
late.
Aliya: Yes, unnecessarily we took  the wrong decision. We could have waited 
for 10 more days, as your contractor was saying.
Wasim: No, I think we would have not got any food to eat after 10 days. We 
could have died if we stayed back. 
Aliya: No! I am not able to walk even one more step. See, please stop some ve-
hicle. 
Wasim: How many times will you say this? Who will take us in their vehi-
cle? Please stop saying this. 
Aliya: No, no, really am telling you, I am seriously not able to walk any-
more. 
Wasim: Yes, wait, see, a vehicle is coming there... lets see. 
Aliya: Hey, please stop the vehicle, we will be grateful to God. 
Wasim (Shaking both his hands and shouting):  Brother, please stop the 
vehicle.
The van crossed them and moved ahead and stopped,
Wasim runs towards the van.
Wasim: Brother, we are walking from Munnar (Kerala). We started early in 
the morning. We can’t walk with our young children. Can you please drop 
us till wherever you are going towards Tamil Nadu? 
Driver: Hi, usually I take money for taking people from Kerala to Tamil 
Nadu. I travel regularly on this route with my vegetable load. But now it is 
very difficult to take you all with me. There will be police everywhere, how 
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will I take you all?
Wasim: Brother, I am asking for help.  Please see and think about our 7 
years old child at least. 
Driver: Mmmm… It is difficult to walk with the child. But if something 
goes wrong my vehicle will  be seized. 
Wasim: No, no, we will explain in that case. We will say that we only forced 
you to take us in your van.  Don’t worry, I am sure everything will be fine. 
Driver: Okay, okay, keep all your belongings in the back seat and get in 
here. Here, wear the masks ya, sit at distance from each other.  Lets see, we 
will go till where we can go. 
Aliya: Listen, this driver doesn’t seem like a good man…should we go in his 
vehicle? 
Wasim: Are you playing games with me Aliya? Since morning you have 
been telling me to stop a vehicle, after asking so many finally this guy 
stopped and now you are raising questions about him! This is the only ve-
hicle we have. Also, all drivers look like this only.  Don’t be afraid. 
Aliya: I am just saying what I am feeling.  Why are you shouting?
Wasim: Okay, okay, come fast.
All the three members get into the vehicle.
Driver (show the sanitizer in the dashboard):
Brother, Please use the sanitizer…. Government is insisting. It is useful in 
fighting Corona.
I forgot to ask in the tension, where do you want to go exactly? 
Wasim: We are going to Vilunthamavadi village in Nagapattinam District. 
Driver: Oh God, it is close to my village only ya? Daily I take vegetables 
from Tanjore and take it to Kerala and then come back. If nobody stops us 
on the way, I can drop you close to your village. 
Wasim: Oh thank God, You have come like a God, brother… 
Driver: Brother, why are you talking like this, we all support each other in 
times of crisis. 
Wasim: No brother, most of the people don’t think like you. 
Driver: No brother, I feel the mindset has changed after Corona. People are 
realising that after death, they are not going to take anything with them. I 
have always believed in it.

Brother, I wanted to ask a question. We are from the delta district, we are 
producing food for everyone, why did you have to go to Munnar (Kerala) 
and work there? 
Wasim: It is a long story brother! Another natural disaster, the tsunami 
made us leave our village. And now this pandemic is forcing us to go back to 
our village. Before the tsunami, my family used to do agriculture in the vil-
lage.  But after the tsunami, salt water entered our land and we had to stop 
farming in that land.
That is why I had to leave my village and go to Munnar with my uncle as 
construction worker. Our land is still there but it is a waste land. My wife is 
from Thalaignayiru, a nearby village. After marriage, she came with me to 
Munnar.
Driver: Brother, but what did you achieve in Munnar as a construction 
worker? You should live like a king in your own village, no? 
Wasim: No brother, then I could not even imagine to work in my own vil-
lage as a worker. I had too much pride, hence, I left for Munnar. Though my 
village and my land always comes in my dreams. The estate in Munnar has 
given us a place to stay and pays for our work, life just passed by like this.  
Driver: Ok, but now that you are going to your village, what will you do? 
Wasim: I am going to work on my ancestral land and start farming. I have 
realized that agriculture is what can keep me going in times of crisis. This is 
what I know best. Even the government is realising the importance of agri-
culture in these times, this is the first activity they have opened up during 
the lockdown. 
Driver: You are right brother! Today, people working in other states and 
countries are stuck. Now you see, during corona, are people giving impor-
tance to gold, silver and mobile phones or are they rushing to get groceries 
and vegetables?  You tell me what is important. And drivers like me are 
transporting vegetables from one place to the other. It is giving livelihood to 
us also. 
Wasim: Now we realise the importance of agriculture. 
Driver: Nature has a way of teaching us a lesson. We need time to under-
stand it, that’s it. 
Wasim: Brother, how do you talk like this, you make so much sense?
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Driver: Haha, I like travelling with intellectuals like you… that’s why…
Brother! I would like to say another thing, I have heard that our good qual-
ity produce also improves our immunity and that saves us from Corona. So 
it is a win-win situation. Haha…Hence, I say, heaven is actually in our vil-
lages and farming and not anywhere else.

The vehicle is nearing a check post and a policeman stops them. 

                                                         - Written by the team of Radio Kalanjiam, Tamil Nadu 

In both scripts, it is evident that there is a deeper understanding of the situation 
and the dilemmas that are faced by different people in the story. There is a clear 
understanding of power dynamics and conflict between the characters, thereby 
allowing the listener to empathise with them.

Wrap Up

The facilitator may take a note of all the perspectives chosen and the rea-
sons behind them. In writing fictional accounts, the CR producers can 
highlight other issues such as migration and working conditions in the city, 
their relationship with the contractor etc. The facilitator may highlight the 
need to look at the crisis in relation to other issues in the society. The crisis 
or the pandemic does not exist in isolation. Encourage participants to think 
fictionally, it brings out details one may often forget in real time.

COMMUNITY MAPPING

Why are we doing this?

This exercise helps in illustrating the extent of our footprint in the commu-
nity. It helps to mark out the areas, where the CR station has never gone and 
also reflect on the reasons for it. The exercise pushes to the CR stations to 
make an effort to reach out to diverse members of the community and gath-
er different perspectives.

What to do? 

Participants are asked to draw a map of their community on a piece of pa-
per. Later, they are asked to mark the following on the map:

•      Draw your village/community, as you remember it
•      Mark your home on the map
•      Mark your radio station on the map
•      Mark the places you frequent often 
•      Mark the places you feel happy going to
•      Mark the places you have never been to
•      Mark the places where you feel afraid going
•      Mark the places where you feel safe and secure
•      Mark the places you wanted to visit but have not been able to go so far
Once everyone has drawn the map, all the participants share the map with 
others and explain each of the points they have marked.  

Scope for Discussion

This exercise helps in reflecting upon our own interests, prejudices and 
fears within the community. The map helps in identifying places one has 
not visited so far, the reasons for the same, and ways of identifying practic-
es, lifestyles, worldviews of those within the community who are on the 
margins. The facilitator may discuss each point in detail,  why do they feel 
happy at certain places, why have they not been able to go to specific areas- 
what have been the challenges and limitations, why do they feel uncomfort-
able going to certain places. The responses might highlight class, caste, reli-
gious and gender bias. The exercise helps the CR team to be aware of their 
prejudices that they have knowingly or unknowingly ignored. As part of the 
series, the participants are encouraged to work specifically in the areas 
where they have never gone before. Make a plan to find entry points, initi-
ate conversations and plan a programme series together.

Wrap Up

The facilitator may ask participants to make a note of the areas they have 
never visited before and reflect on the possible reasons for the same. Re-
spective CR teams can design a plan to engage with at least one such area 
and plan a programme series. They may aim to get a live phone in from the 
area in the next couple of months. Ideas around representation were a run-
ning thread through the process of producing programme series. It was a 
constant reflective process about who we are talking to, how are we talking 
and with what intent. Sessions on representation also allowed us to reflect 
on the position of the CR producer, to be aware of one’s privileges and prej-
udice and work around that to make CR stations more participatory.
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बहुत दिनों से घर मे माँग हो रही थी दि िुछ ऐसा बनाओ जो बहुत दिनों से नही बना हो। तो बात हुई दि मालपुआ 
एि साल से नही बना ह ैतो अभी सब घर में हैं, लॉिडाउन भी ह ैबस दिर क्ा, तो सामग्ी मंगाई गई। सामग्ी -  
सूजी 300 ग्ाम, 150 ग्ाम मैिा, िो िेले पिे हुए, आधा लीटर तेल, िद् ूिस दिया हुआ नाररयल, आधा लीटर 
िधू,  300 ग्ाम चीनी। बनाने िी विधध -  सूजी और मैिा िो एि साथ वमलािर एि बड ेिटोरे में वभगो िें, वभगोते 
समय यह ध्ान रखे दि िो गीला ना हो, ठोस रह,े उसे एि रात भीगा रहने िे, सुबह उसे एि और बड ेभगोने में 
पलट िर पूरा िधू डाल िर उसे अचे् से िें टे, अच्ी तरह दिट जाने पर उसमे चीनी, िेला, नाररयल डाल िर दिर 
से िें ट लें , दिर िढाई में तेल डालिर, उसे अचे् से गम्म होने िे जैसे दि पूदडयों िे धलए िरते ह,ै अब तैयार पेस्ट 
िो बड ेचम्मच में लेिर आराम से िढाई में डाल िर उसिे ब्ाउन होने ति इंतजार िरे दिर सभी एि एि िर िे 
ननिालें। दिर इसे ऐसे भी खा सिते ह ैजजन्ें अधधि मीठा पसंि ह ैतो एि तार िी चाशनी में डाल सिते ह।ै थोडा 
ठंडा िरिे खायें बहुत मजा आएगा।

Recipe for Malpua
Shared by Radha Shukla, Waqt ki Awaaz, Uttar Pradesh

मालपुआ | Malpua
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 Radio is about listening. There 
are listeners of the radio and the radio 
also listens to its listeners. But how do 
we listen, do we pre-empt the answers, 
are we open to different kinds of re-
sponses, do we have the patience to lis-
ten to silence on radio? More impor-
tantly, do we listen to ourselves? During 
the pandemic, the scenario has been 
changing at such a pace that we often 
forget to listen. The three sessions or-
ganised by Anish Victor invited us to 
pause, to reflect and breathe amidst the 
chaos. 

Anish Victor is a senior theatre practi-
tioner and director who introduced the 
CR stations in the network to different 
ways of listening; to listen with eyes 
and to see with ears. The sessions were 
aimed at inspiring a more expanded or 
wholesome view of community wellbe-
ing and the role that radio plays, espe-
cially in times of distress. Participants 
were encouraged to use poetry, songs, 
stories, drawing and films to imagine 
and to listen and experience through 

On Listening: 

different senses. The aim was to intro-
spect on how perspectives shift if we 
alter the gaze of our inquiry. The ses-
sions provided the much-needed re-
flection on the everyday practices of 
creating content at the CR and also in-
volving the self in creating those pro-
grammes.

These sessions helped the network to 
move away from ‘issue-based’ approach 
to looking at different perspectives 
during the pandemic. Participants were 
encouraged to look at collective habits 
or changes that have occurred in every-
day life due to the pandemic rather than 
approach the series from a pre-existing 
category of a social issue. A collective 
habit is passed through generations and 
is followed as a norm. Often actions are 
seen as a manifestation of the habit. An 
example of a collective habit is, ‘men do 
not respect women in our society.’ Vio-
lence and discrimination are ways in 
which it is manifested. But the root 
cause is often, no respect for women 
over generations. Similarly, producers 

as narrated by Anish Victor

were encouraged to look at the root 
cause of the collective habit that en-
ables issues like violence and discrimi-
nation. The sessions started from the 
place of childhood and memory, then 
listening to each other, listening to the 
self, listening to each other’s stories of 
transformation, looking at factors that 
enable transformation in everyday life 
and explore listening through other 
senses than ears. It was a series of ex-
plorative sessions around different 
ways of listening.

“These sessions have been a very enrich-
ing experience and gave me a chance to 
go back to my memories, the reason why 
I became a Radio Jockey. It gave us the 
space to reflect on transformations in 
our personal life, the sounds we remem-
ber from our childhood, people who have 
influenced in our life and then look at 
community habits and transformation 
at community level and the role a CR 
can play here. I also learnt about how to 
talk about myself on the radio; the issues 
we are talking about on the radio are not 
distanced from us but till now I have 
never spoken about the impact of those 
issues on me personally. These sessions 
pushed us to also put ourselves out there 
and see the connection between us and 
the issues.”

The sessions were also designed to ex-
plore the self through programming. 
One often doesn’t get to hear the story 
of the producer, the impact on the self, 
hence at times the programming 
sounds distanced or detached. The ses-
sions explored various ways of bringing 

the self to programming, to be open to 
share the story of the self on radio.

“The idea of  collective habits was sur-
prising for me. This made me think 
about many small things in our every-
day life that we don’t notice but are so 
important. We started talking about 
those in our radio programmes. We 
made a small programme about how ev-
eryday pressures play out in a woman’s 
life; how women take out the anger and 
frustration on their children. We noticed 
this during the calls we were getting from 
our listeners, especially during the pan-
demic. We made a programme about it, 
trying to look at different perspectives 
and how it plays out in our everyday life. 
This was such a simple idea, something 
most of us have experienced in our life.”

The intent is to present fresh possibili-
ties of how content and programming 
can be imagined, created and shared. 
The attempt is to push the boundaries 
of imagination and look for clues from 
our everyday lives and practices, rather 
than issues that are far removed from 
us and our context.  

Listen with your eyes, see with your ears
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The cow will not eat what is there, again and again it 
returns to its favourite drink.

परकी ग्य 
गुलईद् ख्ये 
ब्र ब्र 
रहुआ तर आये.

ICE BREAKERS

Sessions can start with an introduction or an ice breaker. It helps participants to 
know each other better, make everyone comfortable in sharing and it sets the con-
text for the exercises to follow. 

Tell us a poem

The facilitator may ask the participants to come prepared with a poem in 
their local language that they feel is closest to the times we are living in.

What is your habit?

Each participant can share a personal habit of theirs which can be good or 
bad according to them.

What does Radio do?

The facilitator asked the participants to respond to the question, according 
to them what does radio do. Participants can intuitively respond to it. The 
facilitator can make a note of all the responses, they need not be analysed 
but they can be referred to through the session.

REMEMBERING AND LISTENING

Why are we doing this?

To emphasise on the role of listening. Listening takes effort. The exercise 
pushes the participants to stay with each other’s stories and experiences. 
The exercise helps to reflect on various triggers to a memory. Each sound 
has a story. To start from the place of childhood and go back to earliest 
memories of sound and the images it generates. The exercise also helps in 
building trust within the group.

What to do ?

The facilitator divides the participants into groups of three. Each member is 
given separate roles: that of the ‘teller’, the ‘seeker’, ‘listener’. Five minutes 
are allotted to the teller to share a story related to a given theme. If the teller 
finishes before time, then silence must be maintained till the allotted time is 
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completed. Two minutes are allotted to each seeker, to ask questions to the 
teller that will help in getting more details related to what has already been 
narrated. The listener must make note of the interaction and remain silent. 
The listener also plays the role of a timekeeper. Roles are interchanged and 
the exercise continues. This will happen three times with each group.

The theme or the question for narration is - think of your childhood, what 
are the earliest sounds you remember from your childhood. Narrate the 
sounds and associated memories. Start with the earliest sound and can 
gradually move to more recent sounds that you remember. The facilitator 
can give an example from personal life as part of the instructions.

Scope for discussion

After all the participants have played the three roles, ask each listener to 
respond to the following questions:
•    What did you feel when you heard the story?
•   What memories were triggered for you when you were listening to the       
story?

The facilitator can ask each listener to record their responses in brief and 
share it back with the rest of the group. The facilitator can point out that we 
are all surrounded by stories, living many stories at a time. The facilitator 
can also talk about the idea of community and how within a community 
there are many communities forming and breaking at the same. For exam-
ple, the group of people in this exercise are a community within a larger 
community. Formation of a community is a constant process; a community 
keeps shifting and changing. It is never fixed. It is also in reference to the 
community for a CR station. The listeners’ version of the story reflects on 
how carefully they listened and what details they choose to highlight in the 
re-narration.

Wrap up

Ask all the participants to respond to the questions and listen to each other’s 
responses.
“The sessions have helped me pause and question myself. It took me back to so 
many memories and didn’t realise that I still remember sounds like this. At the 
CR we work with sound all the time and rarely do we think of sound as stories. 
I will tell these stories on air. Everyone would relate to sounds we have all 
commonly heard growing up.”

LISTENING TO YOUR BREATH

Why are we doing this?

The intent of the exercise is to pause and listen to ourselves. To listen to our 
breath and what it is trying to tell us. Listening to breath is also a way of 
listening.

What to do?

The facilitator may invite participants to listen to their breath. Pay attention 
to how we inhale and exhale. When you are breathing in, is it cold?  When 
you breathe out, is it warm? What parts of the body are moving? Pay close 
attention to any movement in the body.  Ask all the participants to close 
their eyes for two minutes and listen to their breath.

Scope for Discussion

This does not require to be discussed or analysed but let the participants be 
with what they are sensing or feeling. After two minutes, ask the partici-
pants to slowly open their eyes. The facilitator can suggest to the partici-
pants to practice this for thirty minutes whenever they find time before the 
next session. To sit by themselves, calmly and try and listen to their breath.  
Ask them to make a note of what they are sensing and feeling. What is their 
breath telling them? Ask them to make a small audio recording and send it 
to the facilitator before the next session.

Wrap up

On listening to everyone’s sense of breathing, the facilitator may ask the 
participants how they feel after listening to various responses, which re-
cording touched or is staying with you.
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FACTORS THAT LEAD TO TRANSFORMATION

Why are we doing this?

In the CR context, we often talk about change and transformation in the 
community. This exercise attempts to make the idea of ‘transformation’ 
more personal to understand what factors are needed to help bring that 
transformation. A change or transformation does not happen in isolation or 
just by having more information; it is a process which is enabled by various 
factors surrounding us. The exercise helps in reflecting upon these factors 
and how a radio programme can talk about these factors and not just about 
need for ‘transformation’.

What to do?

Divide the participants in pairs - where both will play the role of the teller 
and listener. Both the participants will have to share a story of change from 
their personal experience, or an incident that transformed them personally 
negatively or positively. 
One participant has to tell the story in five minutes and then the other par-
ticipant can ask questions to clarify, and then the other participant shares 
the story.
The listener should note the factors in the story that brought about the 
transformation and share with the larger group.

 
Scope for discussion

Once all the participants are back in the larger group after sharing their 
personal story of transformation, ask each listener to share, according to 
them, what factors bring about transformation in the story they just listened 
to. The facilitator can make a note of all factors listed by participants.
Factors leading to transformation could range from suffering, courage, 
seeking a job opportunity, self-determination, exposure, a will, unhappi-
ness, suffocation, trust, a wish, acceptance, independence or self-reliance. 
Any of these factors can lead to a particular transformation in their life.
Once all the transformations are listed, the group can collectively look at 
the factors. It often emerges that transformation comes through difficult 
moments in one’s life, or from opportunities, exposure or a certain kind of 
shift or change.

