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Chapter 6 – Graeme Miller’s Linked 
 

In 2003, Graeme Miller’s Linked was installed across a series of roads in Leyton 
and Wanstead, East London. These 19 transmitters are transmitting eight-minute 
looped soundscapes that any member of the public can hear if they have the right 
equipment to pick up the signals. The majority of those transmitters are still hanging in 
the same place they were hung by council cherry pickers in 2003. They are still 
broadcasting their stories seven and a half times an hour, 180 times a day, 1260 times 
a week, 65700 times a year. For each transmitter still broadcasting, they will have 
spoken out over 854000 times by the summer of 2016. There are plenty of public art 
pieces created to last, and no-one gets astounded that this kind of sculptural pieces 
are still there, standing in the same place. However, the fact that Linked is still 

whispering away years later is somewhat astonishing, I believe this is due to its 
reliance on technology and in particular, a technology that is not easily repairable for a 
variety of reasons.  
 

Unlike Deller’s The Battle of Orgreave, Linked is not as well-known a piece of 
contemporary art, Miller did not get put forward for consideration for a Turner prize 
and the work has not been exhibited all over the world. It is though, like The Battle of 
Orgreave, a complex, sprawling piece of performance, which engages audiences to be 

involved as participants in the reawakening of the stories. It is a transmission of stories 
between bodies, from the bodies of people who once lived there to the bodies of 
audiences that may now walk the route. It also took a long time to create, with many 
different collaborators involved in different ways. Unlike Deller, Miller did directly use 
the voices of affected people to build the piece from the outset, although he ensues a 
level of distance and mediation to create the work as a composer. As with my 
consideration of Deller’s work as a case study, I will look to an overview of the political 
history of the events leading up to the road protests that created the conditions for 
Linked. However rather than focussing on the critical accounts of Linked, I will focus 

on the material ways that the work is obscured and why gaps in its history exist due to 
weather damage, council members removing the transmitters by mistake, political 
shifts and economic development in the area. Finally, I will look to the accounts of the 
teams responsible for its creation and the accounts of some of the audiences I spoke 
to – to see how a provenance of audiences and re-enactment work with this particular 
piece. Despite all the ways that the work is being eroded from the site, it still retains an 
incredible capacity to connect listeners to the space long after they have completed 
the work. 



 

 

119 

 

The history of the M11 Link Road History 
 

The M11 link road proposal in East London affected areas ranging from Leyton to 
Wanstead flats. There were over eighty years of discussion and debate, ten years of 
planning blight and three years of escalating demolitions of empty houses. There was 
widespread political and media coverage on the issue, particularly when a final 
attempt at resistance from a group of disparate communities was mounted in the last 
18 months. Yet despite all this, by the end of 1994, over 350 homes had been 
demolished in order to build a road in a suburban area of East London. In 1999 the 
A13 link road, linking the M11 to the A12 road running through east London was 
opened. In the Leyton area, the affected housing was largely working-class family 
homes made up of Victorian terraced housing stock that differed from the more 
affluent areas of Wanstead, with its detached and semi-detached large 1930s 
properties. Notably it was within the less affluent area of Leyton that the highest 
number of houses were demolished. Although the focus on this period has historically 
looked most often to the clashes with police and protestors that took place in the early 

nineties, the story of the road and the communities affected by it, spread much further 
back than a few months of violence in 1994.  
 

The first proposal for a new road in the Leyton area was made in 1903 although the 
first public inquiry and feasibility study did not open until 1961.293 The roads in that 
area were overwhelmed by heavy traffic, driving out of London to the eastern routes. 
In addition, the M11 motorway was completed in the early 1970s and pressure grew 
to create a link road to it from significant hubs in East London. Congestion and 
pollution were a local concern as long traffic jams were a constant issue in Leyton and 
early mentions can be seen in questions from local MPs to Parliament in the mid-
sixties on traffic congestion: 

Mr. T. G. D. Galbraith asked the Minister of Transport what short-term action 
he proposes, and what long-term plans he has to relieve the traffic congestion 
in the High Road, Leytonstone, between the Green Man public house and 
Maryland Station.294  

 