Some of the stories of transformation shared by reporters from their own 
experience, names have been changed to maintain anonymity.

Nikita goes live on air

	 There	was	a	girl	who	used	to	study	in	school	and	was	very	fond	of	listening	
to	 the	radio.	While	 listening	 to	radio	she	used	to	wonder	 if	her	voice	can	also	be	
heard	on	radio	someday.	One	day	she	heard	the	contact	number	of	the	radio	station	
on	air	and	she	quickly	noted	it	down.	But	she	was	scared	to	call,	wondering	if	they	
would	 listen	to	her.	She	mustered	some	courage	and	called	the	radio	station.	She	
heard	hello	from	the	other	end,	and	introduced	herself	as	Nikita.	She	gathered	some	
more	courage	and	asked,	can	my	voice	also	come	on	the	radio?	The	voice	on	the	
other	end	said,	why	not	and	gave	her	the	address	of	the	office	which	was	not	far	from	
her	home.

She	got	ready	and	reached	there	the	very	next	day.	While	she	was	standing	outside,	
she	 felt	 scared	about	meeting	people,	 talking	 to	 them,	how	 she	would	 respond	 to	
them	and	paralysed	by	these	fears	she	kept	standing	outside	the	office	for	half	an	
hour.		Then	somebody	asked	her	why	she	was	standing	there.	She	said	she	wants	to	
go	to	the	radio	station	but	is	not	sure	about	it.	Coincidently,	that	person	also	worked	
at	the	radio	station.	She	went	inside	the	radio	station	and	met	Nikita,	a	girl	by	the	
same	name	was	a	Radio	Jockey	at	 the	CR.	She	started	going	 to	 the	radio	station	
continuously	and	started	learning	work	there.	She	did	her	first	live	broadcast	on	air	
with	Nikita.	There	were	two	Nikitas	on	the	radio	that	day.	She	was	very	scared	to	go	
live,	thinking	what	she	would	say,	how	she	would	manage	everything.	The	senior	
Nikita	did	most	of	the	talking	in	the	live	show	but	the	listeners	encouraged	the	new	
Nikita	saying	you	speak	nicely,	it	is	your	first	day	at	the	radio	station,	you	will	enjoy	
your	time	here.	That	day	listeners	called	them	badi	Nikita	and	choti	Nikita	or	older	
and	younger	Nikita.	This	was	her	first	live	broadcast	on	radio	where	she	was	fum-
bling	and	sweating.	But	today	when	she	goes	live	on	air,	she	doesn’t	let	the	older	Ni-
kita	speak	at	all,	the	new	Nikita	handles	live	on	her	own,	makes	radio	programmes,	
goes	out	on	her	own	for	recording.	The	new	Nikita	is	not	new	anymore	and	is	living	
her	dream	of	listening	to	her	voice	on	radio.

Learning it the hard way

 As	a	child	he	never	liked	going	to	school,	he	did	not	enjoy	studying.	He	was	
young,	his	mother	used	to	get	him	ready	for	school	in	the	morning;	he	used	to	leave	
the	house	 for	 school	but	never	actually	went	 there.	He	used	 to	roam	outside	and	
wander	in	the	village.	His	parents	got	to	know	about	it	and	decided	to	send	him	to	a	
hostel.	They	imagined	that	he	would	not	be	able	to	escape	going	to	school	anymore.	
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But	this	young	boy	found	his	world	turned	upside	down.	It	was	a	different	world	at	
the	hostel,	he	had	to	sleep	alone,	clean	his	own	bed,	eat	what-	ever	was	made	in	the	
hostel.	Initially,	he	could	not	adjust	to	this	change.	But	he	had	to	attend	all	the	class-
es	and	gradually,	he	started	enjoying	studying	and	his	life	at	the	hostel.	He	started	
talking	 to	new	people,	exploring	different	 sports,	doing	 things	he	had	never	done	
before.	It	was	in	school	that	he	was	introduced	to	radio	and	started	making	pro-
grammes	for	radio.	Earlier	he	used	to	be	shy	to	talk	to	people	but	he	slowly	start-
ed	attending	workshops,	travelled	for	training	and	seminars.	This	one	decision	that	
he	 initially	 hated,	 changed	his	 life.	Gradually,	 he	 accepted	 the	 changes	 and	 that	
opened	up	many	more	opportunities	for	him.	

Wrap Up

As everyone looks at the list of factors that led to transformation in each 
participant’s life, one can ponder upon ways of listening, creativity and 
imagination, habits (individual and collective) that are formed over de-
cades or generations, transformations and a fresh imagination of content 
and presentation of stories on radio.

A LITTLE PRAYER | LISTEN TO A SONG
 

Why are we doing this? 

To pause and register all the stories of transformation shared by the partic-
ipants. To acknowledge what has been shared and the space created be-
tween the participants. To also observe that one does not always need ears 
to listen, there are different ways of listening. And listening through differ-
ent ways may help in listening to something new.
 
What to do? 

After the discussion, the facilitator can play the music composed by Evelyn 
Glennie. She is a solo percussionist and a musician. She has been profound-
ly deaf since the age of 12. She composes music with her hands; she listens 
to music with her body. The instrument she plays is called Symphony. It has 
sound vibration or waves in it, she listens with her hands and composes 
music.

Listen to the music here.
https://www.youtube.com/watch?v=AnQxAe2JFl8

Let the participants listen to the music. Let participants stay with the music 
after they have shared their personal stories of transformation.
 
Wrap up

Ask the participants to work in the same teams of two as in the last exercise 
and co-create a 6-7 minute radio programme that has the following fea-
tures:

•   Collaborative in nature
•   Addresses a ‘collective habit’
•   Includes poem/song
•   Is fresh in theme and presentation

 
LISTENING TO PROGRAMMES

Collectively listen to all the radio programmes made by participants on 
their chosen collective habit. Ask the listeners to respond to the following 
questions:

•   What did you like in the programme, what was new?
•    What did you not like?
•    What did you find interesting or has potential to be developed further?

Later ask the producers to share their process of co-creating a radio pro-
gramme, selecting a collective habit and the process of addressing it in the 
programme.

THE TREE

Why are we doing this? 

To be able to listen in different ways and not just with our ears. The exercise 
makes the two participants work together to listen to each other and draw 
together but on distance, on a zoom app. Together they create a whole pic-
ture. The image of the tree produced also illustrates interdependence.
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What to do?

Ask the participants to work in the same team of two members. The two 
participants together have to draw an image of a tree. One will describe and 
the other will draw. The image needs to be as detailed as possible. What 
kind of roots, are they thick or thin, what colour or texture, what is the size 
of the tree, where is it situated on the paper, what is the colour or texture of 
the bark, how many branches does the tree have, does it have flowers or 
fruits, of what kind, what is around the tree and what is on the tree. Partic-
ipants can be very detailed in their imagination. They must focus on the 
physicality of the tree.

Scope for Discussion

Once all the teams have drawn the image, bring all the participants back to 
the larger group. Each team will present their drawing. The person who 
drew the image will hold it closer to the camera for others to see and the one 
who described the image will now explain the drawing to the larger group. 
The drawing need not be analysed or discussed. This exercise is also a lis-
tening exercise. It pushes us to listen to our partner carefully and to create 
something together and present to the larger group.

The exercise also helps us understand how everything is interdependent, 
nothing exists in silos. Even the issues or topics or collective habits that the 
participants often make radio programmes about do not exist in isolation, 
they get influenced and impacted by many other things in their environ-
ment. Hence, when making a programme, the producers will have to look 
at the whole picture and present the interconnectedness of things to the 
listeners as well. Especially in light of a disaster and pandemic, it helps to 
not just focus on the present but also look at it historically and how it is 
connected to how things are structured in society. 

Wrap Up

Share the drawings with the larger group and ask the participants to keep the 
drawing in mind while planning their radio programmes.
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WHAT WE SEE, WE SHOW

Why are we doing this?

The exercise demonstrates diverse ways of listening and seeing. Engaging 
different senses to experience. How do we listen or see differently if we 
change our usual ways of seeing and listening. The exercise pushes the par-
ticipants to be aware of diverse perspectives and their own position while 
representing a story. 

What to do?

Facilitator may show the short film, Lemon, directed by Hollis Frampton. It 
is a silent film of 7 minutes. The film helps in looking and listening in differ-
ent ways. You can watch the film.

https://www.youtube.com/watch?v=6gnz1pIy6l4&t=10s

Scope for Discussion

CR Producers  often tell stories of others on radio. They choose to take a 
stand and focus on certain aspects of the story. They represent the experi-
ences of others. Representation comes with a responsibility of showing dif-
ferent aspects or perspectives and not influencing the impact, as much as 
possible. 

The film helps in understanding the position a content producer takes, 
whatever the producer highlights gets represented but the story is bigger 
than that, there are other and multiple sides to a story. Hence, a producer 
can be aware of his/her position while creating content and try to focus 
more on the sides that are often in the dark and present multiple sides of a 
story. A radio programme may not transform people but it can present var-
ious perspectives for people to decide what they want to change for them-
selves.

Wrap Up

The facilitator may ask the participants what they felt while watching the 
film. Emphasis could be more on sensations and experiences rather than 
making meaning of the film. 

Example of a radio script on a community habit

 “After much difficulty we submitted the scholarship form but they rejected it. We 
don’t even get to know about the deadline to submit forms on time. If we do not 
mention our caste along with our names, they do not accept our form. If we 
write Gautam as our surname, they don’t accept it, we have to write Harijan in 
order for the form to be accepted. They also taunt us saying, you Chammar 
(lower caste). And if we raise our voice in opposition then people in the village 
say, what is your problem when you are getting everything? We were not getting 
enough ration so I complained to Pradhan. But everyone taunted me by saying, 
she wants to become like Mayawati. He was Pradhan for 15 years and is from 
Thakur caste, he does this with everyone but nobody opposes him. People are 
like slaves here.” 

                          -Sound	byte	from	the	community
A door bell rings.
Madam: How are you Rani? 
Savitri: I am okay madam. 
Madam: Come inside Rani. 
Savitri: No no, madam. I am fine here at the door. Please give me a glass of water. 
Madam: okay  wait, let me get water for you. 
Madam’s Husband:Anita if you give water to the Savitri then let her take the glass 
with her. You know the situation these days, amidst this pandemic how can you 
ask her to come home?
Madam: Okay, okay, but let me give her water first. 
Savitri: Thank you madam. But tell me when should I come back to work? 
Madam: You can come from Monday. 
Madam’s Husband: Anita, come inside quickly. It is not safe to call her for work in 
these times. 
Madam: But I am not able to manage all the work at home by myself. You don’t 
help me at all. Only a woman can understand a woman’s pain. 
Madam’s Husband: but then ask her to get tested before coming back to work. 
Madam: Rani, you must get yourself tested before coming to this house. 
Savitri: But I am absolutely fine madam. Also, I don’t know how to get this test
done, where do I have to go for it. By the way, when are you both getting tested for 
Corona?
Madam: Oh ho, what are you saying? We are completely fine. Why should we get 
tested? We are educated and are from a well to do family.
Savitri: Madam, I am not the virus, your fear is. 
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I was good when I was young
There was love in my heart

As I grew older, my parents taught me
Not make friends with him.
I couldn’t understand why
It made me uncomfortable

How can I break a friendship just like that? 
We have known each other for years.

When I grew up, I realised 
The problem was not the friendship 

It was caste.
The problem was in staying together

Why is caste given such supreme importance?
Why do we not talk about humans and humanity? 

This is my first question to you
Remember it as a knock on your heart’s door.

Though the country got freedom
Have we freed ourselves from caste barriers?

Why have we become slaves of caste and religion?
We were meant to be free, like birds,

But we have lost our identity.

My second question is to the self.
Who needs caste and religion

I don’t live in India, I live in discrimination.
I am from a lower caste.

Unresolved Questions

I don’t have the right to get any respect.
Why do upper caste people have the right to 

disrespect generation over generation?
Who formed Caste?

Or should I say, whoever formed the
 caste was from the upper caste?

Who invented caste for their own benefit? 

The third question can create a mayhem.
But can we not destroy something we created?

We leave you with these three questions.
What do you think?

If you find these questions irrelevant,
Then the caste system will prevail.

But if you find these questions relevant 
Then we can collectively imagine a new beginning. 

Translated by Arti Manchanda Grover, Alfaz-e-Mewat, Haryana
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 It is commonplace for millions 
of people to receive news and form 
opinions about their societies primarily 
based on social media platforms and 
applications. However, unlike tradi-
tional media institutions, social media 
platforms and applications often have 
little or no editorial responsibility, lead-
ing to significant misinformation and 
disinformation that distorts how we 
understand what is happening around 
us. Misinformation refers to informa-
tion that is inaccurate while disinfor-
mation refers to deliberate intention of 
systematically distorting information 
for political gain. The latter is signifi-
cantly worse than the former, since sys-
tematic distortion has long-term effects 
and usually involves the targeting of 
vulnerable groups. 

For-profit corporations own digital 
networks and social media platforms or 
applications. These corporations offer 
services free of cost but have different 
revenue models to ensure that they 

Disinformation and Community 
Broadcasting

earn profit. In some cases, the number 
of subscribers is directly linked to the 
valuation of the company, which in 
turn is listed on the stock market, or is 
looking to be acquired by other compa-
nies. In other cases, a large user base 
becomes a captive audience to which 
targeted advertisements can be shown 
wherein the company earns money off 
advertisers (who can demand precise 
and customised audiences that fit their 
needs). In yet other cases, the data and 
meta-data of users of social media is 
sold to third parties at a profit. In most 
if not all cases, the overwhelming in-
centive for digital networks is to in-
crease the circulation of information. 
This means that social media compa-
nies want more users, and they want 
users to engage more deeply (like, 
share, forward etc.) with content that is 
being circulated. It does not matter 
much whether the content that is being 
circulated will ultimately lead to the 
collective betterment of all.  Given the 
political economy of social media, it is 

The one who has eaten salt, 
will have to drink water.

Ram Bhat

ಉಪ್ಪು ತಿಂದವ ನೀರ
ಕುಡಿಯಲೀಬೀಕು. 
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no surprise that in most countries 
around the world, disinformation is 
thriving and leading to disastrous con-
sequences for social justice and democ-
racy. However, it should also be worth 
noting that in the context of free market 
economics and neoliberal capitalism, 
the traditional mainstream media 
(newspapers, radio, television) have 
also been appropriated in the pursuit of 
profit, leading them to stop holding 
powerful institutions (whether it is pol-
iticians or businesses) accountable. In 
such situations, people’s movements 
have used social media effectively to ef-
fectively reach their constituencies and 
educate the wider public about the real-
ity of our society, thereby bypassing the 
censorship of mainstream media. In In-
dia for example, Dalit, Bahujan, Adiva-
si social media users have highlighted 
the structural discrimination faced by 
their communities as well as put pres-
sure on institutions to provide justice. 

Given these complexities, it is not pro-
ductive to make a binary judgment 
about whether social media is good or 
bad. Instead, it is more useful to under-
stand social media platforms and appli-
cations in specific contexts. 

In India, whenever there is disinforma-
tion that is circulating heavily, the only 
pushback comes from a few fact-check-
ing organisations. However, there is no 
guarantee that the users who are ex-
posed to or sharing disinformation 
have also seen it countered by 
fact-checking websites. Further, there is 
no guarantee that even if fact-checking 

websites conclusively prove that a given 
piece of information is false and/or ma-
licious, users will stop sharing it. In 
fact, many users share disinformation 
not because they believe it is true, but 
because it affirms their ideology based 
on hatred towards other groups. What 
allows an unfettered spread of disinfor-
mation is that there is no public chal-
lenge to the narratives implicit in disin-
formation. It is here that the role of 
community broadcasting becomes 
crucial. 

CR stations should keep a track of all 
locally circulating disinformation, es-
pecially those that harm vulnerable 
groups. Each of these need to be sys-
tematically exposed and countered on 
radio, so that not only are listeners 
aware of a counter-narrative, but the 
CR programming also becomes part of 
public discourse that is hard for mali-
cious actors in the community to ig-
nore. Secondly, CR stations will often 
encounter disinformation where the 
content may be accurate but in an en-
tirely misleading context. This kind of 
disinformation based on misleading 
context or partial information is most 
dangerous because it allows malicious 
users to claim truth-status based on ac-
curate facts and ignore the malice em-
bedded in the context. In such instances, 
it is crucial for CR stations to undertake 
in-depth programming that explores the 
historical and contextual aspects of the 
issue that is under discussion. 

Finally, apart from such direct interven-
tions at the grassroots level, it is also im-

portant for CR stations to make strategic 
and effective use of social media them-
selves. For example, all CR stations 
could develop social media accounts 
where their efforts on battling disinfor-
mation are also amplified via social  
media. This will also enable CR stations 
to learn from each other and share con-
tent, especially disinformation that is cir-
culating on a larger scale – for example 
rumours of child kidnapping. 

With over 200 CR stations spread 
across the country, community broad-
casting can become one of the most ef-
fective, grassroots and sustainable 
forms of preventing large scale violence 
and hatred. Instead, community broad-
casting can play a concrete role in ful-
filling their mandate of social justice 
which is urgently required in society 
today. 
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मैं तमट्ी हँ
मुझसे सब हैं 
सबसे मैं नहीं। 

लोहा बड़ा इतराता है
लेदकन उसे ये पता नहीं

मेरे गभ्म से ही पैदा हुआ ह।ै 
सोना, हीरा, पीतल , तांबा

सब इतराते हैं। 
उसे पता नहीं दक 

मेरे गभ्म से पैदा हुआ ह।ै 
बम, बारूद सब प्रयोग कर रह ेहै

दरर भी मैं बदा्मश्त दकया हँ। 

मदुदे से लेकर कचरे के ढरे को
ढक ललया हँ 

खाद और जीव-जनु् के रूप में रूपांतररत हो गया हँ  
कोंदक मैं तवज्ान हँ। 

मुझसे ही सुंदर-सुंदर मतूजी
तथा कथथत भगवान भी

बना लेते हैं। 
मुझमे ही मलमूत्र और थूकते हैं। 
लोह ेका घमंड जब चूर करता हँ

जब मेरे अंदर के पत्थर को
उजागर करता हँ। 
थक जाता ह ैलोहा

दरर अपना धार ते़ि कराता है

        मैं ममट्ी हूँ दरर आता है
मैं हारता नहीं 

कोंदक मैं तवज्ान हँ,पानी देता हँ
पूरी दटुनया को जीवन देता हँ

कोई बता दे बदले में कुछ लेता हँ ?
पहाड़, नददयाँ, झरने, नाले

मुझमें टिका है
का ये दकसी को ददखा ह?ै
मेरे अंदर रूपांतररत होता है

कोंदक मैं तवज्ान हँ।  
हवा और मेरा गहरा नाता है

हमको ही तो प्राकृततक
कहा जाता ह।ै 

मैं तमट्ी हँ 
मुझसे सब हैं 
सबसे मैं नहीं।  

 

कल्द्स देहररय्, यूरनयन नेत् और ग्यक, छत्तीसगढ़
Kaladas Deheria, Union Leader and Protestest Singer, Chattisgarh
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 Government is concerned with 
the art of governing a group of people 
who willingly give their consent to be 
governed. Unlike many countries in the 
world, in India governance is concerned 
with the role of the state and its institu-
tions. If at all there is a sense in which 
citizens enact their citizenship, it lies in 
the ways that they engage with the state. 
Individuals and groups are related to 
the state in various ways – sometimes as 
beneficiaries of a scheme, or as taxpay-
ers, as employees of the state, and so on. 
In other words, every sphere of our lives 
is in some way, directly or indirectly re-
lated to the state and its activities. It is 
no surprise that our communications 
are not only governed by the state, but 
to a large extent is concerned with com-
municating how we are or should be re-
lated to the state. Community broad-
casting in this sense serves at least two 
practical purposes: holding the state 
accountable on behalf of the governed, 
as well as amplifying people’s concerns 
about the state in order to ensure better 

Bridging the gap: 

governance. The task therefore lies in 
helping community broadcasters en-
gage more meaningfully with the struc-
ture of the state as a set of institutions 
and values, the mode of its operations, 
and the ways in which the state is relat-
ed to various individuals and groups 
with diverse consequences.  