                                                
293 “Missing Link”; Online news; New Civil Engineer by Matthew Jones, accessed 17 January 2013  

http://www.nce.co.uk/missing-link/851755.article  
294 Traffic Congestion (Leytonstone and Stratford) - Thomas Galbraith 
 Hansard Commons Debate 5th series (1909–80), 28 July 1965 vol 717 cc113-4W accessed 14  

August 2016 
http://hansard.millbanksystems.com/written_answers/1965/jul/28/traffic-congestion-leytonstone-and  
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The plan was for the link road to connect the M11 in Redbridge with the A12 at 
Hackney Wick. As suggested, the local understanding and response to the plans 
around the road scheme had been in place since the sixties. Local people concerned 
about the congestion in the area, but equally as concerned about the impact of a 
road, had lobbied parliament for a tunnel to be built which would take the traffic away 
from local communities, whilst still addressing the up-scaled need for a link to the 
motorway. The compulsory purchase orders were fairly rare as a lot of people had 
sold up and moved in the intervening years with the council leaving the houses empty, 
to become derelict. Some local residents got heavily involved with the protest, people 
like the Leighton family who were resisted losing their family home that they’d lived in 
for generations. They were significantly devastated as a family, with Mrs Leighton 
being famously hospitalised as a result of being forcibly removed from her house, and 
never recovering from the experience, dying about a year later. Richard Leighton, 
spoke of the effort his family had put into resisting the road scheme from the very 

beginning: 
And in the fifties, the ministry of transport started buying up houses and my 
dad and some of the other neighbours got together and I think if not unique 
unusually they put sixpence together and hired a QC. And that QC tore the 
government’s plans to pieces and they thought it went to rest but my dad 
knew it hadn’t gone to rest and that the government could always play a very 
long game.295 
 

The first residents’ group was formed in 1976 and sought ways to legally challenge the 
link road proposals. The tunnel option would have addressed the pollution that 
residents were currently experiencing, and which would only get worse with increased 
traffic. As the legal process dragged on, many families accepted the compulsory 
purchase orders and moved out, leaving a growing number of empty houses.  

 
The empty houses fell into disrepair, which created a situation termed ‘planning 

blight’:  
There was an invisible wall running down the middle of Grove Green Road and 
Fillebrook Road because one side was blighted by the announcement in the 
50’s about the plans for the extension of the M11, and the other side was 
going to be left alone. The Compulsory Purchase Orders had happened ages 
ago, so one side of the road was proper families living in proper houses and 
the rest on the other side of the road, the houses were not looked after, in 
terms of upkeep.296 
 

                                                
295 Richard Leighton (resident of Colville Road) in conversation with the author 5 March 2013 
296 “Road: artists and the stop the M11 link road campaign 1984 – 1994”; Alison Marchant, accessed  

13 November 2014 http://ualresearchonline.arts.ac.uk/3098/  
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Some of these empty houses were squatted, and others were left to literally fall to 
pieces. Into this situation came a relatively recently formed organisation called ACME. 
This had been put together in 1972 by art graduates Jonathan Harvey and David 
Panton. They had discovered the benefits of working with local authorities, who could 
for limited time periods, enable access to buildings, which were not being used and 
which were being primed for development or demolition. In negotiation with the 
Department of Transport, they formulated an agreement to take on an initially small 
amount of buildings to let to artists with the understanding that the sitting tenants 
would vacate immediately at the point the buildings would be demolished. These 
agreements were under a Short Life Housing tenancy. This relationship began in the 
eighties and ran right up until 1994. ACME were able to set up more SLH schemes 
than any other housing association due to a good relationship with one individual at 
the Greater London Council. Within two years, they were managing 150 properties. 
Following that main relationship with the GLC, ACME widened their engagement and 

next worked closely with local authorities and then the Department of Transport. 
 
The ACME group created a new set of communities in relation to the space in the 

shape of artists. They answered a need from the Department of Transport to avoid the 
cost of evicting squatters from emptied properties and a need from artists for low cost 
living and studio space. That the spaces were often already in states of disrepair was 
not necessarily something that would dissuade the artist community. Having no 
restrictions on what they could to the property enabled artists to fashion useful, if not 
particularly safe, working spaces. The artist and film-maker John Smith recalled what 
he had done to get his space working for his practice: 

I had my studio space upstairs and I had two rooms for a studio and because I 
was a film-maker I made a projection window from one window into the next, 
so I knocked a hole in the room in between two walls and put a window in so 
you could view films in one space without the noise of the projector whirring 
away.297 
 