Engaging with issues of governance is of 
special importance given the social dev-
astation caused by the Covid-19 in-
duced pandemic since March 2020. The 
pandemic has affected interpersonal re-
lations and the mental well-being of 
many. However, at a structural level, the 
pandemic has also resulted in severe 
damage to the ways in which society has 
been governed so far. Unemployment 
has increased everywhere in both or-
ganised and unorganised sectors, infla-
tion has steadily increased, and unsur-
prisingly our society has been 
experiencing unprecedented levels of 
hatred and hostility towards vulnerable 
groups by those above them in any kind 

Ram Bhat

There will be more crowds in Gurgaon, and the city will fill 
with people. There will be a beautiful park with many colour-
ful flowers, hosting people leisurely sitting and chatting. I can 
imagine people are discussing the future and wondering 
what time has planned for us. Friendships will deepen in 
this place. People are relaxed here, and one can hear different 
voices from all around: different languages, different kinds of 
people, the city of Gurgaon representing the diversity of the 
country. You can hear songs of different languages playing 
from people’s houses. 

In the future, I see tall buildings full of people busy with 
their work. I am climbing the stairs of one such building, 
and I am well-dressed like I work there. Then I see myself 
in front of a mic. I feel like I am driving a car. Everything 
has changed around me - new people, new situations, new 
work and a new place. 

“

Governance, Misinformation and Community Radio
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of hierarchy. As a political representa-
tive institution of the people, the state is 
mandated to support its subjects during 
a crisis and community broadcasters 
play a valuable role in addressing gover-
nance-related issues.

The effort of this session lies in breaking 
down the vague notion of the state into 
more concrete forms: as a specific set of 
institutions that are tasked with govern-
ing specific spheres of social, political, 
economic and cultural life. Each of these 
institutions comes with its own institu-
tional structure, its ethos and values, its 
distinct set of practices, and is oriented 
towards a specific set of individuals and 
groups. For example, the education de-
partment has a federal structure down 
to the village level, is concerned with 
schools, educational equipment and in-
frastructure, administrative tasks (ex-
amination, certification etc.) and has a 
distinct set of practices such as teacher 
training, classroom teaching and now 
online teaching, curriculum develop-
ment, etc. The education department is 
oriented towards its own employees 
such as teachers, non-academic staff, 
and then towards citizens as parents, 
and finally with children. 

When the state is disaggregated, it be-
comes possible for community broad-
casters to study malfeasance and break-
down of governance in different ways 
and involve their communities in ways 
that could improve public education.

To take an example from another sphere 
of governance, imagine if the public em-

ployment guarantee programme was a 
dedicated programme area for communi-
ty broadcasters. They could begin by dis-
cussing the resources allocated to public 
employment guarantee programmes and 
assess the structural capacity of the pro-
gramme. Further, it could hold the pro-
gramme accountable by tracking the al-
lotment of work, whether payments have 
been made on time to the beneficiaries, 
whether the beneficiaries are genuine, 
and whether the works are serving the 
public interest and so on. In this way, long 
term programming could be developed 
solely around public employment guar-
antee and involve various community 
members but eventually further the pub-
lic good.

There could be a concern from commu-
nity broadcasters that if one disaggre-
gates the state too well, then we might 
end up with simply too many institu-
tions and too many issues. How does 
one choose which area of governance is 
more important than others? Faced with 
such a question, community broadcast-
ers must go to the most oppressed and 
vulnerable groups in the communities 
they serve. It is the needs and priorities 
of these groups that must become the 
priorities of the community broadcast-
ers. A social justice oriented action-re-
search agenda can generate rich possi-
bilities for community broadcasters who 
wish to develop their programming on 
governance. The protracted socio-eco-
nomic crisis in the context of the pan-
demic makes a focus on governance an 
especially compelling priority area. 

Participants were asked to share a list of institutions they deal with regularly to 
make their programmes on the radio and any challenges they face in dealing with 
them. 

A few strategies were proposed to better engage with governance:

•    Maintain consistency with the listeners, institutions and a set of issues. It 
helps to develop relationships, to be better informed about complexity of an 
issue and to build trust.

•   To think of CR as an intermediary institution. A CR is not fully into the 
community neither it is a part of the government. While the staff of  a CR is 
rooted in the community, it is broadcasting to the community. A CR is to 
build a bridge between the government and different kinds of groups which 
make a society.

•  Ethics of accountability. Accountability from social groups and to hold 
the state accountable to a set of values. CR can ask for accountability of both 
sides, how is a society holding itself accountable and how governance can 
be held accountable.

•   Strategic collaboration with relevant partners. Governance is complex, 
CR can have a strategic way of working by partnering with specific groups 
and individuals. Build partnerships over a period of time to gain access to 
institutions and information. 

These strategies were discussed with the participants. They were asked if 
they have implemented any of this before and encountered any challenges. 
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Based on the discussion, participants 
were asked to share a radio programme 
wherezthey collaborated with an insti-
tution or a representative of the institu-
tion. Each programme shared was dis-
cussed with participants in terms of 
how they approached the institution or 
the individual and how was their expe-
rience. Issues like ban on alcohol were 
discussed where the women of the com-
munity might want to ban the sale of 
alcohol but the administration might 
not agree to it. In such a scenario, what 
stand should a CR take? 

It was expressed that one thing radio 
can and should do is to have regular 
discussions from various perspectives 
and get people in power to respond to 
the concerns raised by the community. 
What is more important, revenue or 
protection from violence, a woman’s 
perspective might be quite different 
from the state’s perspective. And if one 
talks to a government official, who is 
thinking about the income at a broad 
level, then that person’s concern might 
be quite different. Every person who 
has an opinion or a perspective from a 
certain class, caste and gender context. 
What radio can do is to bring these var-
ious perspectives together. It need not 
necessarily be in the form of a debate, it 
could just be a discussion through shar-
ing of experience and opening out these 
questions for a wider discussion. Those 
discussions could inform local policy 
makers to take decisions keeping in 
mind what people feel about a particu-
lar issue and to understand what cost it 
comes at. 

It was also clarified during the session 
that following the ethics of accountabil-
ity and acting as a bridge between the 
community and the governance, a CR 
station is only trying to enrich public 
understanding of actually very compli-
cated issues. Talking about social is-
sues, a radio rather than taking sides, 
could go deeper. For example, CRs can 
feature stories unpacking the problem 
of delivery of services,  in a positive 
manner to all citizens. A CR can look at 
facts, ask people who are responsible 
for implementing certain things in the 
community, and listeners can be guided 
to ask questions around access, reach, 
costs, benefits etc. 

Based on the discussion during the ses-
sions, some of the CR stations made 
programmes on the social issues dis-
cussed. They approached the relevant 
local officials and tried to present vari-
ous perspectives on the issue. 

One of the participants shared, “We 
had made many programmes in collabo-
ration with the local administration but 
after the session on CR and governance, 
it helped me to plan the programme 
properly, to look at different perspectives 
and it gave me clarity on who to ap-
proach for what kind of information and 
support. In fact, some of the ideas for the 
programmes came from the session. We 
did a programme on the hike in the elec-
tricity bill and the impact of online edu-
cation on children after it was discussed 
in the session.” 
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देस कमाया परदेस कमाया खूब 
कमाया पैसा, और जब सत्ती का 
पतीपल ददखा सब वैसा का वैसा.

You conquered countries, you conquered continents, 
But for the peepal tree in your village, you are just the 

same.

	 	 																তুপুলা	ভাট	|	Tupula Bhaat

বিহু	বিহু	বিহুটি,বিহু	আমাৰ	বতবিটি	।	কাবত	বিহু	কঙালী,	মাঘ	বিহু	ভভাগালী	আৰু	ি’হাগ	বিহু	ৰঙালী।বিবভনি	
খাদ্য	সমভাৰৰ	ভৰৰপাৰ	বিহুটিৰ়ে	হহৰে	মাঘৰ	সংক্াবনতত	অসম	িাসীৰ়ে	উদযাপ	কৰা	মাঘ	বিহু	িা	ভভাগালী	বিহু	।	
এই	িেৰ	ক’বভড্19	আৰু	লকডাউিৰ	িাৰি	বিৰেষকক	মই	ঘৰকল	ভযাৱাত	অলপ	অসুবিধা	হ’ল	।	গবতৰক	অবিচৰত	
বকিা	এটা	তৃব্তৰ়ে	িিাই	খাম	িুবল	ঠিক	কবৰৰলা	।	লগৰত	অবিচৰ	সকৰলাৰক	ভখাৱাম	িুবল	ভাবি	ল’ভলা	।	বকনতু	বক	
িিাম	?	এই	প্ৰশিৰটাৰৱ	ভমাক	পাকঘৰত	ভসামাৰলই	আমবি	 বদৰ়ে	।	আৰু	সদা়ে	 বকিা	এটা	িতুি	িিািকল	িাদধ্য	
কৰা়ে	।	বিহুৰ	আগত	ঘৰকল	যাওঁৰত	মাৰ়ে	বদ	পঠিওৱা	িৰচাউল	অলপ	ভিৰৰত	ভিগ	এটাত	উলবম	আৰে	।	অবিচৰ	
বখবৰকীৰৰ	ভদবখৰলা	ওচৰৰ	জলাে়েত	িহু	তৰা	গে	।	তাৰক	ভদবখ	বিৰাং	কবৰৰলা	তৰা	পাতত	বদ়ো	িৰা	চাউলৰ	
তুপুলা	ভাত	িিাম	।বকদৰৰ	মই	তৰা	পাতত	বদ়ো	িৰা	চাউলৰ	তুপুলা	ভাত	িিাৰিা	আৰপািাক	জিাই	বদওঁ	।

উপকৰণ	:-
১.	িৰা	চাউল	আধা	বকৰলাগ্াম
২.	সৰতজ,চিা	আৰু	িিটা	তৰা	পাত	২০	বখলা	মাি
৩.	তৰা	গেৰ	গা	গেৰ	পৰা	তঙালৰ	দৰৰ	২০	বচতা	মাি
৪.	বমঠা	হদ	আধা	বকৰলাগ্াম
৫.	গুৰ	অলপ

ৰনধি	প্ৰণালী	:-

ৰাবতপুৱাকল	ৰাবনধিকল	হ’ভল	ৰাবতৰ়ে	িৰাচাউল	বখবি	ভালকক	ধুই	এটা	পাত্ৰত	পািীত	বত়োই	িি।	লাগৰত	এৰকা	
ভসামাি	ভিাৱাৰাকক	ডাঙৰ	কঁাবহ	িা	ডলা	এখৰিৰৰ	ঢাবক	বদি।

ৰাবতপুৱা	এটা	ভকৰাহীত	পািী	গৰম	কবৰি	।	খবৰৰ	জুই	কবৰৰল	ভাল	।	তাত	ভালকক	ভধাৱা	তৰা	পাতৰকইখি	আৰু	
তঙাল	ভকইডাল	বদ	বদ়েক	।	আৰু	ঢাৰকাি	এখি	মাবৰ	বদ়েক	।	যাৰত	ভসািকাৰল	পািীবখবি	ভালকক	উতৰল	।	বকেু	
সম়ে	বপেত	ভদবখি	পািীবখবি	পাতল	হালবধৰা	িৰণৰ	হহৰে	।	আৰু	তৰা	পাত	ভকইখৰিা	ভলৰৰবল	হগৰে	।
ই়োৰ	পােত	লৰগ	লৰগ	তৰা	পাত	ভকইখি	আৰু	তঙাল	ভকইডাল	ভকৰাহীৰটাৰ	পৰা	উবল়োই	আবি	এখি	চালবি	িা	
ভতৰি	িুটা	িকা	পাত্ৰত	ৰাখক	।	যাৰত	লাবগ	িকা	পািীবখবি	সহৰজ	সৰবক	যা়ে	।

এবত়ো	ৰাবত	পািীত	বত়োই	ভিাৱা	িৰা	চাউল	বখবি	ভালকক	তবুক	চিা	পাত্ৰ	এটাত	ৰাখক	।	তাৰ	পােত	এখি	হাতৰ	
ওপৰত	দুবখলা	তৰা	পাত	ভযাগ	বচিৰটাৰ	দৰৰ	লওক	।আৰু	আিখি		হাৰতৰৰ	ভসই	চাউলবখবিৰ	পৰা	এমুঠি	লওক	
আৰু	তৰা	পাত	দুবখলাৰ	মাজত	বদ়েক	।ক’িকল	গ’ভল	ভযাগ	বচিৰ	মাজত	।	তাৰ	পাচত	চাবৰও	িাৰল	দীঘল	হহ	িকা	
পাত	ভকইখি	চপাই	আবি	তঙাৰলৰৰ	িানধক	।	তুপুলাৰটাৰ	দৰৰ	।	িানধুৰত	চাি	যাৰত	তুপুলাৰটাৰ	পৰা	চাউল	বখবি	
ওলাই	 িপৰৰ	 ।	 এই	 দৰৰ	তুপুলা	তুপুল	 হক	 চাউল	 বখবি	 িানধক	 ।িাবনধ	 সমপপূণ্ণ	 ভহাৱাৰ	পােত	তৰা	পৰা	 বসজুৱা	
ভকঁৰাহীৰটাত	তুপুলাৰিাৰ	বদ	বদ়েক	।	আৰু	ভাল	হক	উতলাওক	।ঢাি	মাবৰ	বদি	ভিবে	ভাল	হ’ি	।	৩০	বমবিট	মািৰ	
পাচত	তুপুলাৰিাৰ	ভকৰাহীৰ	পৰা	তবুল	আবি	খৰাবহ	িা	সহৰজ	পািী	সৰবকি	পৰা	পাত্ৰত	বকেু	সম়ে	ৰাবখি	।	ঠাণডা	
ভহাৱাৰ	পােত	এটা	তুপুলাৰ	পৰা	িাটিত	িৰাচাউলৰ	ভাত	বখবি	উবল়োই	তাত	বমঠাকদ	আৰু	গুৰৰ	লগত	বদ়েক।	
আৰু	খাওক	।

তৰা	পাতৰ	ওৰলাৱা	ভসই	ভগানধৰটাৰৱ	দুগুণ	ভসাৱাদ	িঢাি	।	লগৰত	ভদবখিকলও	সুনদৰ	লাবগি	।

এইদৰৰই	জীৱিত	প্ৰিম	িাৰ	তৰা	পাতত	বদ়ো	িৰাচাউলৰ	তুপুলা	ভাত	িিাৰলা	।	আৰু	ভসই়ো	এইিাৰৰ	মাঘ	বিহুৰ	
জলপাি	অবিচত	আবম	সকৰলাৰৱ	খাৰলা	।	আপুবিও	িিাওক	আৰু	খাওক,	খুৱাওক	।

Recipe of Tupula Bhaat ,Shared by Pinku Gohain, Brahmaputra Community 
Radio Station, Assam
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Our Aravali belt is very fertile for vegetation. In 
the future I imagine greenery everywhere. Peo-
ple will wake up early and go to work in the 
fields. The jungles will also flourish, and people 
will be able to earn well. Corona will transform 
us. Every one will find work, People will move 
aroud freely. Workers will rest under the shade 
of a tree. Truck drivers will not be stopped by 
the police. People will not be scared to go to hos-
pitals. Private hospitals will charge the same as 
Government hospitals. Animals will be happy. 
Birds will be chirping. It will be green every-
where. Our Aravali belt will always be fertile for 
vegetation.

“
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Sitting behind a black screen, you tell me it is warm where you are.
Over here, the rain just won’t stop!
Locked in,
Confined, discovering each other’s company.
We begin to talk.
13 CR stations across the country.
Acha, tell me a story?
Every week, 2-5pm
One room has become the whole world!
(Well,	she	interrupts,	that’s	how	it	has	ALWAYS	been	for	me.)
Space is changing meaning.  
Work, family, leisure,
Habits, patterns, frustrations.
(Why	does	he	always	decide	what	to	watch	on	TV?)
 
Wait wait, I’ll translate.
13 CR stations, five different languages
Speak louder, I can’t hear you.
We are getting to know each other now.
Are you telling the truth?
Sorry, I realise I haven’t really been listening to you.

Gender.
A story, in many parts, in many moods.  
My favourite festival growing up ; When I ran away from home.
The first time I wore jeans; That time I lost my job.

On Relooking: 

Angarika Guha
Gender, A Story about You and Me

The birth of my first child; How my parents met,
The time I was assaulted; My most recent heartbreak.
The screen flickers to life, briefly.
We catch each other’s eyes.
(We’ve	worked	together	for	so	long,	I	didn’t	know	this	about	you...)
Murmurs, whispers, silence.
Sorry, I must go now, I have another meeting.
 
Hello, can everyone hear me?
Gender, a story of home.
Home. (At	age	13,	I	lost	control...)
Rules, restrictions, punishments.
(When	I	tried	asking,	they	yelled	at	me.	After	that,	I	could	never	ask...)
Body, biology, stereotypes, society.  Why am I defined by what I am not?
 
Gender, a story of community.  
(You’re	a	boy	na,	why	are	you	crying	like	a	girl?)
Stand straight, fold your legs, sit apart, speak softly.
(In our village, there are different festivals for men and for women.)
Tradition, History, Beliefs, Stories,
All that has passed before us, continues to flow within us.
(I	am	still	afraid	to	enter	the	temple	when	I	have	my	period.)
 
Gender, a story of caste and labour,
(What	does	caste	have	to	do	with	it?	Don’t	all	women	get	raped?)
A story of land, of control, of occupation.
(I’ve	never	spoken	to	them,	they	live	on	the	outskirts	of	our	village.)
(Who	are	the	workers	walking	home	on	the	road?)
(It	was	an	inter-caste	marriage.	After	that,	I	was	never	allowed	to	enter	home	again.)
 
Gender, a story across generations, across cultures, across languages.
(To	be	honest,	the	first	time	I	heard	the	word	‘Gender’	was	after	college,	from	an	NGO)
The first person to get educated, the fight for a job.
She didn’t want to get married, He was forced to start earning by the time he was 14.
(Sitting	600	kms	away	from	each	other,	our	stories	form	overlaps)
Gender, a story taught in folktales, in beliefs, in superstitions.
(All	my	friends	were	fasting	for	their	husbands,	so	I	fasted	too.	I	didn’t	want	to,	but	
I	was	scared	to	be	the	odd	one	out.)
Five minute break? Okay, let’s have a cup of tea.
Gender, a story both personal and social,
(I	couldn’t	speak	to	anyone	about	what	happened	to	me.	Being	a	man,	I	thought	I	
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just	had	to	deal	with	it)
Gender, a story of rebellion.
(In	our	family,	I	was	the	first	woman	to	not	wear	the	Hijab)
Have we considered that Gender exists beyond men and women?
(Yes,	sometimes...	When	I	am	angry,	I	am	violent,	like	a	man)
Masculine, Feminine, Transgender.

What are the experiences missing from our programs?
 
A story in the time of a pandemic.
Locked in, locked down,
(What	is	‘normal’?)
A turn to the personal, a closer look.
At our homes, at our work-places,
Childhood memories, family histories,
Digging deeper,
Pain, power, privilege,
Recognising our own, before speaking for the other.
An effort to translate, to articulate,
To wonder,  
Who we could be, if we accepted our difference.
How would we dream, if we grew beyond what is decided at birth?
What stories could we tell, if we could speak without shame?
What would we see, if we wandered outside our comfort zones?
What we could imagine, if we didn’t believe all that we heard?
How deeply we might listen, if we simply asked why?
That brings us to the end of today’s session. Next week, same time?

*This piece emerged from conversations with CR stations that captures fragments of 
questions, responses and disagreements that took place during the session. The ses-
sions situated gender and sexuality as personal and collective experiences that inter-
sect one another. In speaking of gender, we invariably speak of caste, class, culture, 
land, family and memory. Paying attention to these concentric circles, the sessions 
delved into childhood memories, family histories, beliefs, rituals and social contra-
dictions.
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ICE BREAKERS

What is your name?

Do you know the meaning of your name? All the participants are asked to 
share their names and what it means. Who named you? Is there any story or 
aspiration you heard behind your name? This does not require any discus-
sion. Let participants share their stories and memories. 

Take a Screenshot 

Participants are divided into teams of two. One partner is to direct the oth-
er to pose based on how they see them, after all these sessions. These pho-
tographs are put up later for all to see. This does not require any discussion. 

Just one clap 

This can be done in the larger group. One of the participants takes the lead 
and everyone has to anticipate when the person might clap, and try and 
clap along. This can be led by two-three participants and few rounds can be 
conducted.

Inside an Object 

Participants are asked to pick an object from their daily surroundings that 
they feel is ‘masculine’ and ‘feminine’. They have to show the chosen object 
and explain why. 

Objects are often associated with man/woman or male/female. The object is 
linked to activities, qualities, capacities and emotions that we often associate 
with men and women. Is masculine and feminine broader than man and 
woman? Through the discussion, it is seen that many qualities are shared 
across the binaries of male/female. This opens up a conversation around 
diverse sexualities and gender orientations that go beyond man and wom-
an. It also reveals stereotypes embedded in daily lives and environments. 
Here the facilitator will have to be careful in deepening the discussion to the 
origin of our understanding of masculinity and femininity. What are the 
individual associations with objects, how did they get formed and did we 
ever question them. The facilitator will have to be careful to not perpetuate 
the stereotypes unconsciously. Questions will have to be raised about why 

we associate masculine or feminine qualities with certain objects, is it be-
cause of  the language (as certain languages are gendered) or what we learn 
from our families or influence of the media. Discussion will have to be 
around the qualities we associate with those objects; and then discuss why 
are those qualities feminine or masculine. This will help in bringing the self 
into the discussion, reflecting on our own stereotypes and also understand 
the origins of it. 

WANDERING IN THE FAMILIAR

Why are we doing this?

This exercise could help in turning to the personal, registering how the pan-
demic or any large event (internal or external) has affected the participants 
in their personal life. The exercise could also bring out patterns about how 
we occupy space in our home and the role we play in daily life. 

What to do?

Participants are asked to think about their home over the last few months. 
Ask them to close their eyes and take some time to sense it.  What does it 
look like, what does it sound like? As they remember, they can draw it out 
on a piece of paper. Ask them to draw themselves within the space. As they 
recollect, they can answer the following questions:

•       What place did you mostly occupy within your home? 
•       What at home leaves you feeling positive?
•       What at home causes you tension/pressure? 
•       What is the one thing within your home you wish you could change? 
•       What changed during the lockdown, if at all? 

Scope for Discussion

The exercise is to allow people to share what the last few months have meant 
for them, personally. The intent of the exercise is also for the participants to 
draw and not use words to describe what they felt. To sense and express in 
different ways. This might help participants to open up and feel more com-
fortable to share. The visual often triggers diverse memories and moments 
of relatability.  It also cuts across the barrier of language. 
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Drawings can be shared between the participants in smaller groups. The 
discussion might bring out patterns in how we inhabit space and the roles 
we play within them. It might also detail the kinds of labor we commonly 
do. The patterns that emerge from the discussion can help recognize that we 
are all gendered beings within society. That gender is not an ‘issue’, but an 
experience of the world. The exercise may help in bringing out the inequal-
ity in division of labour within homes, spaces that we occupy inside homes 
are also gendered; it may bring out the stereotypes within our homes and 
the role we play within it.  

Wrap up 

After sharing the drawing in smaller groups, everyone comes back to the 
larger group and each participant shares one emotion or resonance that 
stayed with them from the sharing. This is not a description of what they 
heard, just what stayed with them.  Everyday experiences during the lock-
down;
“I realised I could manage home and work entirely on my own. It was daunt-
ing to imagine how I would run the radio by myself but once I started doing it, 
I could keep it running. I felt a lot more confident to be able to manage everything.”

“I started spending more time in the kitchen. My mother wanted me to learn 
to cook as there was more time. Also, everyone in the family wanted to eat 
something new everyday. Earlier I could escape this by saying that I am going 
to the office but now since I was at home all the time, there was no excuse to 
not learn cooking.” 

 WHEN DID YOU FIRST REALIZE YOUR GENDER?

Why are we doing this?

The intent of the exercise is to identify our first interaction with the experi-
ence of gender. The intent is to start remembering, where the notions of 
gender start forming and how they are shaped and influenced by the sur-
roundings. The exercise helps to initiate a conversation around masculinity 
and femininity, rather than man and woman, that might allow our ways of 
engagement and understanding to broaden. 

What to do? 

This exercise should ideally be done anonymously. If it is being conducted 
offline, where all the participants are together then the facilitator may ask 
participants to write their responses, to the questions mentioned below, on 
a piece of paper without revealing their name. The facilitator can collect all 
the papers at the end, mix them and pass them around. Each participant 
can then read each other’s experiences. If the session is being conducted 
online, the facilitator can request participants to share their experience in 
smaller groups, it will not be anonymous. Participants can respond to the 
following questions in smaller groups: 

•Describe the incident when you realized your gender for the first time- 
where were you? Who was around you? 
•What did you feel at that time?
•What did people around you say? Were any rules imposed on you? Was 
there anything you did not like?
•Looking back, how do you feel about that incident now? 

Later the participants can share in the larger group what they felt while 
telling and listening to the experiences. 

Scope for Discussion

After sharing in smaller groups, participants come back to the main group 
and the facilitator asks the group to share what was discussed in the group. 
From the points shared by the participants, the facilitator guides the discus-
sion towards identifying any patterns between the experiences shared in 
terms of kind of incident, responses of people and associated emotions. 
From the experiences shared what are the markers that construct masculin-
ity and what markers construct notions of femininity in our daily life? And 
what other aspects of identity play into this experience (if at all), for exam-
ple, where you were born, community moralities, labor, religion etc. Here it 
can be highlighted that often gender arrives in our lives through restric-
tions, rules and prohibitions rather than exploration and adventure. The 
exercise also helps in reflecting one’s own prejudices that have continued 
over generations. 

7473



Wrap up

The facilitator can make a note of all the experiences shared in terms of 
patterns, location, relationship, age, what they felt, what they think about 
the experience now. This note might help the CR producers  while planning 
their programmes. 

AN INTER-GENERATIONAL CONVERSATION

Why are we doing this?
 
The exercise is to invite the participants to reflect how gender, caste and 
religion are inter-connected and play a role over generations. What were the 
moments of conflict and transformation over generations, what habits form 
and continue and how do we reflect upon them in the current context? Giv-
en that these are personal experiences, it can help to build trust within a 
group. 

What to do?

The instructions for this exercise should be given in advance in order for 
the participants to have time to go back into the family history and come 
prepared with a story to share. Each participant has to share a story of their 
family based on three characters- themselves, and two other family mem-
bers. The other two members should be chosen on the basis of how these 
members are turning points in their lives. What decisions did they make? 
What were the challenges they faced? What were their aspirations and un-
fulfilled dreams? How has this impacted their life? 

For the online session, the participants had recorded their stories which 
were shared with others before the session. All the participants had to listen 
to the stories and respond to the following two questions: 

•What stayed with you as an experience of gender from the history you heard?
•What other markers of identity do you feel featured in the history?

Scope for Discussion

Given it is an exercise about family histories, many personal memories and 
anecdotes will be shared. Out of the stories shared, the facilitator can make 

a note of moments of transformation and the factors that led to those trans-
formations in personal lives. What were the moments of conflict and how 
were they dealt with. What role did gender play in it? What were the other 
factors like, caste, religion, age, location etc. that played a role in the way a 
story turned out to be. How does the participant relate to the same story in 
their current contexts? How do they look back at it?
 Given that radio reporters spend most of their time speaking, listening and 
recording, it is important to create a space of critical reflection about their 
own lives in relation to the contexts they live and work in. 

To pay attention to what is being told, and what is concealed. Rather than 
introduce Gender as a ‘concept’ to be learnt, participants were encouraged 
to draw from their own experiences and reflect on their own decisions and 
positions. 

Example of a family history 

In my family, we are four sisters and I am the only brother. In a rural context, often 
a girl’s education is not given much importance. Two of my sisters are married; my 
third sister who is younger to me wanted to continue her studies after school.  She 
gathered a lot of courage and told me about it. I spoke to my father, initially he was 
reluctant. He said his brothers would not agree. They would say, “will she become a 
nawab or a collector after studying?” She has to take care of a house and 12th pass is 
enough for that. But I insisted and my father agreed. My sister started going to college 
and completed her BA course. But in the final year she fell in love with a boy from 
another caste, lower than ours. Our is a patriarchal set up where caste is very import-
ant and is connected to respect in the community. My sister could not tell our parents 
about it as she was scared that she would have to discontinue her studies and would 
be forced to marry someone else. Even I was conflicted with this information. I did 
not know how to proceed. What could be consequences for a girl, not just for choosing 
a boy of her own choice, but also from a lower caste? I first spoke to my mother but 
she could not do anything. Then I mustered the courage to speak to my father about 
it. He immediately refused the proposal. He said, this would be disrespectful in the 
community, what will people think? Community will not let us live here. I was also 
scared. But I tried convincing my father again saying that we know that the boy is 
good, he doesn’t drink, and is of good character and is economically better off than 
our family. Eventually, my father conceded but said that we will get this marriage 
done without telling the family. We all went to a temple nearby and got them mar-
ried and later informed the family. It took time but now everyone in the family has 
also accepted them as a married couple. We tried to break the tradition and we were 
able to do it. 
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Wrap up 

The note that comes out of the discussion after the exercise will reflect the inter-
connectedness between gender, caste and religion. A lived experience is a complex 
web of multiple factors playing out simultaneously. But often when telling a story 
on radio, one tends to flatten the narrative by focusing or foregrounding only a 
particular aspect. The exercise will help the CR producers  in looking at the stories 
from the community more holistically and delve deeper into the complexity of an 
experience shared which will make it more relatable on air. 

COLLECTIVE PASTS, PRESENT CONTEXTS

Why are we doing this?

This exercise makes us relook at traditions and rituals that have been passed 
on through generations and associated rules and restrictions which are re-
vealing of the gender, caste and religious implications in a given community.

What to do? 

Participants are asked to remember a ritual from their childhood. One that 
is always observed by their family or community. Ask them to draw it on a 
sheet of paper in detail. This could be a specific ritual during a festival, 
birth, death, wedding or any specific occasion. After participants have fin-
ished drawing they can respond to the following questions (can be written 
separately):

•What was the ritual about? Who was in charge of observing it?
•What did each member of the household have to do for the ritual?
•What were the rules around the ritual (was anything not allowed?) 
•Who could participate in the ritual, and who was excluded- please think 
about this in relation to your community and the overall practice of this 
ritual. 
•What do you feel about this ritual now?   

Each of the participants have to share their drawing and the responses to 
the questions with the larger group. 

Scope for Discussion

The exercise helps to reflect upon the family and community rituals. What 
role does gender, caste and religion play in the traditions that have contin-
ued for generations. What keeps it so intact? As participants share their 
experiences, the facilitator can make a note of the gender roles within the 
ritual, who had the final authority about the authenticity of the ritual, who 
was allowed and prohibited, location and time of the ritual, associated folk 
songs and stories and what participants feel about it when they now look 
back at the ritual.  

This will help signify how the community sanctioned rituals broaden the 
gap between gender, caste and religion and how it becomes a norm over 
generations. When one plans a radio programme about ‘gender’, there is a 
tendency to imagine it as an issue which is outside of the ‘self’. The intent of 
this exercise is to bring ourselves, our family and community into the pro-
grams, and unravel how  an individual gets appropriated in the social system?

Wrap Up 

All rituals and observations are noted on a white board as they are shared. 
Participants are encouraged to look at such rituals while planning their ra-
dio programmes on a community habit. To include local traditions, folk 
songs and stories and explore their link with the community habits. 

CAPTION THIS

Why are we doing this? 

The intent of the exercise is to reflect on our own prejudices and perception 
when looking at the world around us. How do we perceive and represent 
stories, are we able to perceive the interconnectedness of multiple factors in 
an image and how are we representing it in a caption?  

What to do?

A series of 20 images are presented and participants are asked to caption 
them. These images are connected to the community habit that each partic-
ipant has chosen to make a radio programme on or are chosen to bring out 
relevant gender/caste/labour stereotypes that dominate our view of percep-
tion. Participants are asked to work in groups of four and come up with a 
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caption for each image. The caption could not be more than 10-15 words 
that conveys the essence of the image but does not describe it. 

Scope for Discussion

Each of the groups present their caption and the process of arriving at it. 
What were different perceptions and suggestions discussed in the group 
and why and how did they come to a consensus with a caption for the im-
age, could be talking points. 

The facilitator can highlight different ways of thinking about the caption 
and what it reveals about our perception. Are the participants able to recog-
nize and question the stereotypes through their caption? The facilitator 
should draw the attention of the participants to reflect if they are able to 
perceive and articulate the interconnectedness of gender, caste and labour 
in their caption or if they are still imagining gender in a silo. 

Wrap Up

Encourage the participants to look at the image from diverse perspectives, 
and then reflect upon it. Also encourage participants to come up with a 
name and a caption for their radio programme series based on a community 
habit. As a conclusion to all the exercises and conversations, ask partici-
pants to revisit their programme plans that they are designing based on a 
community habit.  Ask them to reflect upon what is revealed when looking 
through the lens of gender and caste? What other intersections can they 
think of? Who are they speaking to in their radio programmes, and whose 
voice is missing? Are they able to recognize the power dynamics inherent in 
their own experience and position as CR producers ? 

The sessions could be concluded with discussing each of the programme 
plans to see which perspectives are missing or silenced, particularly in rela-
tion to gender and caste.

   
What does the sieve point out to, when it is already full of holes?

सूप बोले तो बोले,
छलनती बोले जजसमें 
सौ छेद?
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If we survive this, we will come back to bring your cities to life.
We will meet you as usual below the skyscrapers

In our houses made of tin sheets; 
standing on the crossroads with ourtools

Like the black smoke coming out of factories
Cooking food and washing dishes at hotels and dhabas

In every lane and corner, pulling a rickshaw
Riding an auto, making sure people reach their destination.

You will find us everywhere.
Providing drinking water, washing clothes, ironing clothes,

Frying a samosa, selling panipuri,
At brick kilns, washing jewellery with acid,

Polishing steel utensils,
From Brass factories of Moradabad to the bangle factories of Firozabad

From the fields in Punjab to the iron market
From tea garden to shipyards
Carrying good in markets,

But for once, please help us reach home.
There is an old mother and father at home.
They are worried after listening to news

Please don’t stop us now, let us go,
We will come back if we survive this.
For now let us dissolve in this sand. 

Written by an anonymous migrant worker 
Translated by Rana Pratap Singh, Radio Snehi, Bihar

If we survive

Man isn’t anything by himself. A small virus has 
brought us all to our knees. I personally stopped 
using my saliva to turn pages of a book or newspa-
per. In the future, we may be faced with many 
more challenges, and have more pandemics to 
fight. We are losing a lot of time in running around 
for no reason in our day-to-day lives, maybe in 
the future - our work online and through social 
media will further increase.

“
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 What is the role that comedy 
assumes within society? Is it merely a 
means of entertainment? A medium to 
bring in a lightness to a piece of work or 
situation? Or is it something more? 
From African American stand up co-
median Richard Pryor to Marathi writ-
er Pu La Deshpande. Marathi comedy 
folk form Bataavani to the character of 
the ‘joker’ in Tamil Cinema; comedy 
has proven time again to do much 
more. In fact, one could argue that per-
haps one of its prime functions is to be 
the disruptor. A clear example of this 
can be seen in a comparison of the 
growth of comedy in 80s America to the 
growth of the contemporary stand-up 
comedy scene in India today. In both 
scenarios comedy and its active players 
were not brushed aside to the side-lines 
of mere entertainment but in fact were 
highly entwined with the socio-politi-
cal context of the surrounding geogra-
phy. George Carlin, and Richard Pryor 
in relation to the censorship debate and 
black politics respectively in America. 

On Letting Go: 

Kunal Kamra and Munawar Faruqui in 
relation to the question of freedom of 
speech and thought in India.

There is a reason a majority of Marathi 
speaking households in Maharashtra 
will have a Pu La Deshpande tape in 
their homes, or a memory of listening 
to his comic social commentary. The 
use of comedy in various art forms al-
lows for the element of play. It requires 
a creative engagement with the subject 
matter where one can challenge and 
push the boundaries of the status quo. 
All in the name of humour. The writ-
ings of Pu La Deshpande for example, 
are based on everyday observations of 
the common man in relation to the 
structures around them. However, 
through the use of humour Deshpande 
highlights the inconsistencies and in-
equalities present in society – a mode of 
comedy similar to George Carlin speak-
ing through the class inequalities he 
perceived in  blue collar America in the 
80s.