One artist interviewed in Alison Marchant’s M11 research project on ACME, Julian 
Perry, spoke about the extensive amendments they’d do to the housing including 
taking the ceiling out and putting patio windows in the roof after bringing the ceilings 
down so that they could put ‘letter box slots’ to drop large scale canvases through.298 

                                                
297 “Road: artists and the stop the M11 link road campaign 1984 – 1994”; Marchant, Alison, accessed 
13 November 2014 http://ualresearchonline.arts.ac.uk/3098/ 
298 Access to a rich seam of interviews from a huge range of ACME artists was made possible through  

the interviews made publicly available by the artist, previous ACME tenant and academic Alison  
Marchant, who undertook her own research into the artist community involved with the M11 link  
road protest in the same period of time. Marchant has stored these interviews and materials online  
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The ACME community of artists were not the only ones to take up spaces that had 
been vacated. As the process of building the road escalated, other political issues 
came to bear on the area. 

The Road Protests 

In May 1989 the planning and development of the M11 road was escalated by its 
inclusion in the “Roads for Prosperity” white paper put together by the Conservative 
government of 1979-1997. This scheme “proposed 2,700 miles of new and widened 
roads at a cost of £6 billion, more than doubling the roads budget.”299 The white paper 
is memorable perhaps due to the infamous oft-repeated quote that it was the largest 
road-building scheme “since the Romans.”300 It was part of the Conservative 
government’s ‘Predict and Provide’ policy, which ostensibly made somewhat 
unsubstantiated guesses as to which roads would need expansion. There was also a 
reluctance to consider alternative strategies (such as reducing car usage through 
taxation and using railway freight rather than depending on lorry transport), and the 
‘Roads for Prosperity’ proposed a general widening of existing trunk roads and 
expanding motorway programmes to reduce congestion.  

 
However, the Strategic Road Network Paper, written to assess historical issues 

around roads managed by Highways England, puts the context for the scaling back of 
the ‘Roads for Prosperity’ plan on a range of other factors. The paper gave reasons 
including new ministers in positions of influence that had different perspectives to the 
‘Roads for Prosperity’ propositions, and a growing awareness of the impact of air 
pollution and ill health. Louise Butcher, the author of the Strategic Road Networking 
briefing report for the Government, implicate the growing organisation of protest 
groups as a determining factor, “a mix of direct action groups and protestors and 
more conventional pressure groups seized the media agenda and were more 
coordinated and methodological than had been the case in the past.”301 The report 
does not reflect the growing number of more radical groups beyond the Friends of the 
Earth, but these other groups were certainly present at key protest sites such as 
Twyford Downs in Hampshire. 

                                                
and has encouraged other archives to be added to her research. Road: artists and the stop the 
M11 link road campaign 1984 – 1994”; Marchant, Alison, accessed 13 November 2014 
http://ualresearchonline.arts.ac.uk/3098/  

299 Joe Moran On Roads: A Hidden History (London: Profile Books, 2009) 211 
300 In On Roads, Joe Moran states that this line was never in the report, nor anywhere else officially  

although the transport minister did ‘describe himself with atypical overstatement, as the ‘biggest  
road and bridge builder since Julius Caesar’. 212 

301 UK, Parliament, “Briefing Paper, number SN01448, 10 August 2015, Strategic Road Network”,  
Louise Butcher, accessed 14 October 2016 www.parliament.uk/briefing-papers/SN01448.pdf  
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Twyford Downs was first project from the proposed road schemes that faced 

organised resistance strategies. Although I am not going to attempt a full history of the 
complex road protest movement and the political impact of the multiple actions that 
took place in the nineties, understanding what happened at Twyford is useful in seeing 
how the protest and the population developed at Leyton as a result. The marshalling 
of direct-action DIY protestors was one of the significant aspects of what happened at 
Twyford and would go on to influence the other road protests against the government 
around the country. A significant group at Twyford were the Dongas, an environmental 
group Joe Moran describes as “late twentieth-century equivalents of what the 
historian Christopher Hill called the ‘masterless men’ of the English Civil War era – the 
beggars, squatters and pedlars who, as nobody’s servants, were ripe for conversion 
by radical religious and political sects.”302 The action of groups like the Dongas 
mirrored the actions of the flying pickets in the miners’ strike, as they would move 

around the country to amass bodies at sites needing a response. Like the miners, 
these protestors too were demonised in the popular press. Like the miners they pulled 
in alliances from elsewhere, just as the miners accepted support from the left, from 
student groups, and other marginalised political groups whilst the road protestors 
found support from the liberal middle classes. 