Nihal Passanha, Mukti Sadhana and Neha Thombre

With humour and grace

CR provides a media form intended to 
be built through dialogue with the local 
community ecosystem, including but 
not limited to local governance models, 
culture, practices, habits and beliefs. 
Hence, the scope for an interrogation 
of the local, through comedy to subvert 
is ripe. Within the context of the 
Covid-19 pandemic and subsequent 
lockdowns, the impact of mass migra-
tion, an overloaded healthcare system, 
economic struggle, and a drastic shift to 
home entailed that local and national 
ecosystems and their inequalities in 
terms of gender practices, healthcare, 
caste, class and access to resources be-
came multiplied tenfold. Thus, we 
found ourselves in a situation where ex-
isting lines of division and inequality 
now reached unprecedented levels and 
thus became highly evident to the pub-
lic. Whether it was the nationally visible 
migrant worker crisis or the overbur-
dening of the healthcare system or 
more covert forms of inequality – un-
equal access to basic incomes and thus 
basic resources such as food, conflicts 
within the household due to unequal 
heightened workloads derived  from 
historically unequal gender based roles 
and expectations, or an increase in su-
perstition in the face of a global crisis. 
Cracks within national and local soci-
ety that always existed now became 
ever more prevalent.

As media CR producers, the time was 
now ripe within the CR landscape to 
highlight these cracks and raise a mir-
ror to them for the public to see. Intro-
ducing comedy to CR stations in this 

context was relevant to encourage them 
to find a critical approach to address 
the gaps and highlight the loopholes in 
the system, which came to the fore 
during the lockdown. Several partici-
pants took time to depart from the 
standardised programme patterns of 
engaging in functional educational and 
awareness  programs that lacked a sense 
of context and criticality. Programmes 
centred merely on the usage of masks 
or social distancing which while im-
portant are not the only consequence of 
the pandemic. Such standardised pro-
gramme production limits the potential 
of a local broadcast station by curbing 
several other realities at play, thereby 
detaching the creator from the content. 
It also leads to a sense of fatigue amongst 
reporters themselves who are then re-
duced to drone speaker boxes repeating 
already available information. “If I can 
describe the experience in one word, we 
had FUN! I never thought that I would 
ever do comedy. It felt liberating to per-
form. It was a very different experience. 
It also helped me to explore diverse per-
spectives of an issue,” as shared by one of 
the participants.

It is from this point that the comedy 
workshop took shape. We laid empha-
sis on bringing in the content creators’ 
own perspective while engaging criti-
cally with community habits, practices 
and ecosystem. This is where any prac-
tice in comedy begins – in one’s own 
perspective. Participants were encour-
aged to share their personal experiences, 
anecdotes and critiques through the 
course of the sessions to get them com-

8483



fortable with exercising that muscle. 
They were then encouraged to bring in 
the element of humor to encourage cre-
ativity and the idea of play within their 
own storytelling. 

The participants were asked to share in-
stances in media and public culture to 
accentuate their narratives with humor. 
This included inverting power struc-
tures within society, use of specific 
phrases, language and dialects, prov-
erbs, stress on certain details, relatabili-
ty, using punch lines and building and 
releasing tension. A guest speaker, Neha 
Thombre, author of the viral YouTube  
comedy channel Nehagiri also shared 
her own experiences and learnings in 
comedy to inspire and help the partici-
pants find their own path in creating co-
medic critical content. This was then 
applied to their own programme series 
based on community habits.

The workshop culminated in an online 
comedy showcase where the partici-
pants performed their prepared pieces 
in front of a live audience for the first 
time. The showcase displayed a new 
tone for CR programming using humor 
to critically engage with community 
habits present in the participants’ loca-
tions. This included interrogating ques-
tions around labour, marriage, stereo-
types around communities, superstitions 
and real-life experiences of government 
interventions during Covid. All in a va-
riety of languages and cutting across 
geographical contexts. One of the partic-
ipants shared, “ I performed at the online 
Stand Up Comedy show. I had no confi-

dence in me to pull this off but it felt so 
good after performing. Initially, I felt I am 
messing up with lines and I am forgetting 
things but later it all turned out well. I 
watched the video later and couldn’t be-
lieve that I could actually do it. I am a 
serious person by nature in life but after 
the show I got the confidence that I can 
also do comedy. Now I am excited to make 
this episode for the programme series.”

Comedy is a great fit for CR: a space 
which is open for critical and diverse 
perspectives, especially during uncer-
tain, conflicting times. A medium to 
hold a mirror to the community and 
society to question flaws within it in ac-
cessible ways. Working with comedy 
pushed the participants to create so-
cially aware and critical content that 
was built around their own specific 
context. Furthermore it provided a new 
way to bring lightness to a usually heavy 
and dreary media scape by allowing the 
participant to be playful and have fun. 
This in turn, allows for more accessible 
content which engages listeners. The 
potential in CR lies in its ability to tap 
into hyper local contexts based on the 
knowledge and experiences of the local 
reporters. A critical creative outlook in 
content creation which challenges the 
status quo is what allows CR to truly ful-
fill its potential. A few laughs along the 
way can only make things better.
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ICE BREAKERS

That was funny! 

Participants are asked to share an incident from their life that happened recently 
and that they find funny. Each participant can share their story one after the other. 
This activity helps in making the participants know each other better and making 
everyone comfortable to share. The activity also helps to set the context for the 
rest of the session.

I am like an Object

Participants are to select an object from their surroundings that they feel connect-
ed to or they think is like them in features or its characteristics. Facilitator can 
begin by giving an example describing the self through an object.

WAS THAT FUNNY?

Why are we doing this?

To introduce the idea of comedy and demonstrate how it is part of our ev-
eryday life. Often comedy emerges from points of tension or conflict. Hence 
it is also a great tool to talk about issues that are sensitive or confrontational. 
Satire can be used to critique, question and reflect. This exercise highlights 
how we often do it in our daily lives, using comedy or satire in times of con-
flict or tension.

What to do?

Participants are asked to come prepared with a memory or an experience 
where they felt a conflict, a problem they had to overcome, a time when 
they had to struggle with someone or something. But now in retrospect they 
find it funny; it brings a smile to their face. Participants are divided into 
groups of two. Each participant has to play the role of a listener and a teller. 
Each has to share their personal story to their partner. The listener must 
make a note about what they found funny in the story and why (what tech-
niques did the teller use), and also observe the role comedy played in affect-
ing the way they listened to the story.

Scope for discussion

After participants come back from breakout rooms, ask each participant to 
share what they heard and the notes they made. The exercise helps to ex-
plore how comedy can translate and explore tension by getting the partici-
pants to engage in it, in practice. The facilitator can make a note of various 
techniques used to make a story funny, for example, tone, words or specific/
repeated phrases used, local language and dialect, making fun of yourself, 
using sound, irony, exaggeration etc.

The facilitator can highlight how comedy or satire is a tool to talk about 
tension and conflict. Telling a tense situation with a comic relief makes it 
more engaging and inviting for diverse opinions to co-exist. It is also to 
highlight that comedy is personal, it is a pat and not a slap, comedy is not 
preachy and is a creative way to talk about an issue. Comedy is there in our 
everyday life. It can be part of radio programmes as well. To comment on 
the larger picture using smaller details from everyday life. 

Wrap Up

The facilitator can share the notes made about various techniques used to 
bring in comedy in the stories shared by the participants. While making the 
radio programme series, the producers can be aware of these techniques 
and use them to make their stories more engaging.

HAVE YOU SEEN THIS?

Why are we doing this?

This exercise will help in gauging the understanding of comedy and satire 
for the participants. Intuitively what are they drawn to, how is their sense of 
humor, to see how others have used different techniques of comedy and 
how this can be used while making programmes on CR.

What to do?

Participants are asked to bring an example of a video where an issue is being 
spoken about using comedy or satire, according to them. It could be a news 
clip, an online video, stand-up act, radio programmes or podcasts etc.
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Facilitator can share these videos with all the participants so that everyone 
can have a look. Ask each participant to explain why they chose that exam-
ple.

Scope for Discussion

The facilitator can make a note when participants are sharing their reasons 
for selecting particular clips. The exercise will help in identifying the tech-
niques discussed in the previous exercise, how they are used by others to tell 
a story in a comic way. To observe how humour and satire are used to talk 
about important issues. 

The facilitator can draw their attention to how satire is used to comment on 
society and tradition, to talk about sensitive issues in a playful way, how it 
makes the story more relatable, how often a small detail is picked up to 
make a larger point.

Wrap Up

The facilitator can share the list of techniques used in different videos 
shared to bring in comic elements. The facilitator can encourage the partic-
ipants to stay closer to their own sense of humour and emphasise on talking 
about issues in a playful way. 

IMAGE - TELL ME A FUNNY STORY

Why are we doing this?

This exercise will help participants initiate creating their own comedy sets. 
This is to nudge them to try writing a story with all the techniques discussed 
in previous exercises. This will enable them to look at a given image from 
diverse perspectives and present a different narrative using comedy or sat-
ire.

What to do?

Show a selection of images to participants and divide them into groups of 
two. Ask them to select an image and build a three minute story incorporat-
ing various techniques of comedy discussed so far. Participants may also 
connect the story to the community habits they have been working on for 
their programme series.

Teams are sent into breakout rooms on zoom where they discuss the image 
and come up with a three-minute story using the characters, situations etc. 
Participants can use different formats like storytelling, poem, drama or any 
other format of their choice.

Scope for Discussion

After participants come back from breakout rooms, each team presents their 
story to the larger group. Facilitator can ask other participants to respond to 
the comedy sets presented. What did they find funny, what was relatable. Fa-
cilitator can make a note of all the techniques used and highlight it for the 
participants so that they can further build on it.

Wrap up 

The facilitator can make sure that the story that participants have created is 
connected to the image they selected and the community habit they are 
working on for their radio programmes. For the next session, participants 
can be asked to come prepared with a 7 minute comedy set based on the 
three-minute script they just presented.

As a culmination to the sessions on Comedy as a form, all the producers 
developed a comedy set which will be part of their programme series. An 
online comedy show was organized where some of the teams presented 
their comedy sets live for the first time. Here a few examples of the sets pre-
sented. These will also be part of their programme series.

Comedy set performed in Haryanvi dialect

A: Hey bebbe! I am seeing you after a long time Arti, where have you been?
B: Yes, I have been around Sharmila. You tell me, how are you? You were 
planning to get your daughter married, no? What happened?
A: Yes, yes, her wedding is in a few days now.
B: Oh, where did you find a boy in these times of Corona?                            
A: Oho, what do you mean by where did I find a boy during these times? 
These days one can find anything on the internet. But one of my relatives 
suggested this boy. He is very good, in health and wealth. 
B: This is good. So you must have got the wedding cards printed? 
A: Hey bebbe, I wanted to print the cards but now I have to invite only 50 
people.  I will send a Whatsapp message, that will be fine.  
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B: Why are you trying to save so much money, for your old age? Where will 
you take all this money and go? 
A: Arti, I am not saving for my old age but one should. Who knows about 
these children now, tomorrow they can throw us out!  
B: That is fine, but you must spend without thinking so much  on your only 
daughter’s wedding. You just want to make her run away. 
A:  Hey bebbe, what are you saying Arti! Of course I am concerned about 
my daughter’s wedding. I have been so worried about her. My heart has 
been paining for her wedding. 
B: So all other preparations are done for the wedding?
A: Hey bebbe, preparations are going on. If you remember something, then 
you can also tell me. 
B: Yes, girls go to parlour to get ready no, have you booked it yet? 
A: Bebbe, one of my relatives does all this work, bindi, lipstick etc. See any 
which way she will come for the wedding and will eat food of worth Rs 500.  
At least now she will also do some work, it won’t be a waste! She will come 
for the wedding and will  do make up also. See I am killing two birds with 
one stone! Also see, now where will my daughter go to a parlour in this time 
of Corona? 
B: What you are saying is right. You are doing all this to save money.
A:  I actually think so much money gets wasted on these weddings. I think 
they should make a rule in general, not more than 50 people are allowed in 
a wedding. We spend so much money on weddings, that can be used some-
where else then? 
B: What you are saying is right. Have you done all the shopping? 
A: Yes, I have done a little. But one can’t shop much these days due to Coro-
na. Any which way I will have to buy masks and sanitizers. 
B: Yes, yes, Sharmila, you will have to get those because of Corona. And 
have you booked a venue for the wedding? 
A: He bebbe, the venue is very expensive. They are asking for a lot of money, 
you tell me Arti what to do? 
B: Sharmila, we have lots of fields in our area. We usually put up a tent and 
that’s how we do it. 
A: Hey bebbe, you reminded me correctly, my nephew’s plot is empty these 
days, it is near my house only. I will put a tent there, 50 people can easily eat 
there, will get a few chairs as well. I will build a mandap there only. It will 
work. 
B: Yes, yes Sharmila, save all the money you can, it will come handy in your 
old age. But have you thought about some music and celebration? 
A: Hey, bebbe, if you call relatives then they will come. Just put some music 
on the phone speaker and they will dance. This is how we can celebrate, 

bebbe, there should be some celebration in a wedding house, no? 
B: Yes Sharmila, you may save money here also. You don’t want to feed your 
neighbours in the wedding? 
A: One has to save money in these times Arti. 
B: But are you not planning to give a car, as a gift in the wedding? 
A:  Hey bebbe, you will ask me all questions here only or will you also come 
to the wedding and see for yourself?
B: Yes, yes, I am invited for the wedding, right?
A: Hey bebbe, I will send you a card!
B: But just now you said that you are not sending any cards?
A: I will Whatsapp you. Earlier we used to send yellow rice and a card, but 
now I will Whatsapp you the invitation.
B: Sharmila, what if on that day you say I cannot even recognize you in the 
mask, keep distance?
A: Hey bebbe, no, no, I will welcome everyone warmly. Okay, I will leave 
now. There is a lot of work to be completed. You please come for the wed-
ding.
B: Yes, yes. You also come for the wedding Sharmila.
A: Yes, of course, I am the mother of the daughter, I will be there don’t worry. 
Bebbe, I will leave now, bye.

 
                    -Performed by Sharmila, Gurgaon ki Awaz, Haryana

 
Comedy set in Bhojpuri dialect

This is the story of lockdown when thousands of migrant workers had to walk 
back to their homes in the dark, hidden in trucks like thieves. In one of such 
trucks, workers were singing, forgetting their pain. And then the truck stops. 
Workers were traveling in a truck singing: 

दटुनया वाले हमके कहलेा बबहारी तमतवा,
हमके कवनो ना पड़ ेररक तमतवा,
छोड़ के दटुनया दारी रह ेला तमतवा,
ई कोरोना हमको का ना ददखाया तमतवा,
दटुनया वाले हमके कहलेा बबहारी तमतवा।
        This world calls us Bihari, my friend,

But it doesn’t bother us at all, my friend,
We can leave this worldliness, my friend,
What have we not seen because of this Corona,
This world calls us Bihari, my friend.
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 Sound of the truck stopping.
 
A worker from Bihar in the truck says: We are leaving Gurgaon and going towards 
our village (feeling happy). A woman in white coat, uff! well, now that she has 
stopped us then let’s get checked for Corona. I would also get a chance to speak to 
her, now what is the point in taking tension in life. And the village is still far away. 
Let’s see what more this Corona will force us to do hahaha… 
Another worker asking the truck driver: Hey, why have you stopped the truck? I 
have got a sari for my wife, if somebody steals it then I will not be able to show my 
face to her. You don’t know how angry she will get hahaha..this sari is more pre-
cious than me. I won’t get any food at home if I don’t take this sari to her. Her face 
will become big like a balloon if I don’t take a sari for her. Hahaha.

Truck driver: Your wife’s face becomes big like a balloon but my wife threat-
ens to break my face if I don’t get her a sari. 
A boy in the truck: Arre bhaiya, there is fun in getting beaten up by wife 
also. Hahaha. 
Truck driver: Aye babu, I am a man. This world will laugh at me if I get 
beaten up by my wife. 
Boy in the truck: Okay, you will become a man if your wife beats you. Ha-
haha...(to the woman who is checking the temperature) - do it fast, whatev-
er this Corona is, don’t you have any other work to do? What is this water 
gun you are holding to my forehead, how will you know with this if I have 
Corona or not? 
Woman (staring back at him): Oye, you Bihari, you open your mouth to 
speak unnecessarily. What are you calling this, water gun? 
Boy: Now you are holding it like this to my forehead, it looks like a water 
gun. Hahaha... 
Woman: You Biharis will always be like this, this is not a water gun but a 
machine that checks temperature. You please don’t bother using your brains. 
Boy (gets startled and puts his hand to forehead): What did you say, punc-
ture? We have got a puncture? Now what has happened? Earlier only tyres 
used to get punctured now even humans are getting punctured because of 
this Corona. Now nobody can save us. What will happen now! 
Woman: Oye Bihari, why are you creating such drama? I am saying tem-
perature and you are hearing a puncture.
Boy: Madam ji, I already have Corona and now you are scolding me also.
Woman: Arre, I am only checking your temperature, I mean taking your 
body temperature. I am only checking it, this does not mean that you have 
Corona virus.  Don’t worry, there is nothing to fear.
Boy: You are holding this gun to my chest and then saying that there is 

nothing to fear about. Okay tell me what is your name?
Woman: Your temperature is fine, so you don’t have to worry, you can go 
now. And yes, my name is social distance, so you Bihari, maintain distance 
from me!
Boy: Listen madamji, I have been talking to you with respect so far and you 
have been insulting me, calling me ‘bihari’ again and again. Look, we Bi-
haris are very friendly people, we don’t say anything to people like you. If 
we start responding to such things then your respect will be ruined in front 
of everyone here. But let’s leave it; you will also remember that you met a 
Romeo on the roadside. By the way do you know my name is Lover Kumar. 
Woman: Hahaha... So what should I do about it? 
Boy: Arre madam, remember my name is Lover Kumar and try me a little 
and then you will know, Ms. social distance. 
Woman: hahaha...
Truck Driver: Arre bhai, shall we go now?
Boy: Yes, move the truck and I shall start singing, 

We Biharis, are more powerful than the rest, we make friends with our hearts.

	
	 	 	 -Performed	 by	Preeti	 Jhakra,	Gurgaon	 ki	 Awaaz,	Haryana	&	
Rana	Pratap	Singh,	Radio	Snehi,	Bihar
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 દાલ-બાટી આામ તાો રાજસ્ાની ડિશ છો  પરંતુ ગુજરાતમાં પણ તો આોટલી જ લાોકપ્રિય છો . 
માોટાભાગના ગુજરાતીઆાો દાલ-બાટી ખાવાનું મન થાય આોટલો હાઈ-વો પરના ઢાબા પર પહાંચી 
જાય છો  પરંતુ શું તમો જાણાો છાો કો  ઘરો  પણ દાળ-બાટી બનાવવી સાવ આાસાન છો? આા રો સસપી 
વાંચ્ા પછી તમનો પણ ઘરો  દાળ-બાટી બનાવવાનું ચાોક્કસ મન થઈ જશો.
બાટી બનાવવા માટો  સામગીીઃ

ઘઉંનાો લાોટ- આાશરો  4 કપ કો
100 ગામઘી-
આિધાો કપ કો  50 ગામ વરીયાળી
 આિધી ચમચી હળદર
મીઠંુ સ્ાદાનુસાર
આોક વાિકીમાં ઘઉંનાો લાોટ, લઇ તોમાં 3 માોટી ચમચી ઘીનું માોણ, , મીઠુ આનો વરીયાળી નાંખાો. 
સહોજ હંૂફાળા પાણીથી ભાખરી જોવાો લાોટ બાંધાો આનો 20 મમડનટ માટો  તોનો ઢાંકી રાખાો. ત્ાર બાદ 
સહોજ તોલ લઈનો લાોટનો થાોિાો મસળી મુલાયમ બનાવાો આનો બાટી જોવા મધ્યમ કદના ગાોળા તૈયાર 
કરાો.

પાણીમાં બાફીનો બાટી બનાવવા માંગતા હાોવ તાો 1 લીટર જોટલુ પાણી ગોસ પર ઉકાળવા મૂકાો.
પાણી ઉકળીજાય આોટલો આોક પછી આોક બાટીના લૂઆા પાણીમાં નાંખતા જાવ. લગભગ 15 
મમડનટ સુધી તોનો ઉકાળાો.બાટી પકવા લાગો આોટલો તોનો કાઢી લાો ત્ાર બાદ ગોસ પર આોક કિાઈ 
માં તોલ આથવા ઘી ગરમ કરવા મુકાો તો ગરમ થાય ત્ાર બાદ તો બનાવોલી બાટીનો તળી લાો 
આનોપછી આોક બાઉલ કો  પ્ોટમાં કાઢી રાખાો.

દાળ બનાવવા માટો  સામગીીઃ

આિદની દાળ- આિધાો કપ આથવા 100 ગામ
મગની દાળ-  50 ગામ
ચણાની દાળ-  50 ગામ
તુવોર દાળ 300 ગામ
ઘી આથવા તોલ  બો માોટા ચમચા

દાલ-બાટી  | Daal-Baati

ચપટી ડહંગ1
જીરુઆિધી ચમચી
 હળદર1 ચમચી
ધાણાજીરુ પાવિર 2 ચમચી
ચમચી લાલ મરચુ પાવિર સ્ાદ આનુસાર
 2-3 ટામોટા
1-2 લીલા મરચા
ચમચી ગરમ મસાલાો
આિધી વાટકી ઝીણી સમારોલી કાોથમીર
મીઠુ સ્ાદાનુસાર
બધી દાળ મમક્સ કરી વ્યવસ્સ્ત ધાોઈનો પાણીમાં પલાળી રાખાો. કૂકરમાં દાળ કરતા બો ગણુ 
વધારો  પાણી લઈ તોમાં મીઠુ નાંખીનો દાળ ચિવા દાો. 1 કો  2 સીટી વાગો પછી તોનો 2થી 3 મમડનટ 
સુધી ધીમા તાપો ચિવા દાો.

વઘાર કરવાની રીતીઃ

ઝીણા સમારોલા ટમોટા, લીલા મરચા,  વગોરો  સમારી લાો. આોક કિાઈમાં 2 માોટી ચમચી તોલ લઈ 
તોલ ગરમ થાય આોટલો જીરુ નાંખી તતિવા દાો. જીરુ તતિો  આોટલો હીંગ નાંખાો આનો પછી તોમાં 
ધાણાજીરુ પાવિર, હળદર ઉમોરાો. થાોિી વાર હલાવ્યા બાદ તોમાં  લાલ મરચુ વગોરો  નાંખી તોલ છૂટુ 
પિો  ત્ાં સુધી સંતળાવા દાો
પોસ્ટ સંતળાઈ જાય આનો મસાલાો ચિી જાય આોટલો તોમાં બાફોલી દાળ નાખાો પછી . દાળ નો થાોિી 
વાર બરાબર ઉકાળાો  ત્ાર પછી તોમાં ગરમ મસાલાો આનો સ્ાદાનુસાર મીઠુ ઉમોરાો. દાળ ઉકળો  
આોટલો તોમાં ઝીણી સમારોલી કાોથમીર નાંખાો.

ગરમાગરમ દાળનો બાટી સાથો સવ્વ કરાો. દાલ બાટી સાથો આોક્સ્ટા ઘી આનો ઝીણી સમારોલી 
િંુગળી સવ્વ કરવાનું ન ભૂલતા

Shared by Dimple Makwana, Radio Nazariya, Gujarat
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The railway station is crowded like before. People are waiting for 
their train and enjoying a bite of food at the platform. I am travel-
ling in a train and it is the season of spring. I see fields of yellow, 
mustard seeds fly by my window. The train looks like it belongs to 
a pre-pandemic era. All the seats are occupied. Some locals are 
travelling without reservations. The Ticket Checker has taken 
them aside to take money from them. One can hear sounds of ven-
dors selling chai, water and food in the train. Nobody seems to be 
scared of Corona anymore. People are discussing which vaccine is 
more effective. Some say the vaccine has been prepared in a haste, 
some say one should not trust it and some have already taken it 
completely safe to take the vaccine. Things have returned to nor-
malcy, and seeing this brings me joy.

“
 “Namaskar, mera naam Fakat 
hai, Alfaz-e-Mewat se aur mere saath 
hain, Jagroop, Radio Bundelkhand 
se...”.(Hello, my name is Fakat, I am 
from  Alfaz-e-Mewat and and I have 
with me, Jagroop, from Radio Bun-
delkhand.) This is how many of the ra-
dio programmes made within the scope 
of this process, sound. There is another 
programme called ‘Shaadi se Kalya-
nam tak’, the name of the series has 
used local words for ‘marriage’; shaadi 
in Hindi and kalyanam in Malayalam. 
In it four RJs start the programme by 
greeting the listener in Hindi and Mala-
yalam language. The programmes are a 
mix of folk songs, sounds and dialects 
of the two regions. While it was chal-
lenging,  the ‘distance’ enabled some-
thing else. 

“When we began our zoom sessions, I re-
member I did not know anyone in the 
group and I felt awkward to turn on my 
camera. I think we all were all a little 
scared to talk in front of everyone but 

On ‘Distance’: 

slowly we all started sharing stories and 
memories from our lives and  a space of 
trust was built,” shared a reporter from 
the network.

It is not the first time that there has 
been a focus on collaboration between 
CRs. But often the radio stations come 
together to meet a project’s timeline or 
to fulfill scope of the project. And even-
tually the collaboration fizzles out. In 
this process we tried to move away from 
the project timelines and focused on 
coming together for little things. The 
exercises were structured in a way that 
the team members got the opportunity 
to work together in every session. Grad-
ually, CR producers started speaking 
and coordinating with each other di-
rectly. Some of the teams worked across 
languages. For example, Radio Ben-
ziger from Kerala collaborated with 
Gurgaon ki Awaaz in Haryana. The two 
team members initially struggled to 
communicate. One understood Hindi 
but could mostly talk in English and the 

Anushi Agrawal

Strengthening the spirit of collaboration
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other could follow English but could 
speak in Hindi. Interestingly, they did 
not find it difficult to communicate 
with each other. The sessions had laid 
ground for open conversations between 
the participants. One of them shared, 
“over the last few months I have learned 
a few words in Malayalam,” and the oth-
er shared, “friendship with my partner is 
like magic. She is cool and patient and I 
feel I can handle any situation with her. 
It’s not just about work, it’s also about 
other things.” Many realised that lan-
guage is not, afterall a barrier.

“Often we mention North and South to 
talk about long distance but we were 
able to bridge it with our programme 
Shaadi se Kalyanam Tak. Even though 
we had never done this before, first we 
started fixing up time and made sure to 
stick to it. Then I realized it was so much 
easier to write the script together. My 
partner could partially follow Hindi but 
we managed smoothly. If she could not 
read anything in Hindi then I would 
send audio messages or call her. Over 
time it became quite smooth to work 
with long distance,” shared one of the 
CR producers.  

Every week we met online from differ-
ent parts of the country. Logging into 
the zoom app, switching on our videos 
and looking through the black windows 
on the screen, checking on each other. 
We saw different faces of Corona during 
this time - in the process some fell sick, 
some got married, some took leave, 
some got busy with other work at the 
radio station, some lost internet con-

nectivity but in spite of everything, we 
pulled along.

“Many of us have not met each other be-
fore but ended up working closely on dis-
tance. The network expressed the wish to 
meet and visit each other’s radio station to 
know the context better. One of the pro-
ducers shared, I want to meet my partner 
once, I have spoken to her only on the 
phone. We hope this wish gets fulfilled in 
future.” 

Radio Snehi in Bihar collaborated with 
Gurgaon ki Awaaz in Haryana to pro-
duce a programme series on migrant 
workers from Bihar. This was a unique 
opportunity for both the CR stations to 
be able to cover the story from both the 
source and destination of migration. 
The two CR producers made most of 
the opportunity and tried to dig deeper 
into the issue of ‘insider’ and ‘outsider’ 
given the workers exodus also gained 
huge prominence during the lockdown. 
While in Gurgaon (Haryana) the team 
tried to speak to the locals and migrants 
in the city. In Siwan (Bihar), the team 
tried to understand the reason for mi-
gration and the discrimination faced.
The two CR producers made a comedy 
set as part of the process and included it 
in their programme series as well. 

“I got to know a lot more about the cul-
ture in Siwan. Working on this series es-
pecially helped me to confront my preju-
dices about people from Bihar. People 
say that Biharis are not to be trusted or 
one Bihari is the cause of a hundred 
troubles, many similar things are spoken 

about Biharis. Through this series I in-
teracted with many people from Bihar. It 
helped me change my perception about 
them.” 

Waqt ki Awaz in Uttar Pradesh collabo-
rated with Radio Tarang Vahini in Ma-
harashtra to make a programme series 
about weddings during Corona looking 
at deeper questions of patriarchy and 
tradition and how that got affected 
during a crisis like the pandemic. In the 
beginning,  the two reporters struggled 
to find a rhythm with each other but 
eventually they found a chord and in-
cluded many folk songs from both cul-
tures in their programme. “It was great 
to work with my partner. It was the first 
time I was working in collaboration. 
Many times I wanted to know from him, 
does this happen in your culture also? I 
used to call him. Sometimes he would be 
busy when I wanted to write the script 
and then I used to get angry. But later he 
would respond and that would enrich 
the script. I think the programme came 
out the way I wanted it to be. Initially, I 
found it hard to work on distance but 
once I started working on it, everything 
happened quite smoothly,” shared one 
of the CR producers.
 
Alfaz-e-Mewat in Haryana collaborat-
ed with Radio Tarang Vahini in Maha-
rashtra and Radio Bundelkhand in 
Madhya Pradesh for two separate pro-
gramme series. While there was an ini-
tial struggle of not finding enough time 
to work together, the teams came up 
with programmes about frontline 
workers and the attitude of the public 

toward them. Another series produced 
was on truck drivers. The two radio sta-
tions, Alfaz-e-Mewat and Radio Bun-
delkhand are situated in locations from 
where many workers migrate for work. 
Both the locations have  a significant 
population of truck drivers but both the 
CR stations had not spoken to them be-
fore, on radio. When the two CR pro-
ducers  came together they decided to 
talk to the truck drivers in their neigh-
bourhood. This resulted in a pro-
gramme series that gives the listener a 
sense of the life and journey of a truck 
driver, his relationship with the road 
and what changed during the lock-
down. 

The two CR producers pushed their 
boundaries and attempted to see and 
listen in different ways. The radio pro-
grammes are a result of their strong 
friendship found in the process. “In	this	
process	I	got	to	meet	my	partner.	Inter-
estingly	 our	 family	 backgrounds	 are	
very	 similar,	 so	we	ended	up	 sharing	a	
lot	 of	 personal	 details	 with	 each	 other.	
And	 then	 we	 would	 also	 discuss	 pro-
gramming,	 design	 and	 scripting	 etc.	 It	
was	crucial	to	find	a	balance	in	the	way	
we	 both	 work.	 I	 remember	 three	 days	
before	my	broadcast	I	would	start	send-
ing	him	good	morning	messages	so	that	
he	would	remember	that	he	also	has	to	
do	 this	work	with	me.	 But	working	 on	
distance	we	managed	 to	 broadcast	 ten	
episodes	 in	 both	 the	 CR	 stations.	 He	
would	send	some	recordings	from	there,	
I	would	do	 some	 scripting	here,	we	di-
vided	 work	 between	 us.	 Our	 series	 is	
called	Safar,	which	means	 journey	and	

10099



my	own	journey	with	my	partner	was	a	
lot	 of	 fun.	 According	 to	 me	 the	 key	 to	
make	a	partnership	work	 is	 to	manage	
time	and	plan	it	with	your	partner.	Just	
today	 I	 sent	him	a	good	morning	mes-
sage	and	he	 replied	back	 saying,	What	
happened	you	have	not	remembered	me	
in	 so	 many	 days!” shared one of the 
partners. 

The other partner shared, the collabo-
ration with the other CR station actual-
ly made the work easier. “It did cause 
some delays as it was difficult to manage 
time between the two partners but this 
collaboration also resulted in better ideas 
for programmes. My voice was heard in 
Bundelkhand and my partner’s voice 
was heard in Mewat. Many listeners 
called us and said that they have not 
heard this kind of programme before on 
our radio. They asked me about Radio 
Bundelkhand. They did not know that 
there are other CRs broadcasting in dif-
ferent parts of the country. It was an en-
riching experience for me. In fact I am 
going to propose to my partner to collab-
orate on another series, it could be with-
out funding, but we can work together 
on another good idea for programming.”

Over ten months, we all continuously 
met and perhaps the ‘distance’ got us 
closer. While there were irritations in 
partnerships, participants also picked 
up values, ethics and skills from each 
other. While some learned to write bet-
ter scripts from their partners, some 
picked up how to make programmes 
more entertaining, while some learned 
how to manage their time better. This 

network of 13 CRs with about 20 CR 
producers had its own journey over the 
last year where we laughed, cried, 
smiled, sang, played and sat in silence 
together. In the end, we have produced 
10 radio programme series of 10 epi-
sodes each in the last 10 months.  

The intent of the collaboration was to 
expand the network of CR producers 
and to build a space where they can 
reach out to each other, beyond the 
framework of the project. By collabo-
rating across culture and language they 
got an opportunity to explore the un-
known, confront their own strengths 
and weaknesses, biases and prejudices. 

                        

Weight of one is carried by ten sticks.

दस की लाठी 
एक का बोझ.
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Episode plans are a tool to help plan a programme series for the CR. It lists down 
the intent, idea and plan of action for each episode. Based on the discussions and 
sessions, CR stations came up with episode plans in collaboration with each other.
In this series, CR producers collaborated with each other to design their pro-
gramme series. Consequently, some of the series are bi-lingual and the producers 
helped each other during live broadcasting as well. This led to experimenting with 
new formats on air. In this process, CR stations pushed themselves to work with 
people in the community they have not worked with before or go to areas they 
have never been to. They approached the episodes through the lens of a commu-
nity habit. This has resulted in programme series that are trying to listen, see and 
tell in different ways. A few episode plans are shared here. 

Episode Plan by Alfaz -e-Mewat (Haryana) and Radio Bundelkhand (Madhya 
Pradesh) 

Programme Name: सरर

Programme Format: 15 मररनट क् रगैजतीन फॉरमेट (न्टक, कमित्, ग्न,े इंटरव्,ू कह्नती)

ये सतीरतीज ट्रक ड््इिसमा के प्रमत सर्ज की नक्र्त्मक सोच के ब्रे रें ह।ै जैसे अक्सर लोगों क् 
नजररय् होत् ह ैकक ट्रक ड््इिसमा अमिश्वसनतीय प्रिृमत् के, नशेडती और ठतीक र्नससकत् के नहीं होते, 
कोरोन् के सरय ये लोग सभती जगह घूरते रह,े ऐसती सोच कक इनसे बचो नहीं तो कोरोन् हो ज्येग् 
इत््कद। स्रूकहक तौर पर ये डर देख् ज्त् ह।ै इस सतीरतीज रें इसे हर स्रूकहक आदत की तरह देख 
रह ेहैं। 

Episode Plans
Co-production between Community Radio Stations
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नं. सामूहिक आदत हकससे बात करेंगे उनसे क्ा सवाल पूछेंगे

01 ट्रक ड्ाइवर से एक 
पहचान, कोरोना के 
दौरान उनके पररवार 
का उनके साथ 
व्यवहार

शाद़िर हुसैन
उम्र- 40 साल 
जातत - मेव

लंबे सरर के दौरान एक जगह बैठे रहकर 
आपको दकस तरह की स्ास्थ्य से जडु़ी समस्ा 
होती ह?ै 

देश के हर एक एररया में जाना होता ह ैतो 
भोजन पानी, भाषा में कैसे अपने को दरि कर 
पाते हैं ? 

कोरोना के समय जब आप अपने घर आते थे 
तो आपके पररवार का आपके प्रतत का 
ऩिररया होता ह ै? 

02 ट्रक ड्ाइवर के प्रतत 
अपने व्यव्ार और 
सोच पर तवचार, 
खुद की धारणाओं 
पर एक ऩिर

जगरूप और राकत  
के द्ारा - दोनों 
सामुदबयक रेदडयो से 
प्रोडूसर

हमने ट्रक ड्ाइवर से पहले कभी रेदडयो के ललए 
बात कों नहीं की 

ट्रक ड्ाइवर की छतव हमारे ललए कैसी ह ै?

हमारी यादें ट्रक ड्ाइवर के साथ !

कोरोना के दौरान ट्रक ड्ाइवर के ललए चुनौती 
पर एक झलक !

03 लोग ट्रक ड्ाइवर 
को दकस ऩिर से 
देखते हैं

मुबारक
उम्र 28 साल  
जातत- मेव 

पाररवाररक जानकारी 

ड्ाइतवंग ही कों सीखी, का पहले से घर में 
कोई ड्ाइतवंग करता था? 

कोरोना के समय की कुछ यादें जो साँझा करना 
चाहें लोगों का आपके प्रतत का ऩिररया होता 
ह?ै

नं. सामूहिक आदत हकससे बात करेंगे उनसे क्ा सवाल पूछेंगे

04 लगातार रोड पर 
सरर करने का 
मतलब का ह?ै 
सरर का मतलब 
का ह?ै घर का 
मतलब का ह?ै

ख़लील अहमद 
उम्र- 37 साल 
जातत - मेव

लगातार सरर में रहने पर कैसा लगता ह?ै 

ड्ाइवस्म की आपस में नोक-झोक और मारपीि 
भी होती ह ैका? 

पररवार से दरू रहकर कैसा लगता ह?ै 

गाड़ी की स्ीड और सरर में राहत ह ैका?

05 ऐसी सोच दक ट्रक 
ड्ाइवर तो हमेशा 
घूमते रहते हैं, घर 
की और लोगों की 
परवाह नहीं उन्ें, वो 
ज़िमे्दार नहीं होते

इ़िबाल
उम्र- 35 साल 
जातत- मेव 

घर दकतने ददनों में जाते हैं? 