 
Although the road at Twyford went ahead despite the organised attempts over time 

to stop it, this first mass response to the ‘Roads for Prosperity’ bill was widely covered 
in the press and influenced other protests tactically. In addition to pulling in people 
from outside the local community and employing new extreme methods of physical 
resistance (such as locking arms to fixed items and then encasing the arm in 
concrete), there was also a radicalising of people new to protesting. After the Twyford 
Downs protest came to an end, many of the protestors including those from the 
Donga tribe moved onto the next space involved in the road scheme, which was the 
M11 protest. 

Communities with nothing in common 
The building of a road in a built-up suburban space does not happen overnight. The 

decisions that took so long to make in relation to the construction of the A12 link road 
created the conditions for Miller and other artists to live there. The affected community 
was not a group that had known each for generations. Some people had been there 
for their whole lives, some moved in to take advantage of the space in the run up to 

                                                
302 Moran On Roads 213 
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the demolitions and some were there to engage with the protest. There seem to be 
roughly four communities that overlapped together in the period running up to the 
building of the link road. The first group was made up of local inhabitants whose 
houses were not under threat. The second group were local residents who either had 
not yet accepted compulsory purchase orders, or who had decided to refuse them 
altogether hopeful they could stop the road. The third group were the artists placed in 
empty houses by (mostly) the ACME housing association group and the final group to 
arrive on the scene were anti-road protestors, some of whom came from other road 
protests around London (such as the one at Archway) and some from traveller-
protestor groups like the Dongas.  

 
The concept of community is a contested one in relation to the narratives around 

the making of this artwork, Linked, and the road. Although at first glance, there was a 

community created by the building of the road, but the affected people were a 
disparate group with differing backgrounds, and varied reasons for being in the area. 
In turn the road would have varying levels of impact on those people. For example, the 
locals in Leyton were the ones most likely to be facing compulsory purchase orders, 
whereas in the more middle-class area of Wanstead, where less homes were likely to 
be demolished, the concern was more to do with the threat to the ancient sweet 
chestnut trees. In one sense, there was no cohesive community of people and in 
another sense; there was a multi-layered group of people who were able, in part, to be 
‘pulled together’ because of the imminent disaster.  

 
All of these groups were placed within a community as Miller puts it “torn 

together’.303 This community effectively came into being at the point the conflict 
against the construction of the road began. Alphonso Lingis in The Community Who 
Has Nothing in Common suggests, “The community that forms in communicating is an 

alliance of interlocutors who are on the same side, […] tied together by the mutual 
interest of forcing back the tide of noise pollution.”304 The people that came together 
at that point were made up of people afraid of losing their homes and being unable to 
afford to stay in the area, along with people who didn’t want to lose their cheap art 
studios and people who wanted to resist the Conservative government’s policy on 
roads. This, then, was a disparate community. 

 

                                                
303 Graeme Miller “Walking the Walk, Talking the Talk: Re-Imagining the Urban Landscape” New  

Theatre Quarterly. 21, pp161-165 2005. 165 
304 Alphonso Lingis The Community of Those Who Have Nothing in Common (Bloomington and  

Indianapolis: Indiana University Press, 1994) 80 
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Over the years in addition to neighbouring buildings becoming effectively derelict, 
residents also had to get used to transient communities of artists. The houses in this 
area were so run down that other housing associations would not take it on because 
so much work would be needed to get the properties into safe states for people to live 
in. However, the ACME artists moved in understanding that their low rents were 
dependent on the poor condition of the houses, and they were prepared to do 
building work to make spaces work for them. This area of London was, at the time, 
largely a suburb where families moved to, to acquire bigger houses and enable their 
children access to greener open spaces. Many local residents therefore were not 
enthralled by the fact that artists were turning up to use the empty houses as studios. 
Artist Grayson Perry had a studio in the area for around six years, but notably did not 
live there for longer than a year, and despite living elsewhere, retained the studio to 
use as cheap working space. Perry remembers signs in the road when he arrived 
saying “Homes not Studios” which indicated a local level of resentment at the shift in 

use of the properties.305 Steve Rushton, interviewed for Alison Marchant’s research for 
London College of Communication, remembered “I had an image of artist and non-
artist, you know that kind of clear division, you know as you go up and down the road, 
an artist lives there, there lives an in-between person, I don’t think they’re an artist.”306 
This liminality of community was in part due to the role that ACME itself had taken in 
placing these particular people in near derelict housing. The artists made changes to 
the properties in line with their art practice rather than gentrifying the neighbourhood. 
ACME artist houses were unlikely to push up property prices in the area. 
 

Moran suggests that the Department of Transport made a crucial error in renting 
the empty houses out to ACME as he felt that, “by the 1980s, they were home to mass 
squats of artists and other bohemians ready to be radicalised by the campaign against 
the road.”307 Yet ACME was not a part of the counter-cultural resistance to the road as 
they worked so closely with the authorities. They had embedded the proviso that 
artists had to hand their keys back to ACME, and as artists wanted to retain a good 
relationship with ACME, they obeyed this rule: “The artists we supported always 
returned the keys when they were asked, regardless of the difficulty they might have 
faced. We had to have a 100% track record in returning properties.”308 Some artists 
lived there in conventional family situations, the low rent enabling them to make a 

                                                
305 Grayson Perry interview - “Road: artists and the stop the M11 link road campaign 1984 – 1994”;  

Marchant, Alison, accessed 13 November 2014 http://ualresearchonline.arts.ac.uk/3098/ 
306 Steve Rushton interview - “Road: artists and the stop the M11 link road campaign 1984 – 1994”;  

Marchant, Alison, accessed 13 November 2014 http://ualresearchonline.arts.ac.uk/3098/ 
307 Moran On Roads p. 215 
308 Jonathan Harvey (co-founder of ACME) in conversation with the author, 26 March 2013 
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living through their art. Some lived communally, and these houses were more like 
shared-living artist studios. Miller was offered the opportunity to take up a shared 
residence in one of the ACME run houses. He moved into the area in 1984, some ten 
years before the road protest reached its heights. Whilst Moran is right to suggest that 
the broadly middle-class group of artists now living in ACME houses were radicalised 
by the road building, nevertheless they acted in similar ways that the middle classes 
had done at previous protest sites: i.e. legally. 

 
Artist Matt Hale, now a writer for the art magazine Art Monthly, was heavily involved 

with the protest, and even represented the area in a trip to Brussels to challenge the 
road building in the EU courts but he disengaged following the public enquiry 
findings.309 Steve Rushton acknowledged the gap between the process of the ACME 
artists and the road protestors that had joined the fight towards the end:  
 

There wasn’t a huge amount of contact between the ACME artists and the 
crusties, and in fact I’d say there was hostility between them, because they 
were so different. You know the ACME artists would more or less play by the 
rules whereas these people, there weren’t any rules, just to, just stop the 
motorway and to party. And that, the ACME people were more complex than 
that.310 
 

There were artists that had joined in the protest in other ways than in these 
established ways, such as Paul Noble, who was not an ACME artist, but like a lot of 
other artists had taken up in ACME properties as a sort of a sublet to the official sitting 
tenants. Noble got involved in races to squat houses as soon as the word went up 
that the families were moving out or created artworks such as the fake English 
Heritage plaques which featured on a number of the houses threatened with 
demolition and featured in much newspaper coverage of the protest area. 311 

 
Despite the involvement by different strands of the different local groups with the 

protests, there was also at the same time a disconnection with the local community 
and the protestors who had travelled into the space to resist the road. Miller talks of 
wonderful redemptive bridging moments but also of terrifying events for local people 

dealing with noise from parties, drug dealers and violence. Miller remembered that, “I 
think some people would try and portray this thing as this wonderful connection, and 

                                                
309 Matt Hale interview with Alison Marchant, “Road: artists and the stop the M11 link road campaign  

1984 – 1994” accessed 14 November 2014 http://ualresearchonline.arts.ac.uk/3098/ 
310 Steve Rushton interview with Alison Marchant, “Road: artists and the stop the M11 link road  

campaign 1984 – 1994” accessed 14 November 2014 http://ualresearchonline.arts.ac.uk/3098/ 
311 Paul Noble interview with Alison Marchant, “Road: artists and the stop the M11 link road campaign  