कोरोना के समय राहगीरों की कैसे मदद की? 

घर से दरू रहकर पररवार से बातचीत कैसे होती 
ह?ै 

06 ट्रक ड्ाइवर की रो़ि 
की काम की ज़ंिदगी
एक मुलाकात

शहीद 
उम्र- 50 साल 
जातत- मेव

गाड़ी चलाते समय का सावधानी रखते हैं? 

अथधक देर तक रादत्र में गाड़ी चलाने से नींद 
आती ह ैतो का करते हैं? 

ट्रक माललक से लेन देन में कथा परेशानी का 
होती ह ैया कैसा व्यवहार होता ह ैमाललक से? 

पुललस के व्यवहार से दो-चार होना पड़ता ह ै
का?

106105



नं. सामूहिक आदत हकससे बात करेंगे उनसे क्ा सवाल पूछेंगे

07 ट्रक ड्ाइवर अपने 
काम को कैसे देखते 
हैं, का पसंद ह ै
का नापसंद ह,ै
ख़ासकर कोरोना 
काल में उनके काम 
में का बदलाव 
आया

गणेश रावत 
उम्र- 37 साल 
जातत- पंदडत

ड्ाइतवंग के समय दकस तरह की चुनौततयाँ 
आती हैं (कोरोना के समय को भी जोड़कर)
कोरोना समय की कुछ यादें जो बताना चाहते 
हैं।  

ड्ाइतवंग करते दौरान कभी ऐसा दौर आया जब 
आपको लगा दक ड्ाइतवंग छोड़ दें? (कोई 
अचे् पल या खराब पल की यादें)

08 सरर के दौरान घर 
के साथ ररश्ता, यादें 
जातत और सरर

पंदडत राम टनवास 
उम्र- 55 साल 
जातत- पदंडत 

जब लंबे अंतराल के बाद घर जाने का मन 
बनाते हैं पररवार के ललए सामान ले जाने की 
ललस्ट बनाते हैं और यदद माललक पैसे ना दे - 
ऐसा भी होता ह ैका?

खाने की व्यवस्ा, खाने में का पसंद  होता 
ह?ै 

जैसे आप पदंडत हो, खाने के ललए होिल का 
चयन कैसे करते हैं या खुद ही खाना बनाते हैं 
गाड़ी में, जैसे हम देख रह ेदक आप इसमें ही 
स्टोव आदद रखे हुए हैं?

नं. सामूहिक आदत हकससे बात करेंगे उनसे क्ा सवाल पूछेंगे

09 ट्रक ड्ाइवर के 
पररवार का व्यवहार, 
कोरोना के दौरान, 
उनको का सामना 
करना पड़ा

ट्रक ड्ाइवस्म के 
पररवार के सदस्ों 
से बातचीत

जब घर से गाड़ी चलाने के ललए बाहर जाते हैं 
उस समय कैसा लगता ह?ै 

जब आपका अपना कोई ड्ाइतवंग के ललए घर 
के बाहर होता ह ैतो आपको कैसा लगता ह?ै 

का आपके पररवार का सदस् जो ड्ाइतवंग 
करता ह ैकभी  ड्ाइतवंग के दौरान की बातें 
साँझा करता ह?ै 
जब दघु्मिना की कोई खबर आप सुनते हैं तो 
उस समय आप का सोचते हैं? 

जब कोरोना आया और आपके पररवार का 
सदस् बाहर ट्रक चला रहा था तो उस समय 
आपके मन में का डर था?

10 आम लोगों की ट्रक 
ड्ाइवर को लेकर 
धारणा

तीन अलग-अलग 
लोगों से बातचीत

वॉक्सपॉप: 
जब हम बात करते हैं ट्रक ड्ाइवस्म की तो 
आपके मन में का तपक्चर बनती ह ैया का 
तवचार आपके मन में आते हैं?

“A regular listener heard the episode and called at the station the 
next day during live telephony to say that he was touched how the 
life of a truck driver was depicted in the episode. He mentioned that 
a truck driver lives next to his house and he invited him to listen to 
the episode. It was the first time he came home, the episode brought 
him closer to the truck driver. The truck driver too could relate to 
the stories being shared in the episode.” 
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Episode Plan 2 by Gurgaon ki Awaaz (Haryana) and Radio Snehi (Bihar)

Programme Name: सारा आसमान हमारा 
Programme Format: 10 तमनि िॉक शो 

इस सीरी़ि में पलायन जैसे मुद् ेको रो़िमरा्म की ज़िन्दगी से जोड़ कर देखा गया ह।ै पलायन की वजह से ‘लोकल’ 
और बाहर वाले जैसे शब्द भारी बन जाते हैं और दोनों के बीच तनाव बन जाता ह।ै काम की वजह से गांव छोड़कर 
शहर आये म़िदरूों के साथ अकसर भेदभाव होता ह।ै शहर में खासकर बबहार से आये म़िदरूों को ‘बबहारी’ बोलकर 
नीचा देखा जाता ह।ै  इस तरह उनका म़िाक बनाना, छोिे-छोिे तरीकों से भेदभाव करना एक आदत ही बन गयी 
ह।ै कोरोना के दौरान ये रक्म  और भी ज़ादा ददखा। इस सीरी़ि में शहर और गांव से आनेवालों लोगों से बात करके 
इसी आदत को बहतर समझने की कोशशश की गयी ह।ै 

नं. सामूहिक आदत हकससे बात करेंगे उनसे क्ा सवाल पूछेंगे

01 शहर में बबहारी 
प्रवासी के साथ 
भेदभाव और अलग 
व्यवहार

प्रवासी
लोकल (गुड़गांव)
एक्सपि्म (मनोरोग 
तवशेषज्)

(प्रवासी)- का आपको गुड़गांव अच्ा लगता 
ह ैअगर हां तो कों? अगर नहीं तो कों नहीं?

(प्रवासी) - (थसवान) गुड़गांव में कभी अपनापन 
लगा आपको? अगर हाँ तो कैसे, का कारण 
था? अगर नहीं तो उसका का कारण था?

गुड़गांव (लोकल) - का आपका कोई बबहारी 
प्रवासी दोस् ह?ै अगर हाँ तो कैसा लगता ह ै
उनके साथ रहना? अगर नहीं तो कों नहीं 
बनाया?

एक्सपि्म (मनोरोग तवशेषज्) - जब इंसान के 
साथ दकसी तरह का भेदभाव होता ह ैया बार 
बार उसका म़िाक उड़ाया जाए तो उनके 
ददमाग पर और रो़िमरा्म की जजंदगी पर दकतना 
प्रभाव पड़गेा?

नं. सामूहिक आदत हकससे बात करेंगे उनसे क्ा सवाल पूछेंगे

02 बबहार से गुड़गांव 
और गुड़गांव से 
बबहार तक का 
सरर।

प्रवासी
लोकल

(प्रवासी) - लॉकडाउन में आपके काम पर का 
प्रभाव पड़ा? का दकसी ने मदद की? 

(प्रवासी) - (थसवान) लॉकडाउन में गुड़गांव में 
रहते हुए कैसा लग रहा था? का कोई डर था? 
अगर हाँ तो कैसा डर था? 

( लोकल) - का आपको लगता ह ैगुड़गांव 
को इतना बड़ा शहर बनाने में प्रवासी का अहम 
रोल ह?ै अगर हाँ तो कैसे लगता ह?ै अगर नहीं 
तो का आप अपने आस पास इतनी चीजें देख 
पाएंगे? इतने लोग?

03 गांव वापस जाने 
के बाद प्रवासी 
अब शहर नहीं 
आए तो उसके 
पीछे का कारण, 
इसके पीछे की 
सोच।

प्रवासी
लोकल
एक्सपि्म

(प्रवासी) थसवान- का सपने लेकर आप शहर 
गए थे? का अब वापस जाने का मन ह?ै अगर 
ह ैतो का सपने ह ैआपके? अगर मन नहीं ह ै
तक कों नहीं इसके पीछे का कारण?

(लोकल) - का आपको लगता ह ैअगर 
प्रवासी नहीं होंगे तो उन लोगों की इनकम पर 
बहुत प्रभाव पड़गेा, जजनकी इनकम का 
एकमात्र स्तोत दकराया ह?ै 

एक्सपि्म -  प्रवासी म़िदरूों के नहीं होने से, 
गुड़गांव की अथ्मव्यवस्ा पर दकतना प्रभाव पड़ 
सकता ह?ै
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नं. सामूहिक आदत हकससे बात करेंगे उनसे क्ा सवाल पूछेंगे

04 कोरोना के कारण 
रंक्शन पर प्रभाव।

प्रवासी
 लोकल
शादी से ररलेिेड 
बब़िनेस करनेवाले

(प्रवासी) थसवान- आपको का लगता ह ैशादी 
का ये नया तरीका, कम लोग, कम खचा्म सही 
ह?ै अगर सही ह ैतो कों, अगर नहीं ह ैतो 
कों? 

(लोकल) - का आपको लगता ह ैकोरोना 
खत्म होने के बाद भी ऐसे ही रंक्शन हो तो 
अच्ा ह,ै ललतमिेड लोग, खचा्म कम आदद? 

शादी से ररलेिेड बब़िनेस-  आपकी आमदनी 
पर दकतना प्रभाव पड़ा? का आपको लगता ह ै
लोगों को कम खचा्म वाली शादी की आदत 
पड़ जाएगी? अगर ऐसा होगा तो का सोचा ह ै
आपने ये बब़िनेस चालू रखेंगे या कुछ और 
काम करेंगे?

05 कॉमेडी के जररए 
बबहाररयों के ललए 
ऩिररया ददखाने की 
कोशशश

 प्रीती और राणा 
- सामुदाबयक 
रेदडयो से

कॉमेडी शो

A migrant worker in Gurgaon shared - “ I am very happy that 
you have made a programme about people from Bihar. Even I 
get to hear taunts like- Bihari, Bihari! I answer them back say-
ing, you would also belong to some place, how can you call us 
with such names? I say it with pride that I am a Bihari, now 
what will you do? There are many problems in Bihar. If there 
was work in Bihar, we would have never migrated. I have been 
living in Gurgaon for many years now, and I have some local 
friends also. I go to their functions and festivals.”

नं. सामूहिक आदत हकससे बात करेंगे उनसे क्ा सवाल पूछेंगे

06 जो लोग गुड़गांव 
में रह रह ेह ैउनका 
रहन-सहन, तौर 
तरीके को 
समझकर समुदाय 
में तालमेल 
बनाना।

प्रवासी
लोकल

(प्रवासी) थसवान- जजतनी खुशी, बेदरक्र और 
धूमधाम से आप यहां त्ौहार, शादी को 
एन्ॉय कर पाते ह ैका उतना शहरों में कर 
पाते ह?ै

(लोकल) - यहां इतने समुदाय के लोग रहते ह ै
आपको का लगता ह ैकुछ बदलाव आया ह ै
त्ौहार मनाने में, शादी में या हमारी संसृ्तत 
में? का एक दसूरे की संसृ्तत को हम अचे् 
से समझ पाए ह?ै

07 लॉकडाउन में 
काम पर (शहर) 
वापस आए लोगों 
की कहानी।

प्रवासी
लोकल

(प्रवासी) थसवान- जब आप गाँव आए थे तो 
का सोचकर आए थे का वापस जायेंगे 
शहर? का चल रहा था मन में? घर की 
दकतनी जचंता मन में थी?

(लोकल) - यहां कब आए वापस? का उतना 
अच्ा काम तमल पाया दरर से? कैसे काम कर 
पा रह ेह?ै वापस काम तमलने में दकतना 
िाइम लगा?

08 बबहारी लोगों का 
खान पान।
बबहार के कुछ खास 
खाने से अवगत 
कराना।

प्रवासी
लोकल
गुड़गांव में शॉप 
वाले

(प्रवासी) थसवान- का आपका कोई शहर में 
लोकल दोस् ह?ै कभी बबहार के स्ाददष्ट 
पकवान और खाना उन्ोंने खाया या उनको 
बताया? अगर हां तो कैसा लगा उनको? अगर 
नहीं तो कों नहीं?

(लोकल) - का कभी बबहार दक कोई रेमस 
दडश खाई ह ैअगर हा तो कैसी लगी? अगर 
नहीं तो कों नहीं? 

गुड़गांव( शॉप वाले) - 
दकतने लोग इस खाने को पसंद करते ह ैऔर 
कौन कौन का सब बबहारी होते ह ैया अलग 
अलग लोग?
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09 हररयाणा और 
बबहार की शादी में 
ररततररवाज।
दो अलग समुदाय 
के रीतत ररवाजों को 
समझना।

प्रवासी
लोकल
गुड़गांव/ थसवान से 
युवा

(प्रवासी) थसवान सवाल - का आपने कभी 
हररयाणा की शादी देखी ह?ै अगर हा तो कैसी 
लगी? उनके रीतत ररवाज कैसे हैं? का आप 
कुछ चेंज करना चाहेंगे अपने यहां की शादी में 
या चेंज दकया ह ैआपने कुछ?

गुड़गांव ( लोकल) - का बबहार की शादी 
देखी ह?ै वहां के रीतत ररवाज पता ह?ै अगर हाँ 
तो कौन-कौन से? अगर नहीं तो कों जानने की 
कोशशश नहीं की?

गुड़गांव/थसवान( युवा) - अगर दसूरे से्टि में 
शादी की जाए खासकर वहां जहां की भाषा, 
रीतत ररवाज, रहन-सहन सब अलग हो जैसे 
- बबहार, हररयाणा तो का लगता ह ैका 
बदलाव आयेगा समुदाय में?

10 बबहारी नाम या 
दडग्ी के साथ 
नौकरी लेने में 
चैलेंज।

प्रवासी (प्रवासी) थसवान- कुछ शहर में या राज्य में 
बबहारी की अच्ी छतव नहीं ह ैतो का लगता 
ह ै इससे वहां काम तमलने में कोई ददक्कत 
होती ह?ै का लोग अपना पाते हैं या पढ़ाई 
की वैल्ू के साथ-साथ एक बबहारी प्रवासी की 
वैल्ू समझ पाते हैं?

गुड़गांव (बबहारी प्रवासी) - आप कब आए? 
काम तमलने में दकतना समय लगा? कभी 
आपको काम के दौरान कुछ भेदभाव देखने को 
तमला?

A local from Gurgaon shared, “there is a need for such 
programmes. Migrant workers have a huge role in 
making the city what it is today. The city would feel 
haunted if all migrant workers decide to leave it one 
day. I have many friends who are from Bihar. Some of 
them I know through the radio. We have not met them 
physically, but we talk a lot.”

Episode Plan 3: Radio Benziger (Kerala) and Gurgaon ki Awaaz (Haryana)

Programme Name: Shaadi Se Kalyanam tak
Programme Format: 10 minute Talk show 

In this programme series the two CR stations have looked at the concept of 
‘marriage’ across  two cultures in the states of Haryana and Kerala. They have 
tried to unpack the community habits associated with marriage and wedding 
rituals. How that got affected during the pandemic and how the two communi-
ties negotiate with it. 

Sl.  
No.

Community 
Habit

Who are you talking to what are the questions

01 During 
childhood days  
girls are given 
a message that 
they have to 
live some-
where else and 
for someone 
else

Discussion by Sharmi-
la, Shabna, Pooja, 
Santhosh (CR produc-
ers from two CRs)

Their thoughts and experi-
ence with regards to marriage

02 Girls are asked 
to adjust all the 
time

Questions are asked to 
girls and married 
women in the two 
locations to also 
understand the differ-
ence in context

What are the things that a girl 
is told to do before marriage 
(such as don’t sleep too much, 
learn cooking, learn all 
household activities etc.)

03 Girls are 
considered a 
burden and 
should be 
married off as 
soon as 
possible

Questions to the 
parents and family 
members

According to them when 
should a girl or boy get 
married ?
Why do you think that girls 
are a burden?
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Sl.  
No.

Community 
Habit

Who are you talking to what are the questions

04 People say that 
career is 
important but 
when the time 
comes, mar-
riage becomes 
a priority for a 
girl

Girls and parents and 
family members

What is more important for a 
girl, career or marriage?
 If career is also important 
then why do parents give 
priority to marriage?
If marriage is the most im-
portant thing in a girl’s life 
then why is it so?
What are the things that you 
have heard since childhood 
about marriage

05 A man’s job is 
given more 
importance 
than a woman’s 
job

A married couple
Family members 

Why is a man’s job given more 
importance even when the 
wife is employed at a good 
designation? 
Why are people ashamed of 
depending on a wife’s income 
for their daily expenses?
Why do some women have to 
leave their job after marriage?
In cases where both partners 
are working, why does a wife 
have to give more importance 
to her husbands’ job?(at times 
the wife has to migrate to 
husband’s place and look for a 
new job and start her life over 
again)

Sl.  
No.

Community 
Habit

Who are you talking to what are the questions

06 Men have to 
earn for the 
family and 
women have to 
manage 
household 
chores (even if 
the woman is 
employed)

Collecting opinions  
and experiences from 
partners, parents and 
children.

Are household chores a 
monopoly of women?

07 Societal 
perceptions on 
hosting a 
simple mar-
riage and not 
spending 
much on the 
grand func-
tion? (taking 
loans etc to 
project a status 
in the society)

To  men and women
Family members where 
weddings are due in a 
few months 

Do you  have any tensions 
related to the wedding pur-
chases?
Most of the people show off 
their wealth and status in a 
wedding, what do you think 
of it?
Do the same people ever help 
the couple later in their time 
of crisis or need? 
What are the problems that 
occur due to this expenditure?

Many listeners felt “that weddings during corona are cheaper 
than usual. Most of the weddings were done in a haste, in short 
cut- with few rituals and less number of relatives resulting in less-
er expenses.”
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Sl.  
No.

Community 
Habit

Who are you talking to what are the questions

08 No matter how 
the man looks,  
the woman 
should always 
be beautiful 
(Marriage and 
physical 
appearance)

Girls and boys in their 
20s

What priority do you give 
while selecting a partner?

09 Rich or poor, 
parents are 
forced to 
follow societal 
customs and 
rituals in a 
wedding 
(following the 
rituals without 
questioning is 
a community 
habit)

Parents of the bride What is the importance of 
rituals? 
Which is the costliest ritual, 
the one you have to save 
money for? 
Has it ever happened that a 
wedding has happened 
without complete rituals?
What will happen if rituals 
are not followed 
Where and how did you learn 
about these rituals
Have these rituals changed 
over generations? How and 
why? 
Does the new generation also 
follow rituals? 
Does the tension start or end 
with marriage?

A listener shared that, “it is important to get married as one will 
realise its importance in old age. Also, it helps to share the work-
load in everyday life. How many things can a single person do?” 

Sl.  
No.

Community 
Habit

Who are you talking to what are the questions

10 People change 
themselves 
according to 
the situation 
(weddings 
during Coro-
na) 
How costumes 
and rituals 
were adjusted 
during the 
pandemic, the 
old questions 
of following 
tradition and 
rules were 
altered.