1984 – 1994” accessed 14 November 2014 http://ualresearchonline.arts.ac.uk/3098/ 
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not see people just tearing down someone’s garden fence and burning it on a bonfire, 
while they sat terrified inside.”312 The various established protest groups had grown 
wildly in number and activity by the influx of protestors that had left Twyford and other 
similar protest sites. There had already been an established alliance between local 
resident protest groups and inner-city London anti-road development groups, pro-
cycling groups and other political activists mobilised by the poll tax riots. Noble felt 
“that the reason why a lot of people decided to get involved in fighting against the 
M11 link road was probably as much to do with the poll tax riots.”313 When the public 
enquiry failed, a lot of artists bowed out, and left the area, seeking alternative spaces. 
On occasion, those with families, as they had been living in the area now for such a 
long time, were often rehoused and ACME often stepped in to help.  

The story of the end – protest and resistance 

After the public enquiry failed to stop the development plan, in September 1993, 
the first target was the ancient sweet chestnut tree demolished on George Green. This 
part of the campaign particularly garnered support from a more middle-class 
movement. The first indications it was under threat came when the authorities put up 
boards around the tree. When the demolition team came in September of that year, 
there was a fast mobilisation of locals and protestors and people formed a protective 
ring around the tree, in a moment of coming together. Protestors and locals tore down 
the boards around the tree and some even made a tree house out of them. Local 
people like Jean Gosling were prompted to act even though it subsequently cost her 
the job of lollypop lady.314 In the process, police used heavy-handed violent tactics, 
with 49 complaints being lodged by protestors following the protest at the chestnut 
tree. 315 

 
This was simply a stay of execution for the tree and in December hundreds of 

police moved in and the tree was demolished only three months later: 
The abiding memory for me has to be the night/morning that the tree on 
George Green was finally taken. […] I went through every emotion possible that 
night, from determination at the start to absolute terror when the 200 odd 
police turned up and were laying into protesters, kicking us on the floor and 

                                                
312 Graeme Miller interview with Alison Marchant, “Road: artists and the stop the M11 link road  

campaign 1984 – 1994” accessed 14 November 2014 http://ualresearchonline.arts.ac.uk/3098/ 
313 Paul Noble - interview with Alison Marchant, “Road: artists and the stop the M11 link road  

campaign 1984 – 1994” accessed 14 November 2014 http://ualresearchonline.arts.ac.uk/3098/ 
314 “Twenty years on from the Battle of George Green”, East London and West Essex Guardian,  

Barnaby Davis, accessed 1 August, 2015http://www.guardian-
series.co.uk/news/localhistory/11490693.20_years_on_from_the_battle_of_George_Green/  

315 Andrew Rowell, Green Backlash: Global Subversion of the Environmental Movement (London;  
Routledge, 1996) 342 
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throwing punches, dragging people out by the hair. Absolutely without 
question the most frightening night of my life316 
 

The evictions swept gradually through Cambridge Park Road, or as it came to be 
known ‘Wanstonia’, which was cleared of protestors by security guards flanked by 
police on 16 February 1994. The remaining protestors moved onto Claremont Road. 
“Residents transformed the Victorian terraces into a makeshift walled city, blocking up 
the entrances and creating new interior routes between the houses and over the 
rooftops.”317 As the police and bailiffs moved in, and the protestors moved onto the 
roofs and trees around the area, the authorities took drastic measures to get them 
down by using cherry pickers to pull protestors off the roofs.  

 
In total, the operation took “four days for them all to be evicted.”318 One protestor 

remembers the last days engaged in the protest:  
The music blaring in the sunshine high over Leytonstone. Dozens of us chained 
to the building, up the tower with its streamers and shiny things catching in the 
wind. Dozens more scampering over the roof like a load of baby squirrels or 
something. From below the sounds of demolition, from above the horns, 
catcalls, jeers and yips. And from the side, in the evil robot arm of the cherry 
picker, come our bailiffs. Two get on the roof and escort you away; one is in 
the cage at all times.319 
 

Evictions began by removing Dongas in the treetops, to more formal variations of 
eviction on residents in houses. Richard Leighton and his mother were violently and 
unexpectedly evicted from the house they’d both lived in all their lives. It terrified 
Leighton’s elderly mother, to be forcibly evicted. During the eviction, she had a heart 
attack and had to be taken to hospital. Mrs Leighton died the following year, and 
Leighton holds the eviction as directly responsible for her death to this day, “It does 
traumatise you. Course it killed my mum. Mum and me were thrown on the streets. My 
neighbour took me in. Mum had to go to hospital. She was a very frail lady”. 320 

 

                                                
316 “Questionnaire for anyone involved in the M11 road protest (at any level – including squatting  

empty spaces in the area” Survey Open April 2013 – September 2015  
https://leeds.onlinesurveys.ac.uk/m11  

317 M11 protest, Twentieth Century Society, accessed 1 August 2015  
http://www.20thcenturylondon.org.uk/m11-protest  

318 Moran On Roads 218 
319 Questionnaire for anyone involved in the M11 road protest (at any level – including squatting empty  

spaces in the area” Survey Open April 2013 – September 2015  
https://leeds.onlinesurveys.ac.uk/m11 

320 Leighton, in conversation with the author 5 March 2013 



 

 

129 

 
Figure 3 - © Nicholas Middleton 2018 – Claremont Road 1994 

 
It was obvious that the end of the barricade and the protest was imminent, larger 

numbers of security began to be seen, and greater restrictions were put in place, for 
example residents had to carry passports to get in and out of the area. As Mary 
Lemley Miller, Miller’s partner at the time, explains the final stages of the protest:  

The police action on the road protest action on Claremont Road was a 
completely different kettle of fish. They got policeman from all across the 
metropolitan police. […] The huge security forces there seemed to have a 
higher echelon of people that didn’t seem to be like your regular security 
guards down at the Broadgate Centre or something.321 
 

The demolitions when they came in the end were fast and violent. The locals who had 
stayed to the bitter end were often re-housed far away from that area of East London. 
The transient protestors moved on to new conflicts. Some created new movements 
out of their experiences in Leyton, for example John Jordan who had been at 
Claremont Road, created the ‘Reclaim the Streets’ group as his next project. This 
group continued resistance particularly around ecological issues and took up some of 
the playful resistance elements employed at Claremont Road, such as the blocking of 
the street by turning it into an outdoor living space, which was difficult to clear. He 

was also an early key collaborator with artist and activist group, Platform, working with 
them on ecological performance projects between 1989 and 1996. The activity that 
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began at Claremont Road went on in other ways with artists formulating relationships 
and working practices that would continue to this day. It was not just Miller who was 
prompted to work in response to what happened to him.  

 
Effectively for those that were there, in whatever capacity, the events that took 

place over that last violent year have stayed with them. For many people it was, as 
with Orgreave, a period of time that had great potential, because even if their battle 
ultimately failed, many protestors take the clash at Leyton as a victory.322 The 
government scaled back the road projects, and there has not been the appetite to 
expand the British roads in the same way since. For others, it was a moment of 
disruption that came to inspire their practice (as artists) or be a defining moment (for 
residents like the aforementioned Leighton).  

The provenance of the artwork Linked 
 

Miller has regularly created work that has fused different mediums across music, 
composition and performance. His early projects range from composing the music for 
the children’s Moomins TV series, to being one of the co-founders of Impact Theatre 
in 1978. More recently, Miller has created works that use radio waves in performance, 
to open up issues about site, social history and the political. For example, a work like 

Beheld, (2006) blends technology and narrative to mark spaces where stowaway 
refugees fell from airplanes to their deaths. The piece consists of photographs taken 
of the sky where the refugees fell, projected onto glass bowls and sound recordings of 
the site, audible when audience members lift the bowls.323 It can also be seen in 
Miller’s contribution to the Cultural Olympiad, On Air, (2012) a commentary broadcast 
by sports and arts commentators across radio and picked up with receivers in the 
museums area of South Kensington, London.324 He has had a long history of working 
with producers Artsadmin who he worked with to create Linked. 

 
Miller had directly lived through the situation that inspired him to make Linked and 

it was of a particular significance to him to make the work because he had a personal 
history in the area. Whilst Miller had originally left London for Leeds to escape the 
suburbia of his childhood, but in returning and finding himself in this suburban space, 
he had a rare opportunity that allowed him a considerable space and time to make 
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