Parents of the bride 
and the groom

Young girls and boys 

What are the positive changes 
in weddings and its customs 
during the COVID time?
What do you think about 
these changes, is it for good or 
bad?

 A listener called up to say, “he really liked the story shared in the 
episode. He felt that it is not important to match Kundalis in a 
marriage. It is all a matter of destiny, when you marry and who 
you marry. Like the  case of love marriages where no kundalis are 
matched and the marriage often lasts. He shared that he got his 
daughter married after matching her kundali but after some 
years she got widowed. So what is the point in all this?”
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A human’s life is very short.
You have to work fast my friend!  
Since birth you have known,

Who is your own and who is not.

Within our own home,
There is no use of dividing between rich and poor.

No one will remain rich forever.
Nothing in this world is permanent.

Tell me, 
Is there any difference between a temple and mosque? 

Why are you making this huge house?
Will it remain yours forever?
By making others happy,

Why are you becoming unstable? 
Are you searching for a pearl in the ocean?

In search of money and by showing false pride,
Step by step you are heading toward hell.

Hey my stubborn friend, think properly,
Will you be born as human again?

You came on this earth to do something big,
But you have lost yourself in this deadly desert.

The Life of a Human
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মনুষ্য জীৱনৰ সময় বৰ তাকৰ ;
সময় নাপাবব সবি কাম িৰ কৰ ।

জন্ম লৈযয়ই বিবকবৈ ককান বিন-পৰ ;
যবিওবা ইযয়ই আমাৰ এযকইিবন ঘৰ ।
ৈাি নাই কবৰ ইয়াত এযকা িাম-িৰ ;
ককাযনও নাযাব সাবৰ হ’কৈও ধনী বৰ ।
নাই ইয়াত এযকা বস্তু বনজা বুবৈবৰ ;

আযে জাযনা বকবা প্ৰযিি মবদিৰ - মেবজিৰ ?
বমোযতই সজাইে’ তই অট্াবৈকা-ঘৰ ;

বিৰকাৈ থাবকব জাযনা লহ কতাৰ বনজৰ ?
আনক কিাষণ কবৰ নানা িৈ-িাতুবৰ কবৰ ;

িাইে’ হাবাথুবৰ বকয় মবণ-মুকুতাৰ সাগৰত বুবৰ ?
ধন-জন-মান িুবজ বমো অবিমান কবৰ ;

এিুবজ িুিুবজ কবৰ তই লগে’ নৰকলৈ বুবৈ !
কহযৰৌ অবুজন সবি এবাৰ িাবব গুবণ িাবব ;

আবহবব জাযনা তই িুনাই মানৱী জনমলৈ ঘূবৰ ?
আবহবেবৈ পৃবথৱীলৈ বকবা এটা কবৰম বুবৈ ;

মৰুিূবমত মবৰবিকা কিবি বনজযক কহৰাই বিবৈ !
  

“মনুষ্যৰ জীৱন”

 - ৰবজিত বৰিলৈ । গঙ্াপাৰা, বিব্ুগড় ।

1.  Alfaz-e-Mewat, Haryana

Alfaz-e-Mewat started broadcasting in 2012 with the aim of 
providing a platform to the community to express, learn, 
discuss and debate important local issues. Situated at the 
foothills of Aravallis in the village Ghaghas, the station 
works with farmers, women, youth and children from the 
community. The station caters to communities in the vil-
lage, including farmers, women, youth and children. Broad-
casting for thirteen hours every day to 225 villages, the sta-
tion enables discussion in local language on issues like 
agricultural practices and techniques, water, nutrition, 
women and child health and other social and cultural issues 
relevant to the community.
 
Representatives: Fakat Hussain, Anuradha Dubey and Arti 
Manchanda.

2.  Brahmaputra Community Radio Station, Assam

Situated in the Dibrugarh district of Assam, the station 
started broadcasting 2015 in diverse languages and dialects 
of the community. The station caters to the communities 
living in river islands, including different tribal groups. 
Broadcasting for 12 hours everyday the station focuses on 
issues of disaster, environment, education and local culture. 
vThe station has special programmes for workers in the tea 
gardens and migrant workers in the area. During the pan-
demic the station played a key role in giving out informa-
tion in local languages and dialects to about 6.5 lakh of its 
listeners. 

Representative: Pinku Gohain.

Profile of the Network of Community Radio Stations
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3. Gurgaon Ki Awaaz Samudayik Radio Station, Hary-
ana

Based in the National Capital Region, the station started 
broadcasting in 2009 with special focus on the local com-
munity and the migrant workers. Broadcasting in Hindi 
and Haryanvi, the programming is about issues of health, 
education, gender based violence, sexual harassment of 
women, governance and citizen participation, water, waste 
management and local culture. The station makes special 
effort to highlight folk music and associated culture and 
practices. During the pandemic, in spite of being short on 
staff and mobility restrictions, the station managed to 
broadcast for 24 hours everyday and be in touch with its 
listeners. 

Representative: Sharmila, Preeti Jhakra and Pooja Rawat.

4. Manndeshi Tarang Vahini, Maharashtra 

Located in Satara district of Maharashtra, Manndeshi Ta-
rang Vahini radio reaches to about seventy thousand listen-
ers. Broadcasting for 8 hours everyday in Hindi and 
Marathi, the programming is focused on issues like educa-
tion, water, agriculture, governance, violence and local cul-
ture. The station focuses on highlighting folk music and 
culture on radio. During the pandemic the station also fo-
cused on the issue of domestic violence given the rise in 
number cases reported. 

Representatives:  Sachin Menkudale and Anup Gurav were 
part of the process. 

5. Radio Active, Karnataka

Based in the city of Bangalore, Radio Active reaches more 
than 5 lakh listeners. Started in 2007, it is one of the oldest 
CR stations, broadcasting in Kannada, Telugu, Tamil, Ma-
layalam, English, Urdu and Hindi language. Focusing 
mainly on gender and sexuality, health,  child rights, sexual 

abuse, waste management and animal rights, the station 
has a team of volunteers and staff dedicatedly making sure 
that the station continues to broadcast for 24 hours every-
day. 

Representatives:  Usha and Vijaya.

6. Radio Benziger, Kerala

Broadcasting in Kollam since 2010, Radio Benziger has be-
come one of the favourite radio stations in the city with 
about 70% listenership base. Situated on the coast of the 
Arabian Sea, the signal reaches fishing vessels in the outer 
sea as well. The radio station has about 80 programmes in-
cluding daily and weekly programmes. Being a radio station 
based in a hospital, the major content is about community 
health including preventive care, nutrition, water, environ-
ment, education etc. The station has a special focus on chil-
dren especially during the pandemic given the rise in sui-
cide cases among children. The station ran special 
programmes to keep the children engaged in light of schools 
being shut and online education. 

Representatives:  Fiona Noronha, Shabna Hameed and 
Santosh.

7. Radio Bundelkhand, Madhya Pradesh

Broadcasting in 150 villages and reaching to about 2 lakh 
people in Niwari and Jhansi districts everyday, Radio Bun-
delkhand has been on air since 2008. One of the oldest CR 
stations in India, the station has farmers as its largest listen-
ership base. The station broadcasts programmes on farm-
ing, migration, water, sustainable development etc. The 
station works with the aim to create a space of dialogue with 
the community and giving out relevant information. During 
the pandemic the station faced challenges in continuing to 
broadcast but with support from the team and the commu-
nity they managed to broadcast consistently for 11 hours 
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everyday giving out information to the workers trying to 
come back home. 

Representative: Jagroop Singh.

8. Radio Kalanjiam Samuga Vanoli, Tamil Nadu

Located in one of the coastal villages of Nagapattinam dis-
trict in Tamil Nadu, the station came into being in 2009. 
The station started with the aim to cater to the Tsunami af-
fected communities with special focus on issues of  disaster, 
fisheries and coastal farming. People from the community 
like women from self help groups, members of farmers as-
sociations and fishermen associations are part of the coor-
dinating committee of the station. During the pandemic in 
spite of challenges faced like rising cases in the area where 
CR station is located, the team managed to broadcast for 6 
hours everyday. The station continues to be a major source 
of relevant information for the community. 

 Representative: Durga.

9. Radio Namaskar, Orissa 

Based in Konark in Puri district of Orissa, Radio Namaskar 
is the first CR station in the state and is broadcasting for 12 
hours everyday in over 700 villages in Odia, Telugu and 
Hindi languages. The station produces programmes on is-
sues like disaster, education, human rights, local gover-
nance etc. Farmers, fishermen and boat dwellers are their 
main listeners. During the pandemic, the station managed 
to continue to broadcast and actively provide information 
in local languages.

Representatives: Rojalin Pradhan and Kajal.

10. Radio Nazariya, Gujarat 

Ahmedabad’s first CR station, Radio Nazariya, has been 
broadcasting since 2016 with the aim to create a platform to 
discuss, debate and share opinions about social issues that 
impact everyday life of the people. Based in Khanpur, the 
station has trained more than 200 youth on radio broad-
casting. Last year was exciting for the team as it became a 
station that never went off air. Radio Nazariya has been 
broadcasting for 24 hours everyday for the last few months. 
The station responded to the pandemic by creating radio 
programmes and conducting outreach activities in the 
community. Stations introduced innovative programmes 
like shows about intangible cultural heritage of marginal-
ised communities in the city and worked closely with local 
administration on issues of urban local governance.  

Representative: Dimple Makwana.

11. Radio Snehi, Bihar 

Broadcasting since 2010 in Siwan, Bihar, Radio Snehi 
reaches to about 5 lakh listeners. The station broadcasts in 
Hindi, Bhojpuri and local dialects. Programming is focused 
on issues like health, education, agriculture, and local cul-
ture. The station gives special emphasis on supporting the 
local talent and culture. During the pandemic, with the 
help from an active team and support of the community, 
the station managed to continue to broadcast for 18 hours 
everyday. 

Representative: Rana Pratap Singh.
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12. Samudayik Radio Henval Vani, Uttarakhand 

Based in Chamba in Uttarakhand, the station got the li-
cence to broadcast in 2012 but the foundation of the radio 
was laid much earlier in 2001 when a group of young men 
came together identifying the need to have a platform to 
express their own voice. Members of the team have been 
active since producing programmes in local language. The 
station broadcasts for 9 hours everyday and reaches 700 vil-
lages to about 2.4 lakh listeners. The station faced challeng-
es during the pandemic when there was a rise in the num-
ber of cases in the area during the second wave of the virus, 
but the station managed to continue to broadcast and pro-
vide information in local languages.

Representative: Ravi Gusain.

 13. Waqt ki Awaaz, Uttar Pradesh

Based in Kanpur Dehat, near Kanpur city in Uttar Pradesh, 
the radio station reaches to more than 300 villages with 
about 3 lakh listenership. The station has been broadcasting 
since 2013 in Hindi and local dialects. Farmers and migrant 
workers are the main listeners and the programming is fo-
cused on issues like agriculture, education, violence, health 
and governance. The station broadcasts for 10 hours every-
day. During the pandemic the station was broadcasting 
consistently working in close collaboration with local au-
thorities and busting local myths about the virus. 

Representatives: Karishma, Radha Shukla and Hari Pandey.

Aishwarya Dalal

She is an activist with femisnist values. Her work is 
centered around gender, art and sexual & mental health. 
She is a trainer and facilitator and is exploring forms like 
Stand up comedy to talk about opinions, emotions and 
experiences that are censored. 

Anish Victor

Anish Victor, is a senior arts practitioner, facilitator and 
a theatre maker. He has guided several performance 
processes with several individuals and collectives to set 
them off on a longer journey with the arts. He is currently 
working with the Initiatives for Change, an institute that 
is geared to forge and nurture political leadership in In-
dia.

Angarika Guha

Angarika works at Maraa, a media and arts collective as 
a researcher and facilitator around issues of gender, 
caste and sexual violence. She works as a curator of cre-
ative practices in public spaces, through festivals and 
monthly interventions within the city of Bangalore, that 
foreground narratives of exclusion and resilience. She 
also curates performances and gigs, collaborating with a 
range of musicians. She is currently working on a 
performance centered on the body, representation 
and violence.

Writers and Facilitators
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Anushi Agrawal

Anushi has been associated with Maraa since 2014 and has 
since been working with CR stations in India as a trainer 
and facilitator. She is a researcher around issues of media 
literacy, media ownership, gender and sexual violence. 
She is currently working towards a performance looking 
at representation and caste based sexual violence. 

Ekta M

Ekta Mittal co-founded Maraa, a media and arts collective 
in Bangalore in 2008. She works there as a practitioner, 
researcher, curator and facilitator around issues of gender, 
labour & caste in rural and urban contexts. She has been 
making films around labour, migration and cities since 
2009, under the film project ‘Behind the Tin Sheets’. 

Neha Thombre

Neha Thombre is a Stand up Comic with her own You-
Tube channel, Nehagiri, with many subscribers and fol-
lowers. She does comedy in a dialect of Marathi talking 
about local issues and questioning gender, caste and class.

Nihal Passanha

Nihal has been associated with Maraa since 2018. 
His work has been around using satire or stand up 
comedy as a form to subvert discourse. He was one of 
the facilitators in the process called Kay Boltay which 
aimed to support voices missing from mainstream to 
represent themselves using Stand Up comedy. 

Ramnath Bhat

One of the co-founders of Maraa, he has worked 
in the community media sector since 2005 and is 
currently serving as President of AMARC- Asia 
Pacific. He has worked on projects relating to policy 
advocacy, research and training on media infrastruc-
ture, media regulation, disinformation, spectrum       
allocation and digitalisation. He recently completed 
his PhD from London School of Economics, on the 
role played by internet infrastructure in political and 
identity construction processes.  
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What sort of world will we leave to our children, to those who are not even born?
Will they cry out with delight on a clear night when they watch a falling star?
Will they watch herds of wild elephants, see the shape of the rhino’s horn?

Will they care about more than just money, with lives fluent and rich in love?
Will they know the fragrance of roses and jasmine, not just the stench of scooter 

and car?
What sort of world will we leave to our children, to those who are not even born?

Will our green fields still be generous, yield fertile harvest of rice, wheat and 
corn?

Will they respect large creatures and small ones,  and feel how connected we are?
Will they watch herds of wild elephants, see the shape of the rhino’s horn? 

Will they learn to compete uncaring, all cruel darwinian push and shove?
Will they feel our earth is a blessing, or know only man and nature at war?

What sort of world will we leave to our children, to those who are not even born?

Will we bequeath them only smog and grayness, a world that is shattered and 
torn?

Will they find any real wilderness left, not violated by tarmac and tar ?
Will they watch herds of wild elephants, see the shape of the rhino’s horn?

Will they raise glad voices in music, grateful eyes to the heavens above?
Will they live in sweet peace with their neighbors, feel welcome when they travel 

afar?
What sort of world will we leave to our children, to those who are not even born?

Will they watch herds of wild elephants, see the shape of the rhino’s horn?

WHAT SORT OF WORLD
FOR MOTHER EARTH BY UMA NARAYAN

*Uma Narayan received her BA in Philosophy from Bombay University 
and her MA in Philosophy from Poona University, India. She received 
her PhD from Rutgers University in 1990. She frequently teaches 
courses for the Women’s Studies program, such as Introduction to 
Women’s Studies and Global Feminism.
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 We formulated a peer review 
committee to review the book, where we 
invited three prominent CR producers 
from the CR field to critically review the 
book. Their inputs, suggestions and 
feedback were extremely valuable. Their 
responses below will give the reader a 
sense of what this book entails.

 “The book helps in breaking 
free of the typical, and normal response 
of any media to immediately respond in 
any disaster - with a flood of disaster-re-
lated information, which is not contex-
tualised within an existing power dy-
namics within the community, or 
without considering, other issues that 
suddenly are blanked out at the time of 
disaster.  

This book should not be read in a linear 
fashion. Especially not by anyone asso-
ciated with a CR or community media 
outfit. Browse through randomly if you 
must, but my suggestion would be to 
begin with chapter ‘on Listening’ by 

Peer Review

Anish Victor.  Read, mull, and then 
gently move onto chapter ‘On Letting 
Go: with humour and grace’ by Nihal 
Passanha. Once you have understood 
the need to break our formats, our usu-
al way of doing broadcasting, go back 
to the beginning, and start your jour-
ney through the book with chapter 1, 
and onwards. Once you have been 
through chapters that are very specific 
in the intervention they suggest, the be-
ginning chapters make sense. Retro-
spectively, they will make chapters on 
listening and humour make more sense 
by the time you come back to them.”

Arti Jaiman, CR Activist and Co-Founder 
of Gurgaon Ki Awaaz (CR station, 
Gurgaon)

 “The book is an enjoyable read. 
I especially enjoyed its lyrical style and 
the inclusion of poetry. The prologue is 
beautiful and mentions many different 
things. I sometimes missed specifics, 
and found it hard to picture several as-
pects mentioned and this made me 
wonder if inclusion of specific would 
particularly help those who do not 
know community media or CR inti-
mately. It was interesting to read about 
the project’s focus on a different re-
sponse to the pandemic - shifting from 
hectic activity to slowing down. In 
some ways the book and the project is 
answering the needs of the reporters 
themselves but that does not emerge at 
the beginning as a purpose. CR stations 
and reporters are taking care of the 
community but no one is taking care of 
them. The moments created during 

these collaborative meetings including 
the fun and the comedy probably 
helped with that.” 

Venu Arora, Researcher and Trainer 
and Co-Founder, Ideosync Media 
Combine 

 “The most striking feature of 
this book lies in its approach towards 
addressing the relationship between 
community broadcasting and the pan-
demic. It provides a new lens for both 
practitioner and enthusiast alike, with 
which to  re-imagine the role of CR not 
only in the context of the pandemic, 
but also in terms of community trans-
formation. The significant  aspect lies 
in the handbook’s emphasis on the in-
terplay between information, engage-
ment and participation. While CR has 
long since been regarded as an excel-
lent conduit for providing information, 
the accent on accountability has often 
not been viewed holistically. Commu-
nity participation is explored not mere-
ly in terms of ‘doing’ and ‘activity,’ but 
also  in terms of disaggregation and in-
tersection. This enables the book to 
take a more nuanced view of communi-
ty and credibly investigate  hitherto less 
charted but vital questions such as ‘who 
speaks,’ ‘who listens’ and ‘whose voices 
are heard’ on CR. 

The emphasis on co-creative and collab-
orative processes between CR producers 
across different stations strengthens its 
usage as a hands or resource guide or a 
ready reckoner, especially as it is based 
on experiential learning. Another signif-

icant feature and contribution of the 
book is the emphasis it place on the rela-
tionship between community broad-
casting, memory and feeling. The book 
uses the current pandemic and its atten-
dant implications of physical or social 
distancing, isolation and illness to ad-
dress issues of exclusion, marginaliza-
tion, inequity and power through com-
munity broadcasting. The book serves 
as a response to disaster or pandemic 
from a past-present-future perspective 
rather than  just an immediate context.”

Ashish Sen, CR Activist and Senior 
Theatre Practitioner  
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